
This is a digital copy of a book that was preserved for generations on library shelves before it was carefully scanned by Google as part of a project 
to make the world's books discoverable online. 

It has survived long enough for the copyright to expire and the book to enter the public domain. A public domain book is one that was never subject 
to copyright or whose legal copyright term has expired. Whether a book is in the public domain may vary country to country. Public domain books 
are our gateways to the past, representing a wealth of history, culture and knowledge that's often difficult to discover. 

Marks, notations and other marginalia present in the original volume will appear in this file - a reminder of this book's long journey from the 
publisher to a library and finally to you. 

Usage guidelines 

Google is proud to partner with libraries to digitize public domain materials and make them widely accessible. Public domain books belong to the 
public and we are merely their custodians. Nevertheless, this work is expensive, so in order to keep providing this resource, we have taken steps to 
prevent abuse by commercial parties, including placing technical restrictions on automated querying. 

We also ask that you: 

+ Make non-commercial use of the files We designed Google Book Search for use by individuals, and we request that you use these files for 
personal, non-commercial purposes. 

+ Refrain from automated querying Do not send automated queries of any sort to Google's system: If you are conducting research on machine 
translation, optical character recognition or other areas where access to a large amount of text is helpful, please contact us. We encourage the 
use of public domain materials for these purposes and may be able to help. 

+ Maintain attribution The Google "watermark" you see on each file is essential for informing people about this project and helping them find 
additional materials through Google Book Search. Please do not remove it. 

+ Keep it legal Whatever your use, remember that you are responsible for ensuring that what you are doing is legal. Do not assume that just 
because we believe a book is in the public domain for users in the United States, that the work is also in the public domain for users in other 
countries. Whether a book is still in copyright varies from country to country, and we can't offer guidance on whether any specific use of 
any specific book is allowed. Please do not assume that a book's appearance in Google Book Search means it can be used in any manner 
anywhere in the world. Copyright infringement liability can be quite severe. 

About Google Book Search 

Google's mission is to organize the world's information and to make it universally accessible and useful. Google Book Search helps readers 
discover the world's books while helping authors and publishers reach new audiences. You can search through the full text of this book on the web 



at |http : //books . google . com/ 



CO 



-^/ 



ABCHJIOLOOICAL INSTITUTE 

OF GREAT BEITAIN AND IRELAND. 



u,'^^ 



OLD LONDON. 



PAPBBS BEAD AT THE LONDON CONGRESS, 
JULY, 1866. 



LONDON: 

JOHN MUBEAY, AT.BEMATIT.E STREET. 

1867. 

n 



t>-H 





BRA.DBUBT, BVAITS, AXD 00., PRIKTUS, WBITKFBIARS. 



CONTENTS. 



PAGE 

PRELIMINARY ADDRESS. By A. J. B. Beresford-Hopb, M.P. v 

ARCHEOLOGY IN ITS REUGIOUS ASPECT. By Deak 

Stanley 1 

SOME PARTICULARS CONCERNING THE MILITARY ARCHI- 
TECTURE OF THE TOWER OF LONDON. By G. T. Clabk 18 

THE CHAPTER-HOUSE OF WESTMINSTER. By Geoboe 

Gilbekt Scott, RA. ........ 141 

ON THE SCULPTURE IN WESTMINSTER ABBEY. By 

Pbofessob Wbstmacott, R.A., F.RS 159 

WESTMINSTER HALL. By Bdwabd Foss, F.S.A. . .219 

PUBLIC RECORD OFFICE. By Joseph Buetf . . . 241 

LONDON AND HER ELECTION OF STEPHEN. By Rev. J. R. 

Gbeen 261 

ROYAL PICTURE GALLERIES. By Geoboe Schabf, F.S.A. . 281 



PBELTMTNABY ADDEESS. 



Mr. Berespord Hope^ in taking the chair of the 
Architectural Section, began by vindicating for Lon- 
don — ^which was too commonly regarded as a mere 
modem town of trade and politics — the possession of 
vast stores of antiquarian treasures, which amply 
justij&ed the Archaeological Institute for holding its 
congress there. He then called attention to the im- 
portance which was currently attributed to London, 
in its corporate identity, in the imaginative and 
patriotic literature of the sixteenth and seventeenth 
centuries as the central idealization of that which 
made English citizenship precious. The shock of the 
Reformation had disturbed the currents of thought 
which otherwise might have set in from a more recent 
period, and led to the general glorification of Planta- 
genet history; so that poetry, pedantry and caution com- 
bined to exhume a much earlier symbolism, in reaching 
of which no treacherous ground had to be trodden. The 
personified "Britannia," though she began to appear 
early in the seventeenth century, was not fully ac- 
cepted till " La BeUe Stuart " sat for her effigy on 
our pence in the time of Charles II., while she 
attained her greatest glory when Thomson ordered 
her to rule the waves. But at an earlier and fresher 
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period, commencing from the Elizabethan outburst of 
literature, the old Trojan story of Geoffrey of Mon- 
mouth, with its ingenious metamorphosis of the Tri- 
nobantes into Trojniovant, was laid hold of by the 
poets as their centre of patriotic personification. For 
example, Spenser told his readers that — 

'* Noble Britons spronge of IVojans boldo. 
And Troynoyant was built of old Troye's ashes colde ; " 

while Drayton, in his " Polyolbion, " recurs, over and 
over again, to the enticing theme in the course of 
his stately though it may be somewhat involved flow 
of verse. The same impulse of constructing the 
myth of a Trojan origin led the imaginative French 
chroniclers of the renaissance, to dream of Paris, the 
son of Priam, somehow rescued from Achilles' sword, 
having been the founder of the chief city of the Isle 
of France. But for aU this, during the contempora- 
neous epoch of French literature, no similar glorifica- 
tion of the capital of France could be found. The 
cause of this difference was partly political — in the 
earlier and more complete consolidation of the king- 
dom of England — ^but it was also partly physical, 
in the commercial importance possessed by London, 
with its unequalled river and port, while Paris was, 
after all, only a great residenz. No doubt in the third 
place the "Paris" invention was rather recent and 
scholastic, while the Brutian ^pop^e was already an- 
cient at the invention of printing ; but, per contra, 
this fact proved that the circumstances of England 
were more opportune for the development of the feel- 
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ing of embodied pride ia the capital than those of 
France. Expressive, therefore, as the Elizabethan 
poetry was of the growing consciousness on the part 
of Englishmen of the commercial and constitutional 
future of the country, it was natural that the re- 
cognized eponyrtius of the realm should be rather 
found in the city planted on the great and still un- 
sullied outlet of its trade, than in a region which, to 
the townsmen of these days, comprised not only the 
fertile fields of the south and midland, but the wastes 
of Dartmoor, the Peak, Yorkshire, and Northmnber- 
land. It was also natural that with London to be 
glorified the poetic elements of its glorification should 
be soi^ht in the Trojan legend, so flattering in an 
uncritical age to national vanity. They need go no 
further than the sixteenth and seventeenth " Songs'* of 
Drayton, to learn how thoroughly identified were the 
ideas of London and of the Thames, for in them they 
might see how 

'* Then Westminster the next great Tames doth entertaine ; 
That oonnts her Palace large, and her most snmptaotus Fane: 
The Land's Trihunall seate that challengeth for hers. 
The crowning of our Kings, their fiamoiis sepnlchers. 
Then goes he on hy that more beautious Strand, 
Expressing both the wealth and brayery of the land. 
(So many somptaous Bowres, within so little space, 
The All-beholding Sun scarce sees in aU his race.) 
And on by L<mdon leads, which like a Crescent lies, 
Whose windowes seem to mock the Star-befreckled skies; 
Besides her rising spyres, so thick themselyes that show, 
As doe the bristling reeds, within his Banks that growe, 
There sees his crouded wharves and people-pestred shores. 
His Bosome over-spread, with shoales of labouring ores; 
With that most costly Bridge, that doth him most renowne, 
By which he deerely puts all other Bivers downe." 
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But in the meanwliile he was wandering from his 
subject, which was rather that of inviting the ex- 
amination of the buildi;igs of old London one by one, 
than the realization of the city as a social whole. 
In spite of the many writers, Stow, Howell, New- 
come, Entick, Pennant, Maitland, Brayley, &c., who 
had successively tried their hands upon the topography 
and antiquities of the capital, no really complete history 
of London and Westminster, in an archseological sense, 
yet existed. He would consider that this Congress 
would have more than amply done its work, if it could 
only lay the foundations of such a production. Of 
course it could not do so directly. The volume which it 
would produce would be but at best a series of 
detached essays and monographs. Still the stone 
might be set rolling for such a complete and exhaus- 
tive history as would be worthy of the age, of the 
writers, and of the subject — ^he meant, as he hardly need 
say, a history which should include the municipal, 
the historical, the legal, the social, the biographical, 
the picturesque, and the genealogical, as well as the 
architectural records of our mighty Troynovant — the 
work, it must be, of many labouring hands, although 
acting under one controlling mind. 

There was one incident which he especially com- 
mended to the editor of such a history, whenever he 
might be found, viz., the analysis of the way in which 
the present "town'' had been gradually kneaded 
together out of — or had overrun, to adopt another 
metaphor — the different villages and estates in the 
neighbourhood. The cause of this abnormal lateral 
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extension mighty lie believed, be found, in the diffe- 
rence of the tenures by which house property was held 
in London to that which existed in continental cities. 
In these, from of old, each house was, generally speak- 
ing, a separate freehqld, and was therefore piled up as 
high as its owner found it possible to do. In London 
the system of every Englishman contenting himself 
with " his own castle," in the form of a hired house, had 
grown up from the development of the system of leases, 
into a kind of partnership, most legitimate in its commer- 
cial advantages, between the ground landlord and the 
speculating builder. The natural result has been, that a 
competition of estate-holders has of old been created, 
each of them finding it to be his immediate interest 
to cover over his whole area with houses before some 
rival landowner should press into the field with some 
more distant estate. Thus has come into existence 
the mighty area cropped with low inadequate houses 
which composes that London, of which the veritable 
High Street from Notting Hill to Stratford-le-Bow is 
a continuous though curved line of houses, or of 
town-made park, some ten miles long. 

With regard to the architectural department of 
topography, the need of a really intelligent and learned 
examination, such as London had not yet received, 
was particularly crying. To be convinced of this, 
they had but to consider the number of buildings of 
antiquarian interest which had been swept away 
during the course of the present century, of which he 
proceeded to give a long and lamentable list, including 
both mediaeval remains, and many very curious struc- 
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tures of the sixteenth and seventeenth centuries, alins- 
houses, etc. To take but a few as examples : at the 
commencement of the nineteenth century, remaina of 
the' conventual premises of St Helen's, Bishopsgate, 
were still preserved, and considerable portions existed 
of the domestic buildings of the Savoy Palace, all of 
which had now been swept away ; the construction of 
St Katharine's Docks had involved the obliteration of 
the Collegiate Church and adjunct buildings of St 
Katharine's — as lately as 1822, the beautiful Corpora- 
tion Chapel attached to Guildhall was stiU standing ; 
all knew how much of Westminster Palace and of St 
Stephen's Chapel, which have now perished, was 
revealed after the great fire of 1834 ; while the re- 
storation of the choir of St Mary Overie (or St 
Saviour's, Southwark,) was followed by the total and 
wanton demolition of its nave, and the construction 
instead of the most barbarous abortion that ever pre- 
tended to be Gothic. Old London Bridge too, a most 
picturesque though inconvenient fragment of the 
Middle Ages, was still standing when William IV. 
ascended the throne. 

He did not say that many of these demolitions 
were not called for by the course of modem improve- 
ment, or from the unhealthfulness of their position, or 
their ruinous condition; but he did say that others 
were wanton and barbarous, and that previously to the 
buildings having been pulled down, care ought to have 
been taken to have had them accurately planned, 
drawn, and described. 

Those that overthrew them ought at least to have 
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made sure that they should leave their memorial 
behind them — an obligation of which, except in the 
case of the Palace of Westminster, they seemed totally 
obhvious. Now, as it was almost unnecessary to ob- 
serve, that we possess that great instrument of photo- 
graphy, of which our fathers were ignorant, any neglect 
on this head would, to a tenfold greater degree, become 
inexcusable. 

With these observations, he declared the section 
opened. 



HISTORY OF OLD LONDON. 



I. 

MCHJIOLOGY IN ITS EELIGIOUS ASPECT. 

A DISCOURSE, DELIVERED IN WESTMINSTER ABBEY, BY 
ARTHUR PENRHYN STANLEY, D.D., DEAN OF WESTMINSTER, 
' JULY 22in), 1860. 



" See what manner of stones and what buildings are here I" — 
Mark xm, 1. 

So spoke the antiquarian architectural spirit of the 
first century in the midst of the most venerable 
and the most magnificent city of the East, even of 
the whole then known world. It reached back to an 
antiquity in the presence of wliich the city of the 
Seven Hills was a mere infant. The centre of its 
Temple was a relic of the Stone age of mankind — 
the rocky threshing-floor, with its shaggy cave, in 
which Araunah, the last king of the primeval race 
of the land, had taken refage. Its walls, though 
thrice destroyed and thrice restored, contained fiag- 
ments of each succeeding epoch. In Solomon's 
cloister, if nowhere else, were to be seen the re- 
mains of the first architecture of thQ Jewish nationv 
Its towers and fortresses were raised on the founda- 
tions laid perhaps by Melchiscdek, certainly by 
David. It had shown the effort of the passion for 
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architectural restoration which characterised that a^ 
The same impulse throughout the civilised ^world, 
which had caused Augustus Caesar to change JEtome 
from a city of brick into a city of marble, had pene- 
trated to Judea. For the last forty and six years the 
restorations of Herod and his family had been con- 
ducted with a splendoiu" which almost outshone that of 
Solomon. Corinthian porticoes, gilded gates, carved 
portak, made the old Temple of Zorobabel and Ezra 
shine like a mountain of snow fretted with gold, ^d 
to enjoy this sight, a new taste had been awak^ied in 
the age, which rendered it keenly alive to the glories 
both of the past and the present. Whwi the disciples 
broke out with their admiring exclamation, " See what 
manner of stones and what buildings are here," they, 
the unlettered peasants of Galilee, expressed by an 
unconscious impulse the instinct of the nation. They, 
as they measured with their hands those stones, which 
we can still see, twenty, thirty feet long, — ^theyas they 
looked up towards those lofty towers which have long 
since perished, were but saying in their briei^ simple 
fashion what the more highly cultivated intellects 
of their countrymen were expressing in wdl-tumed 
periods and elaborate treatises. There were, doubtless, 
not a few among the doctors of the law who had 
pored over the ancient records of the nation : there 
was one youth who might have stood by, as the 
* Apostles wound their way down the Temple hill, 
Josephus, — ^warrior, statesman, and writer, all in one. 
•He must abeady have begun to lay up the stores 
of that ArchcBologia of the Jewish people, which, in 
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imitation of the Greek work of the Halieamassiaii 
DionyHias bearmg the same name, on the early history 
of the Boman people, was to be his special contribution 
to the literature of his country. He must then have 
been taking those measurements and making those 
observations which, with all their shortcomings, yet 
render Ms account of the Jewish city and Temple the 
best antiquarian and architectural description that the 
ancient world contains. 

And now, is not this the feeling which hai^ called 
together so laige a portion of my present congregation 
and which has occupied so many of us during the past 
week ? We have met together, day by day, to " see what 
manner of stones and what buildings are here "' in this 
ancient edifice, and in this great metropolis and its 
neighbourhood. We account it an honour and a duty 
to trace the records of the successive ages of our 
country from the rude fragment of primitive rock, 
from the deep dyke, from the Eoman rampart, onwards 
through the various forms of grace and beauty by which 
Christian architecture has been developed through 
Norman vault and Mediaeval arch and Byzantine 
dome to our own time. Our lot, too, has fallen in an 
age when the passion for adorning and building is as 
ardent as it was in the age of Herod and Augustus — 
when the delight in antiquity and the charm of the 
past is more keenly felt than it has perhaps ever been 
since the world began ; when the spirit and the beauty 
of ancient buildings and ancient history is more fully 
appreciated than it was even by the builders and the 
actors themselves. 

B 2 
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Now is this feeling right or wrong ? What are ife 
dangers and what its advantages ? What is there in 
it of the earth earthy ? and what, of the heavenly and 
immortal ? In itself, no one can doubt that the inte- 
rest expressed by the earlier disciples in the text is 
perfectly innocent It arose evidently from the first 
feeling of a genuine childlike heart. It was the same 
feeling as that with which the Psalmist spoke almost 
the same words — " Walk about Zion, go round about 
her, tell the towers thereof, mark well her bulwarks \ 
or, stiU more pathetically, " Thy servants take pleasure 
in her stones, and favour the dust thereof." And 
although it is true that the immediate answer of our 
Lord on this occasion was one of dark and terrible 
import, "Seest thou these stones? there shaU not 
be left one stone upon another, that shall not Ije 
thrown down," yet those very buildings which, in one 
point of view, called forth the stem malediction, from 
a more general point of view called forth His loving 
admiration. He was wont to walk to and fro in the 
porch or cloister, which was called after the name of 
Solomon, and was filled with the relics of olden times. 
When, on the Mount of Olives, the unsympathetic 
bystanders would have repressed the shouts of the 
children who proclaimed His coming, He appealed 
from the hard heart of the present to the dead stones 
of the past. He reminded them that, " if they should 
hold their peace, these stones," the old historic stones of 
that sacred hill, which had seen the farewells of David 
and the teachings of the Prophets, would immediately 
cry out, with a voice of their own, louder than the 
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acclamations of the multitudes ; and when He ad- 
vanced a few steps further, and the sight of that 
splendid and venerable city flashed upon him, the 
tears of affectionate sympathy rushed into His eyes. 
" He wept over the city,** and breathed the hope 
that even then, at that last moment, she might have 
known the things that belonged to her peace, and risen 
to a position worthy of her ancient glory and present 
splendour. How then are we, who are always saying, 
" See what manner of stones and what buildings are 
here," to avoid the censure and gain the blessing of 
Him who knows what is in man ? What is the true 
rehgious aspect of Archaeology ? 
' I. First of all we must profit to the full by that warn- 
ing voice which checked for the moment the enthusiasm 
of the antiquarian disciple. The admiration for stones 
and buildings, however innocent, and good, and useful, 
is not religion. The regard for antiquity, the love of 
the past^ if pushed to excess, may become the ruin of 
religion. It might have been supposed, from the 
language of some of those who revived these archaeo- 
logical studies thirty years ago, that Grothic archi- 
tecture was one of the cardinal virtues. It might 
be supposed, from the manner in which antiquity 
is sometimes extolled, that it is the one test of 
truth and excellence of all sorts. Against this our 
Lord's warning is decisive. Of the most sacred stones 
and buildings that this earth has ever borne. He pro- 
nounced, not without exultation, that not one of those 
stones should be left upon another. One of the most 
venerable relics that has ever been handed down to 
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the gnardianship of succeeding ages, the brazen serpent 
that Moses made in the wilderness — the symbol in 
coming times of the future Redeemer — was ruthlessly 
destroyed by the most pious of the Jewish kings. 
Solomon and Herod, the most munificent of builders^ 
were not the best of the Jewish kings; they were 
amongst the worst. 

In one word, Christianity is not antiquarianism, 
and antiquaiianism is not Christianity. Hiere are 
times, and places, and circumstances, when antiquity 
mtist give way to truth, the beauty of form to the 
beauty of holiness, and the delights of poetic and 
historic recollections to the stem necessities of fact and 
duty. It was well to be reminded, even at Jerusalem, 
that there was something more enduring than tiiie 
stones of the Temple. It is well, even here, to be 
reminded of that often-predicted prospect which future 
generations may view from the broken arches of our 
stateliest bridges, over the ruin of our noblest churches. 

II. But having been thus forewarned, we are fore- 
armed. K the text in the first instance suggests the 
one correction which is needed, it also suggests, by its 
relation to those other passages which I have quoted, 
the true lesson to be derived from antiquarian re- 
search. Let me describe briefly the important benefits 
which it may confer on the world even in a religious 
point of view. 

1. It awakens that love of the past, which is so ne- 
cessary a counterpoise to the excitement of the present 
and the future. " I have considered," says the Psalmist 
in one of the most philosophic and exalted strains of 
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the Psalter, " I have considered the days of old, the 
years of aacient times.'' He had considered Ihem as a 
refuge fixmx the turmoil and distress of the times in 
which he lived. They were to him, and they may be 
to us, as a cool shade, a cahn haven, a sweet repose. 
The study of them links the child to the man — " the 
days of nations each to each by natural piety/' And 
yet mere, it opens to us a new world ; it enlarges our 
acquaintance ; it makes us feel that we do not stand 
alone on the earth, but that we are what we are, 
under G^od, because of the deeds and thgughts of 
those who have lived before us> and to whom we thus 
owe a debt which we have constantiy to repay to our 
posterity. And when we consider how, beyond aU 
forxnei example, this insight into the past is increased 
in our own age, we ought to be thankful for the 
mercifol pix^vision of Grod which, by creating this, new 
gift within us, compensates to us, as it were, for 
the continually receding distance of ancient times. 
Throu^ this increased insight^ whole epochs and races 
of mankind have been manifested to us, as they 
never have been manifested since they were actually 
beheld upon earth. Not only Greeks and Bomans, but 
Eg3rptian8 and Assyriajos, are familiar to the nine- 
teenth century, as they have not been to any age since 
the fall of Nineveh, and the overthrow of the Pharaohs. 
And much more : as we reach our own country, king, 
and prelate, and statesman, with all their individual 
peculiarities physical and mental, rise before us through 
the magic touch of scientific and antiquarian research. 
"This only is the witchcraft we have used;" and 
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through it we see those venerable figures ** ascending 
as gods from the earth." They are ours almost for 
the first time — ours not merely as dead phantoms, 
but in their living flesh and blood, "all the kings 
of the nations, every one in his own house/' What 
a grasp of the ages that are dead and gone has 
God in His mercy given us by these new powers I 
But what a pledge also of the power that may yet be 
developed within us, as our race advances — ^as our 
mortality puts on inmiortality ! 

2. And this leads me to the importance of these 
studies in unfolding those rarest of Grod's gifts to 
man — ^a love of truth and a love of justice, the will 
and the power to see things as they really are, and 
in their just proportion to each other. K some anti- 
quarians have been childishly enslaved to the- forms of 
other days, it is certaia~ that the more profound inves- 
tigators have been distinguished by their boldness in 
asserting the principles of justice, freedom, and pro- 
gress. Such were the two who lie within these walls — 
Camden and Spelman. Such were and are some of 
their most distinguished successors. 

To trace the successive stages through which taste, 
and custom, and belief have passed — ^to know the 
contempt which each age has lavished on that imme- 
diately preceding — ^to track to their homely origia the 
formis of buildings or of ritual which have since been, 
in the eyes of the less instructed, invested with an 
•exclusive sacredness — ^this, which ia the special duty 
and delight of the modem antiquarian, is also the best 
^heck to exaggerated and partial veneration. To appre- 
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ciate the truly grand and the truly beautiful in art 
or in sentiment — to condense within the same view 
the beginning, and end of great institutions and 
edifices — ^has an effect not narrowing or depressing, but. 
widening and elevating in a high degree, A reverent 
admiration for reUgious art is far more reasonable, fax 
less superstitious, than an undiscriminating iconoclasm,. 
whether Byzantine or Puritan, A conscientious search 
for truth and for truth only, such as the revival of 
archaeology in our times specially encourages, is the 
very duty which we most need to have impressed 
upon us in all things. How many is the fable which 
the honest explorer of past ages has banished from the. 
earth 1 how many is the illusion which he has cleared 
away 1 — ^how many the false judgments of characters 
and events which have been rectified by the discovery 
of a lost letter, or an ancient coin, or a forgotten manu- 
script I Truly in this sense, according to the great 
phUosopbic poel^ — 

*<The world's whole history is its judgment day." 

The antiquarian hardly knows how much he may do 
to retrieve the errors and injustice of the past. Those 
who are dead and gone may be indebted, they will 
never know how much, to the faithful, careful labours 
of the self-denying painstaking antiquarian. 

3. The more thoroughly ancient forms are under- 
stood, the more eagerly ancient buildings are restored 
and beautified^ so much the better is the framework 
prepared for the reception of new thoughts and new 
ideas, Tt has been sometimes said that the great 
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periods of building and of admiration for the past 
bare been the precursors of the fall of the religions 
or Hie nations which they represented. The burst of 
splendid architecture of which I spdce, under theHerods^ 
immediately preceded, it is said, the fall of JudaLsm. 
The like display under the Antonines preceded tihe fall 
of Paganism. The like diq>lay at the beginning of 
the sixteenth century preceded the fall of the Church 
of the Middle Ages. 

There is truth in tins — the same truth at which I 
have already glanced. There m a tendency in an ex- 
piring system to develop itself in outward form when 
its inward spirit has died away. But this is not the 
whole truth — and the higher truth is something quite 
different, namely, that these magnificent dif^lays of 
art, these profound investigations of the past^ in the 
Herodian, the Antonine, and the Tudor era, formed part 
of the new throes of the human mind and hedrt, which 
accompanied the birth of the new and better religion 
which in each case succeeded Those vast Herodian 
and Augustan buildings suggested to the Apostles 
half the imagery by which they expressed the most 
sublime and spiritual truths. The chief " comer-stone * 
— ^the " stones joined and compacted together*' — " the 
pillars that never should be moved " — ^the whole idea 
of " edification,'* that most expressive word, the archi- 
tecture, so to speak, of the Christian soul — all these 
were drawn straight from the superb edifices which 
everywhere rose before St Paul's eyes. And so in 
the last great efflorescence of mediaeval architecture. 
Religion, instead of dying out with that effort, awoke 
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to a new life throughout Europe ; and the very increaae 
of knowledge and devotion, thus engendered, has been 
the means of enabling us in our age to understand 
better than ever before, all that there is of great 
and noble in the buildings and the events of those 
earlier times. 

Therefore it is with no doubting heart that we may 
still say with the disciples, " See what manner of stones 
and what buildings are here 1 '' if only we take care to 
"see** them truly— to "see" them without eza^era- 
tion, without distortion — ^to "see" through them into 
the spirit behind and within them. To tiy to bring 
back the present to the pasiv or to revive the past 
exactly as it was — thiia would be to fight against 
Gk)d, this would be to invoke t^e ruin which would 
not leave one stone standing on another. But to leam 
what the past was — ^to put new meanings into old 
words — to make the forms of the past a fi»me- 
work for the spirit of the present and the future 
— ^this is to work with the will of God, and for the 
good of man. " Stand upon tiie old paths^** so let us 
take Lord Bacon's paraphrase of the words of Jeremiah, 
" Stand upon the old paths, and then look about us 
and discover what is the straight and right way, and 
so to walk in it." That is the true combination. The 
desire and the power to gather up the fragments that 
remain to us from former times — ^to appreciate, under- 
stand, admire them — ^this, as I have said, has been 
God's peculiar gift to the nineteenth century. But 
the use of this power for the purpose of enshrining 
and promoting new truths — ^for strengthening the 
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stakes and enlarging the cords of human society — 
for bringing ns nearer to God and nearer to one 
another — ^this is the gift which, it may be, is reserved 
in full for the century which is yet to come. To 
help forward this blessed end, belongs not to students 
and antiquarians only, but to all of us. may Grod 
grant that the glory of the Third Temple may as much 
excel the glory of the Second, as the Second exceeded 
the glory of the First Cast not away the old — cherish 
it, understand it, value it to the utmost ; but "see*' what 
it means, see what it embraces, see what it indicates, 
see what manner of stone it is, see " what manner '' of 
building it is — ^and then, as in the caae of sacred and 
ancient words, so also in the case of sacred and ancient 
buildings, they will become, as Luther said, not dead 
stones, but " living creatures with hands and feet," liv- 
ing stones, which will cry out with a thousand voices ; 
stones which will be full of sermons — dry bones which, 
when the Son of Man prophesies over them, will stand 
upon their feet, an exceeding great army — ^ancient 
everlasting gates which shall turn on their rusty hinges, 
and lift up their hoary heads, that the Lord of Hosts 
may come in — ^a heavenly city which hath foundations, 
deeper than any earthly foundations, whose builder 
and maker is God. 



11. 

SOME PAETIOULAES CONCEENING 

THE MILITAEY AECmTECTUEE OF THE 
TOWEE OF LONDON. 

By G. T. CLAEK. 

Although Britain presents numerous examples of 
military works, and her Welsh and Scottish borders 
are very thickly set with the castles of the Lords 
Marchers and local gentry, the circumstances of the 
country have not been favourable to the production of 
military buildings of the first class. Our insular 
position has enabled us to dispense altogether with 
grand frontier fortresses ; and our great nobles, although 
they often held their own against the Crown, and 
even encroached upon its legitimate powers, drew their 
resources from estates more or less scattered in posi- 
tion, and seldom possessed whole provinces, or ruled 
over a territory sufficiently compact and extensive to 
justify the construction of a great castle-palace like 
those of France, for the defence of the lordship and 
the residence of the baron. The keeps of Arques, 
Etainpes, Provins, and Vez ; the towers of Coucy and 
Beaucaire ; the walls of Avignon ; and the fortresses 
of Ch&teau-Gailliard, Carcassonne, Villeneuve-les- 
Avignon, and Pierrefonds, the details of which are 
familiar to the readers of the exhaustive work of M, 
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Viollet le Due, are due to a period when France was 
divided into provinces^ the rulers of which weie 
scarcely subordinate to its Crown, and were either 
actual monarchs elsewhere, or held much of the state 
privilege and power of independent sovereigns. 

It happens, however, that in that particular dass 
of fortress of which the quadrangular N(»mui keep is 
the type, we have less to fear comparison, seeing that 
castles of this description are confined, or very nearly 
so, to our own country and to Normandy. Whereas^ 
on the continent of Europe, in Italy, Spain, France, 
and Germany, the earlier castles appear to have 
sprung directly £com Roman, or debased Boman 
patterns, in Normandy a simpler and more original 
type prevailed, unlike what is seen in other parts of 
France, and which there is some reason to regard as 
the invention of the Normans themselves. These 
buildings, so remarkable for their simple quadrangular 
form and the immense solidity of their masonry, were 
erected in Normandy during the eleventh century, and 
are well known by such examjdes as Arques near 
Dieppe, Falaise, and Caen. 

By the Normans this class of fortress was intro- 
duced into England. It is quite unlike the Roman 
castles which preceded it, and to which, as at Porlr 
chester and Lincoln, it was sometimes superadded; 
and had, of course, still less in contunon with the 
Celtic and Saxon works of earth and timber of which 
we have so many traces. No doubt the same circum- 
stances that sometimes governed the pre-Norman 
natives in their choice of a military position — ^the 



MTTiTTABY ABGUi'IECTUHE OF TEE TOWEB. 15 

neighbourhood of a river, a detached rock, a marahy 
frontier, or an adjacent highway* — governed also the 
Normans; and if it indeed be the fact that the 
"motte,'' or mound so common in Norman castles, 
both in England and in Normandy, is usually of 
earlier date, they must very frequently indeed have 
availed themselves of the earthworks of already exist- 
ing strong places. 

Until recently the mound was looked upon not only 
as Norman, but as an integral and almost typical 
feature in a Norman castle. It is, however, evident 
that heavy Norman walls, such as those remaining 
at Cardiff and Arundel, and known to have crowned 
many another earthwork, could only have been safely 
constructed upon ground consolidated by a consider- 
able lapse of time. Military mounds also are found 
quite unconnected with Norman or later castles ; and 
(m the other hand, some of the finest examples of 
Norman fortresses have no mound : and this is 
remarkably the case in the subject of the present 
memoir, not only one of the earUest and most 
important of the works of the Conqueror, but placed 
where a mound of large size would have been' pecu- 
liarly useftd. The mound may be, and probably is, in 
some, perhaps in many cases, of Norman construction, 
but it is the quadrangular keep, rather than the 
mound, which is the grand characterkstic of by far the 
greater number of Newman fortressea 

The pre-eminence of the Tower of London, even in 
a purely military and architectural point of view, does 
not, however, depend alone upon its keep. It ia, in 
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its present state, a fine and very complete example of 
the concentric fortress, not indeed the execution of one 
period, but nevertheless presenting much haxmony of 
design. 

An mialtered Norman castle is very rare, if indeed 
such exists at alL It is, however, certain that the 
keep had an enceinte defence and ditch, the latter 
sometimes part of an earher earthwork ; and in the 
base court thus formed were stabling aiid barracks, 
and other subordinate accommodations. These build- 
ings were at first often of timber, and the enceinte a 
stout palisade, the object having been to protect the 
workmen and the garrison during the construction of 
the stone keep. Both at Dover and Windsor the 
enceinte wall, part of which is of late Norman dat^e, 
stands upon the scarp of the ditch of an earlier earth- 
work, the sohd chalk of which, as at Arques, is tra- 
versed by subterranean galleries. Where, as at CSardiff 
and the Tower, the enceinte wall is of great stxength, 
and of the twelfth century, it is probable that the 
palisade was retained longer than usual, and tiie wall 
now seen the first constructed. No regular Norman 
wall would so soon have required reconstruction. 

Where the Norman enceinte was of light constnic- 
. tion or insufficient area, it was frequently removed 
and in the larger works replaced by a double and con- 
: centric ring of defencea These additions, usually due 
to the reigns of Henry III. and Edward I., show that 
military engineering had made great progress, and that 
less dependence was placed upon passive strength, 
and more upon a skilful distribution of material. 
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Having regard to the state of the military art at that 
period, and to the cross and long bows, catapults*, 
rams, scorpions, and moveable turrets that formed the 
weapons of attack, it would be difficult to improve 
upon these concentric works, either in general design 
or in detail of construction, or to show greater skill in 
flanking defences than appears at Corfe, Caerphilly, 
Conway, or Beaumaris, or in many other of the castles 
built by Henry and his son. This science, so success- 
fully grafted upon the pure Norman works, was no 
doubt in some considerable measure derived from the 
East, where Coeur de Lion seems to have acquired the 
skill displayed in the construction of Chateau-Gailliard, 
and which, in the opinion of M. Le Due, places him at 
the head of the military engineers of his day. 

When, having crossed the Thames, the Conqueror 
marched in person to complete the investment of 
London, he found that ancient city resting upon the 
left bank of its river, protected on its landward side 
by a strong wall, with mural towers and an exterior 
ditch. 

The enclosure, of about 370 acres, was in general 
figure a semicircle ; the river forming the chord. The 
defences, commencing on the Thames at Blackfriars, 
upon the east bank of the Flete, swept in an irre- 
gular curve northward and eastward, by Ludgate, 
Aldersgate, Cripplegate, and the line of London Wall 
to where, trending eastward and southward, they took 
the line of Houndsditch, and appear to have abutted 
upon the Thames a little east of or below Billingsgate. 
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Upon the west the Flete formed a respectable natural 
defence, and upon the east the line took the crest of 
the high ground just where it begins to subside into 
the low lands long occupied by St Katherine's Hos- 
pital, and now, more suitably, by the docks of that 
name. Towards the north the defence must have been 
wholly artificial, and is reputed to have been by a 
ditch which, in the later reign of King John, was 
deepened and made 204 feet broad, but which must 
have been a sufficient defence even at the time of the 
Conqueror. Ludgate, like the later Newgate, was 
placed in a re-entering angle of the wall, so that the 
road approaching it from the west ran for a short dis- 
tance parallel to, and commanded by the ramparts. 
London, therefore, — 

" A Isdya muris, dextris in fltunine tuta," 

resembled in plan and mode of entrance those large 
half-round Celtic earthworks sometimes found upon the 
banks of a water-course ; nor does there appear to have 
been attached to or within it anything of the character 
of a prsetorium or citadel. 

It is related that before the Conqueror entered 
London he directed a fortress to be built which should 
command the city. This of course was a temporary 
camp, and it was probably while he was at Westmin- 
ster, or in the camp at Barking, that he studied the 
ground and selected as the site of his future citadel a 
point upon the eastern flank of the city defences, dis- 
placing for that purpose, we are told, a part of the Roman 
wall, including the two towers next to the Thames. 
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William was crowned in 1066, and it was from 
Barking, immediately after the ceremony, that he 
directed the actual commencement of the works, which 
were no doubt a deep ditch and strong palisade only ; 
for the keep, probably the earliest work in masonry, 
appears not to have been begun till twelve or fourteen 
years later. It is said to stand upon the site of the 
second Koman bulwark ; but looking to the well- 
known line of the city defences, it seems more pro- 
bable that so massive a structure was placed on undis- 
turbed ground, a little to the east and outside of both 
wall and ditch. Eoman remains have been found 
within the precinct 

The new castle thus more than supplied the place 
of the removed works, for it could not only protect, 
but overawe the city, and, if necessary, cut oflf its 
trade and supplies by water. 

Such was the origin of this grand old fortress, the 
chief and central part of which gives mass and character 
to the group, and has from its earliest times caused 
the whole to pass under the name of " The Tower." 

The new fortress was supported by two other con- 
siderable works within the city, Baynard's Castle upon 
the Thames' strand, built about the same time by 
Baynard, the Castellan and standard-bearer of the 
city, and Montfitchet's Castle, near it, built by a 
knight of that name. Later kings had "Tower 
Royal,'' in Vintry Ward, where Stephen lodged, and 
to which the mother of Richard II. fled from the 
Tower in Wat Tyler's rebellion. Edward II. also 
built a strong place near Blackfriars, 

c 2 
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The Tower, though all save the keep is later, and 
most of it considerably later than the eleventh cen- 
tury, probably supplements the original design. The 
area enclosed and the strength of the walls and gates 
are in keeping with the dimensions and impregnable 
character of the keep ; and the circumscribing ditcK 
though unusually broad and deep, was by no means 
too secure a defence against a turbulent and noto- 
riously brave body of citizens. 

The Tower, in its present form, is a fine example of 
a concentric castle, of mixed composition, but general 
harmony of design, and covering, with its circum- 
scribing ditch, above twelve acres of groimd. 

Nearly in the centre, but now detached and alone, 
stands the keep, the oldest and most stable part of the 
fortress. Around it is the inner ward, in plan gene- 
rally four-sided, but with a salient on the north fix)nt, 
and contained within a wall strengthened by a gate- 
house and twelve mural towers. 

Encircling this is the outer ward, following the 
same general plani, and contained within a wall rising 
from and forming the scarp of the ditch. Upon it are 
bold drum bastions, at the angles of the north front ; 
and the south, or Thames jfront, is protected by five 
mural towers, of which one covers the land and one 
the water-gate, and two others are connected with 
posterns. 

The ditch, which completely girdles the fortress, is 
divided from the river by a narrow strip of land used 
as a wharf, but also ingeniously contrived to cut off 
the water of the ditch from the tidal stream. 
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The space outside the ditch, forming the esplanade 
of the fortress, is known as Tower HilL It was once 
divided by the city wall, which extended from the 
north to the edge of the ditch, having a postern at the 
junction, which still gives name to a row of houses, 
and to the east of which is Little Tower HilL The 
ground covered by the Tower rises from the river, so 
that parts of the inner ward are forty feet above the 
water, and the ground north of and outside the ditch 
is eight to ten feet higher. This disadvantage was neu- 
tralised by the breadth of the ditch, while the descent 
towards the south, or entrance side, was of material 
advantage in repelling an attack. The object being 
to command the river and fill the ditch, the keep was 
placed as high as was consistent with these points. 

It has been remarked by Sir F. Palgrave, that 
William, in settling the jurisdiction of his new fortress 
respected, as far as possible, the limits of the city of 
London. Only the smaller half of the enclosure was 
within the line of the old wall ; and while the Towner 
liberties, if St. Katherine's be included within them, 
extend some distance eastward, or into the county of 
Middlesex, on the west frontier the authority of the 
Constable ranges but a little way beyond the counter- 
scarp of the ditch. The area of the liberties proper is 
about twenty-six acres, of which the western portion 
stands in Tower Ward and All-Hallows Barking parish, 
and the eastern portion in the county of Middlesex. 

DETAILED DESCRIPTION. 

The White, or CiESAn's Tower, is the keep of the 



MTTiTTABY AEOHITECTUEE OF THE TOWEE. 23 

fortress. It stands a little to the south-east of the 
centre of the inner ward, upon ground which, on the 
north is 40 ft., and on the south 15 ft. above the 
ordnance mean water-mark, so that the basement is at 
the ground level on one side, and above it on the other. 
It is quadrangular, 107 ft. north and south, by 118 ft, 
east and west. Its two western angles are square. 
That on the north-east is capped by a round stair- 
turret, 22 ft diameter, about one-third engaged, and 
having 3 ft. more projection upon the north than upon 
the east face. The south wall terminates eastward in 
a bold half-round bow of 42 ft. diameter, projecting on 
the east wall. This marks the apse of the chapel, and 
is the great peculiarity of this tower. 

The keep rises 90 ft. from the floor to the crest of 
the present battlement. It is composed of three floors, 
or four stages. The walls are reinforced by the usual 
pilaster strips ; on the east face two, on the north 
three, on the west and south, four each. The round 
turret has four pilasters, two being at its junction with 
the walls, and the bow four. They vary from 3 ft, to 
6 ft. broad, and all are of 18 in. projection. They 
lessen by two sets-off*, at 50 ft. and 75 ft. from the 
ground, and die away 8 ft. below the battlement 
Also upon the flank of each front containing the two 
square angles is a strip 12 ft. broad, two to each angle, 
but so placed as not quite to cover it, so that three 
salient angles appear at each of the two comers. 
These four pilasters rise from the plinth unbroken to 
16ft. above the battlement, forming square turrets. 
A third turret, also square, is placed on the roof,. 
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where, but for the bow, would be the south-east angk 
Thus the keep is crowned by three square turrets and 
one round one. 

The loops of the basement are seen to open just 
below those, now windows, of the second stage. The 
openings of the third stage, probably single-light 
windows of moderate size, but now enlarged, appear, 
one between each pair of pilasters, and each below a 
large plain round-headed and slightly-recessed reliev- 
ing arch, springing from a strip of wall left as a sort 
of pier against each pilaster. The base of this arcade 
is a set-oflF in the wall stopped by the pilasters. 

The lights of the fourth or upper stage may be of 
about their original size. On the south wall, between 
the two western pilasters, the windows, of 2 ft. open- 
ing, are in pairs, having a plain baluster in common, 
and each pair being within a shallow, round-headed 
recess, so that the eight windows form a short arcade. 
One pair are probably the only windows in the keep 
that present quite their original appearance; for the 
baluster, long since removed, was found bricked-up in 
the adjacent wall, and is now in its proper place. It 
was from one of these windows that Bishop Flambard 
let himself down. 

The exterit)r has been defaced by pointing -with 
flint chips and mortar, and the substitution of Port- 
land for the old ashlar dressings, but the windows, 
though enlarged into casements, represent the old 
openings; and enough of the aspect of the original 
building may be inferred, to justify the restorations 
judiciously commenced by Mr. Salvin. 
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The stair-case, lift, diameter, contained within the 
circidar or north-east turret, rises fix)m the floor to the 
summit^ and communicates with every floor, and with 
the leads. 

The Basement is below ground on the north, at the 
ground level on the south front. The walls are from 
12 ft. to 15 ft. thick, and the internal area about 
91 ft. by 73 ft This is crossed by a wall 10 ft. thick, 
which rises to the summit, and divides the building 
into a larger western and smaller eastern portion. 
The latter is agam subdivided into a larger northern 
and smaller southern part, by another waU, also 
carried through, so that every floor is divided into 
three chambers. The larger chambers are all ceiled, 
with timber ; all the smaller are vaulted. The bause- 
ment was reached only from above by the great well- 
stair. The west chamber is 91 ft by 35 ft. ; the 
eastern 67 ft by 28 ft. ; and the vault, the sub-crypt 
of the chapel, known in Tower phrase as " Little 
Ease," is 16 ft by 47 ft., the east end being semi- 
circular. A door leads from the east into the west 
chamber, and from the former into Little Ease. Bold 
recesses in the walls ascend to a line of loops, giving 
air, but very little light 

In modem times a shaft has been sunk 10 ft. in the 
south-west angle of this floor, and a tunnel cut through 
its twenty-four feet of foundation towards the river 
quay, and another door on the other side of the angle 
has been cut at the ground level The two larger 
chambers have been vaulted in modem brick, and are 
filled with iron bedsteads. Little Ease has been lined 
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with deal, as a powder magazine, and passages cut 
through its east and west ends. 

The Second Stage much resembles the basement 
The walls are about 13 ft. thick, the cross-wall 8 ft. 
In the latter are three openings 6 ft. wide and 15ft. 
high, round-headed and quite plain, between a door- 
way at the north end, 4 ft. 6 in. wide and 12 ft. high, 
and one at the south end, 4 ft. wide and 9 ft;, high. 
These five openings communicate between the eastern 
and western chambers. The western room, 92 ft. by 
37 ft., has in its west wall five plain, round-headed 
recesses, once converging into loops, but now enlarged 
into windows. In the south w^all is a similar recess, 
and in the north wall two. Between one of these and 
the west angle is a small mural passage, 2 ft. 10 in. 
wide, and bent at right angles. This is vaulted, qua- 
dripartite, with plain hips, very rough, but good. 
Under its exterior loop was the garderobe shaft 

The e^astem room, 68ft. by 30 ft., has in its east 
wall three recesses for loops. In its north wall is a 
recess, now cut into a door, and communicating with 
the outside by a double flight of modem stone steps. 
There is also an original door of 3 ft, opening, leading 
by a short mural passage, 5 ft. wide, to the weU-stair, 
which supplies each stage. In the south wall a door 
leads into the ciypt of the chapel, called Ealeigh's prison, 
13 ft 6 in. broad by 39 ft. long, having an apsidal 
east end, and 1 7 ft. high to the crown of its very plain 
vault In the north wall of the crypt, near the apse, a 
passage 2 ft broad leads into a vaulted cell, 8 ft by 
1 ft., formed in the wall, and quite dark In the south 
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wall three round-lieaded recesses, 6 ft. broad and 13ft. 
high, terminated m loops, as did one at the east end, 
now converted into an entrance. This crypt is now 
" Queen EUzabeth's armoury,'^ so called from a figure 
of the queen on horseback, which occupies the western 
recess. 

The two larger rooms on this stage are 15ft. high, 
and recently their respective open ceilings were sup- 
ported by eighteen and twelve large posts in double 
rows. These no doubt were inserted when the rooms 
were given up to stores and records. Kecently, they 
have been removed, and the beams stiffened with iron, 
to carry the weight of smaU-arms here stored up. 
Possibly there was originally a single line of posts, as 
30 ft. and 37 ft. are large spans for single untrussed 
beams. 

Ascending by the well-stair from this stage, a 
Tudor door is seen cut in the shell of the staircase, and 
leading into the adjacent armourer's shops. A similar 
door, below this, has been cut at the ground level. 

The Third Stage, or second floor, has also three 
chambers : the western, 95 ft. by 40 ft. ; the eastern, 
64ft. by 32 ft. ; both 15 ft. high, and until recently 
propped by posts. The cross chamber is the chapel, 
which occupies this and the upper stage, to the roof. 
The exterior walls are here 10 ft. to 11 ft., and the 
party-waU 6 ft. thick. In the latter are five openings, 
as below, all apparently doorways. The rebates show 
that the doors of the four to the south opened into 
the east chamber, and the north door the other way. 
In the north wall, close to this door, are two mural 
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garderobes, resembling that akeady described, one 
serving the west, and one the eaat room. 

Within the north-west and south-west angles of this 
stage commence wellnstairs, 9 ft. diameter, which rise 
to the roof. They do not open, as usual, direct into 
the room ; but, by short passages, into the jamb of 




The Keep —Third Stage. 



the nearest loop recess. The east chamber is entered 
from the main stair, in a similar way, by a passage 3 ft. 
wide, in the north wall. In the south wall of this 
room is only a small door opening into the north aisle 
of the chapel. In its east wall are three loop recesses, 
and from the jamb of one a garderobe opens, resem- 
bling those described. In this wall also is the plain 
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round-headed opening of a fire-pkce, with an inclined 
back and vertical flue, the outlet of which has not 
been followed. It resembles 
somewhat a fireplace in Col- 
chester Keep. This room is 
called the " Banqueting 
Chamber/' 

Besides its regular recesses 
for loops, 7 ft. wide and 
14 ft. high, of which there 
are five on the west side, 
two on the north, and one on Fiw-piace in Keep, 

the south, the west room has in its south wall a round- 
headed opening, which is the summit and landing of a 
well-stair, which commences, about 15 ft. above the 
groimd level, by an external door, and thence leads to 
the third stage. From its head there is also a mural 
passage leading into the west end of the south aisle 
of the chapeL This was no doubt the private way 
from the palace to the chapel and state-rooms of the 
Keep. It was at the foot of this stair, in the wall, 
that were foimd the bones supposed to be those of the 
children of Edward IV., and now in Westminster 
Abbey. 

The Fourth, or upper stage, is the *' state floor." Its 
tripartite arrangement resembles those below, and the 
two larger chambers have open ceilings 21 ft. high, 
until recently supported by posts, as below. The 
outer walls range from 10 ft to 11 ft. thick, the party- 
wall is 6 ft., and the short cross wall which shuts off 
the triforium of the chapel is 4 ft. The western, or 
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great council-chamber, is 95 ft. by 40 ft. ; the eastern, 
65 ft. by 32 ft. Between them are three plain open- 
ings 7 ft. wide and 14ft. high, and flanking these, two 




Bt. John'b Chapel, South ALsle (from Lord de Ros's Memorials). 

doorways of smaller dimensions. It may be remarked 
that the square of the two western turrets is preser\'ea 
in the couApU chamber. The angles project about 
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•7 in. into the room. The opposite are hollow angles 
as usual. The exterior wall of these two chambers is 
threaded by a vaulted mural gallery, 13 ft. high and 
3 ft. to -3 ft. 6 in. wide. One end of it opens into 
the west end of the south aisle of the chapel tiiforium, 
and the other end into its north aisle near the chevet. 




The Keep, Upper Stage. 

It communicates with the main stair in the north-east 
turret, and with those in the two western turrets. It 
pieBces the jambs of each of the window recesses, of 
which there are in the west room five in the west wall, 
two in the north, and two in the south wall ; and in 
the east. room three in the east wall, and one in the 
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north. Where the galleiy traverses the window re- 
cesses, the vault is raised a step. In this gallery, in 
the south wall of the state-room, are the coupled 
windows already described as escaped from by Flam- 
bard. This was the royal council-chamber, at least as 
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The Keep, Vertical Section, East and West 

late as the reign of Richard III. Here Charles of 
Orleans, and probably John of France, were confined. 
And hence Edward Lord Hastings, the celebrated 
Chamberlain, was taken from the council-board to 
execution. 



N 



MILITAEY AECHITECTUEB OF THE TOWEE. 33 

The vertical section of the Keep, upon a line east 
and west, looking south, and here given, shows on the 
ground floor " Little-Ease," and the lower store-room ; 
on the first floor, the chapel crypt, and the upper 
store-room. On the second floor is the chapel nave and 
aisle, and the lower armoury ; on the third floor, the 
chapel triforium and space above the vault, and the 
upper armoury or council-chamber. 

The Chapel, dedicated to St. John the Evangelist, is 
a rare, if not a singular example of such an apart- 
ment, so large and so complete, in the original and 
interior arrangements of a Norman keep. It is in 
plan a rectangle, 40 ft. by 31 ft, terminating east- 
ward in a semicircular apse of its full breadth ; its 
extreme length, therefore, with this addition, being 
55 ft. 6 in. 

It is divided into a nave and aisles, the latter being 
continued as a chevet round the east end of the 
former. 

The nave, 14 ft. 6 in. broad, and 40 ft. long, has an 
eastern apse, giving 7 ft. 3 in. additional for the altar. 
It is divided from the aisles by four colimms, and a 
western respond or half-column, on each side ; and by 
four columns which contain the apse. The whole 
support thirteen arches. The columns are cylinders 
of 2 ft. 6 in. diameter, and 6 ffc. 6 in. high, with plain 
torus bases resting upon a square stone of two stages, 
giving, with the base, an additional 20 inches. The 
capitals vary in pattern, some being plain cushion, 
others a combination of four cushions, giving a scal- 
loped or invected outline in the elevation, others 
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again are chamfered at the angles, and others finished 
with a stiff rude volute of an Ionic aspect. 

The capitals of the eight eastern columns are un- 
finished, having a block in the form of a Tau, or 
cross-potent, upon each face, evidently intended to be 
carved into the usual central flower of a Corinthian 
capital; and the astragal is set round with a row 
of stiff upright feathers, like a plume. Each capital 
has a plain abacus, with varieties of the half-round, 
ogee, and hollow mouldings, excepting the western 
responds, of which the faces of the abaci are cut into 
the star-pattern found in early Norman work. Be- 
neath is a light cable bead. These capitals vary from 
34 in. to 40 in. square, and are 22 in. high, so that 
fi'om the floor to the top of each is 10 ft Each 
capital LB a single block, and each abacus a single 
slab. 

The thirteen arches springiug from these capitals 
in the nave, are 7 ft, and in the apse, 2 ft. 9 in. 
diameter. The five apsidal arches are stilted, the rest 
semicircular, the crowns of all being level. The whole 
are perfectly plain openings in a 22 in. wall, without 
chamfer or rib. 

Twenty inches above these crowns is a plain cham- 
fered string-course, and upon this the arcade of the 
triforium, each arch being exactly above, and of the 
same diameter with, that below. These arches spring 
fi'om piers 30 in. square, and 4 ft 3 in. high, without 
either base or cap. As the apsidal arches are not 
stilted, the piers are taller, so that the crowns still 
range. 
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The nave roof is a barrel vault, commencing im- 
perceptibly at the crown level of the triforial arches, 
and ending eastwards in a semi-dome. The height 
to the crowns of the nave arches is 13 ft 6 in., to 
those of the triforium 23 ft 9 in., and to the crown of 
the vault 32 ft. The vault abuts against the west 
wall, in which is a plain round-headed recess, 18 in. 
deep, 12 ft. diameter, and 13 ft. 6 in. high. 

The aisle is 6 ft. 6 in. broad. Opposite to each 
nave column is a flat pflaater, advanced three steps 
from the wall surface, and having a plain chamfered 
abacus, or string-cap, and from each springs a broad 
flat rib. The aisle is thus divided into thirteen bays, 
four on each side, and five in the chevet, the sides of 
these latter being convergent. Each bay is hip- 
vaulted, the vaults being groined, and entirely in 
rubble work. The aisle is 13 ft. 6 in. high. The wall 
of each bay is recessed^ and the recesses form an 
arcade. In the southern recesses are four windows, 
of which two open between, and two upon the 
exterior pilaster strips. Four of the five apsidal bays 
also have windows, one being to the eaat. There are 
two doors : one in the north aisle, opening into the 
eastern room on the third stage of the Keep, and one 
in the west wall of the south aisle, leading by a short 
mural gallery to the well-stair in the south wall, and 
into the great or western chamber of the Keep. 

The triforium is 7 ft. 6 in. diameter. It is a mere 
plain gallery, without pilasters^ string-course, or 
moulding of any kind, 8 ft. high to the spring of its 
side barrel-vault, which gives 3 ft 9 in. more. 

D 2 
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In its south wall are three windows, one opening In 
the face of an outer pilaster ; and in the apse are five. 
In the north wall, and at the west end of the south 
limb, are the openings of the mural gallery which 
surrounds the Keep at this, the council-chamber level ; 
the chapel, as has been stated, rising through the two 
upper stories to the roof. The walls of the aisle are 
4 ft. thick ; of the west and east ends, 5 ft. Of the 
triforium, the north, south, and east walls are 4 ft, and 
the west waU 5 ft. 6 in. thick. 

This, the earliest and simplest, as well as most com- 
plete Norman chapel in Britain, must have witnessed 
the devotions of the Conqueror, and his inmiediate 
descendants ; the church, when afterwards built, 
having evidently been intended rather for the garrison 
at large than for the Sovereign. The upper gallery, 
communicating with the state-rooms, was, no doubt, 
as was often the case in domestic chapels, intended 
for the principal persons, the household occupying 
the floor below. Always architecturally plain, the 
walls were probably painted and hung with tapestry, 
and the eastern windows contained stained glass, 
placed there, with other ornaments, by the piety of 
Benry III. 

Henry also, in 1261, on the death of his sister-in-law, 
Saimchia, Countess of Cornwall, wife of his brother 
Eichard, charged upon the Exchequer, in favour of the 
adjacent Hospital of St. Katherine, fifty shillings per 
annum for the support of a chaplain, here to pray for 
her soul ; he having already, 1240-1, provided a 
similar endowment for the sustenance of a regular 
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priest there, with vesture, and chalice, and everything 
necessary for his office. The obit payment probably 
fell into arrear ; for, in 1290 (18 Edw. L), the Brethren 
and Sisters of St Katherine petition for the fifty 
shillings given by Henry III. for the spiritual benefit 
of Saunchia. This chapel was dismantled by an Order 
of Council, 22nd August, 1550, directing, in both 
church and chapel, all such crosses, images, and plate 
of gold as remain, to be melted down. The chapel 
thus desecrated was for years, perhaps centuries, 
employed as a repository for records. Very recently 
these have been removed, the walls restored to their 
primitive simplicity, and the whole paved with tiles of 
a plain and suitable character. It is due to the inter- 
ference of the present lieutenant-governor that this 
chapel is not at present a tailor's warehouse. 

Above the fourth stage of the Keep is the flat leaded 
roof, affording an area between the parapet wall, of 
100 ft east and west, by 113 ft. north and south. The 
turrets rise about 16 ft. above the platform, upon which 
they open by doors, the north-west, south-west, and 
north-east crowning well-stairs. The fourth, or south- 
east turret, is built over the chapel wall, and contains 
a chamber, entered from the leads. The large cir- 
cular, or north-east turret, of 16 ft. interior diameter, 
and of two floors, was used as an observatory by 
Flamsteed, before the construction of the present 
building at GreenwicL Its upper floor seems to have 
been entered by an exterior stair, on the south side, 
for the support of which the parapet, as may be seen, 
has an exterior projection. These turrets have been 
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cased, but the old Norman masonry may still be 
detected. 

There is a sort of " entre-sol " between the chapel- 
vault and the roof, which, over the aisles, is about 
7 ft. high, and capable of being turned to account. 
Some of the old drawings show loopholes pierced in 
the south wall, and there are traces in the south- west 
turret of a doorway, which seems, from its level, to 
have led into this vacant space. 

The place and manner of the original entrance to 
the Keep are unknown. The local, probably tradi- 
tional opinion is^ that it was on the north side, at the 
second stage, or first floor level, near the east end of 
the wall, where there is at present an entrance by 
stone steps, 12ft. above the groimd. No doubt this 
opening is so far original, that if not a door it was a 
loop, the interior arch of the recess remaining. But a 
close examination of the exterior shows that the pre- 
sent door has been cut through masonry not intended 
to cover a large opening, for the joints are horizontal, 
and there is no relieving arch. In the next, or middle 
opening, where also a modem door has been cut, 
through which stores are lifted into the armouries^ 
there are traces of an arch above, intended to cover an 
opening of unusual size, and here, therefore, was pro- 
bably the principal door. AVhy it should have been 
placed on the norths and most exposed side, it is diffi- 
cult to say. There are no traces of the applied fore- 
building or barbican common in later Norman keeps, 
as Rochester, or Scarborough, covering the entrance. 

The southern door and well-stair are certainly 
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original; but this, of small size, and opening into 
the third stage only, could scarcely have been more 
than a postern £^o^l the palace communicating 
directly with the chapel and the state apartments of 
the Keep. 

It is remarkable that this Keep, intended as the 
refuge of royalty, and the citadel of the metropolitan 
fortress, should contain but one fire-place, no well, no 
garderobe on the second, three on the third stage, 
only four altogether, and none of those other mural 
chambers so common in later Norman keeps of far 
inferior pretensions. Neither is there any trace of the 
usual Norman chevron, or zigzag ornament. 

Although much injured and obscured by injudicious 
repairs^ parts of the original surface may be detected. 
The base, quoins, and pilaster strips were evidently 
of ashlar, very open jointed. The rest of the wall was 
of rubble, rudely coursed, but with a great preponder- 
ance of mortar, much resembling the earliest work at 
MaUing Abbey and St Leonard's Tower. The arches 
throughout are semicircular, and quite plain. The . 
vaulting, though sometimes groined, is never ribbed.. 
It may also be remarked, that there is no subtenanean 
chamber in the Keep, or anywhere throughout the 
fortress. 

The arrangements within are very peculiar, and 
show a prevision against surprise, carried, if not to 
excess, yet to a degree fcttal to the convenience of the 
royal personages and great officers of state, for whose 
deliberations and occasional residence the building was 
designed* 
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The main door, supposing it to Ije as indicated, 
opened upon a very gloomy first floor, from which a 
turnpike stair led downwards to the basement, and 
upwards to the second floor. To this the way fix)m 
the stair was along a bent and narrow mural passage, 
and from the inner room by two staircases to the 
upper story and battlements. Having attained the 
upper story, the entrance to the state rooms was again 
only by mural galleries, admitting but one person 
abreast. 

For purely military purposes all this was advan- 
tageous. Supposing a score of resolute men to gar- 
rison the Keep, they could hold the main door and 
postern against an army ; or supposing them, by sur- 
prise, to have lost the lower stories, they could stiU 
defend the passage to the second floor without fear of 
being outflanked ; while above there was easy acce^ 
from the state floor to the battlements, whence the 
enemy could be assailed to most advantage. There 
remained indeed to the besiegers the last and most 
terrible resource of firing the place, and, once within 
the walls, this would be easy and irresistible. Not 
even this immensely solid masonry would have resisted 
the conflagration which a torch flimg upon the wooden 
floors of the building would be sure to kindle. 

For purposes of state the great altitude of the 
council-chamber, its excessive coldness, the difficulty 
of access, the inconvenience of the frequent posts, 
probably necessary for the support of its roof, and 
finally, the entire absence of privacy in a room so 
large and with so many lateral openings, must have 
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been serious drawbacks. No doubt the rooms were 
bratticed oflf into smaller chambers, and hung with 
tapestry, but even then the absence of fire-places, so 
common in Norman buildings, must have been felt, 
and the nature of the floors, ceilings, and partitions, 
must have rendered the employment of stoves and 
bratticed chimneys very dangerous. 

Neither is it easy to understand the intention of the 
arches in the party wall. Where, as at Eochester, 
these openings were of large span, the chambers 
admitted, on occasions of state, of being thrown into 
one. ' Here, however, though inconveniently large for 
doorways, they were far too small to make the rooms 
common. They could scarcely be intended to econo- 
mise material, else the wall might have been safely 
much reduced in thickness, without piercing it com- 
pletely through ; and below they have no rebates or 
recesses for doors, or wooden partitions. On the third 
floor, where the doors are rebated, it is clear that they 
opened opposite ways, so that one, if not both the 
chambers, was subdivided. The rebates, however, may 
not be original. 

The absence of all ornament, the very sparing use of 
ashlar, and the general roughness of the work, espe- 
cially of the lower floor of this Keep, lead to the con- 
clusion that it was executed in haste, and with an 
insufficient command of good material. The vaulting 
especially is very coarse, and impressions remaining 
upon, and the occasional firagments of oak imbedded 
in, the mortar, show that the centering was composed 
of small rough oak dabs, not even cut to lengths, but 
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overlapping, and that occasionally the form of the 
arch was preserved by the intervention of a rough coat 
of mortar. This used to be apparent even in the 
vaults of the chapel, and may still be seen in the 
mural galleries and staircases. 

Against the east wall of the Keep, a large rectan- 
gular building, now an armourer's shop, was con- 
structed, it is said, by Edward III. ; since when, it 
has been raised a story, and otherwise so completely 
altered^ that nothing can be made out of its original 
details. The lower walls are thick, and its south-east 
angle seems to have been rounded off, perhaps as a 
turret It encloses a narrow court, whence a part of 
the east face of the Keep may be inspected- It is 
evidently an addition, and had nothing to do with any 
raised or covered entrance to the Keep. The way 
through it into " Little Ease" is modem, and vaulted 
in brick. 

The Inner Ward is enclosed within a curtain-wall, 
having four sides, twelve mural towers, and a gate- 
house. The base or longest side faces the river. The 
east and west sides incline inwards, so that the north 
face is narrower than the base. This face is broken 
by an obtuse angle, having a central salient 

The level of much of this enclosure is 15 to 20 feet 
above that of the outer ward. Possibly part of the 
clay from the ditch, excavated by Longchamp, was 
here piled up. By reason of this difference, the lower 
part of this ward wall is a revetment, retaining the 
ground along the west and north, and part of the 
south and east fronts. The inequality is seen at the 
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gate-house, the paasage through which rises one foot 
in ten to the middle of the ward ; and, at St. Martin's 
staircase, at the north-east comer. Where the palace 
stood, fix)m Wakefield to Salt tower, the levels are 
nearly equal This ward is much encumbered with 
buildings, some of the age of Henry VIII., some later, 
while others have been lately removed. No doubt this 
ward was always thus occupied, as the Tower was a 
dep6t for aU sorts of military stores, and a residence 
for petty oflBcers of the Court and garrison. In 1213, 
King John ordered to be salted and hung up " bacones 
nostros qui sunt apud Turrijn ;" and, in 1224, he drew 
upon the Tower for thirty dolia of wine ; so that pig- 
styes and wine-stores formed a part of its contents. 
Lead, and the more expensive building-materials, were 
also kept here. 

The Church of St Peter ad Vincula, mentioned in 
the reign of John, and rebuilt in the late Perpendi- 
cular period, still occupies the north-west quarter of 
the ward. In the south-east quarter stood the Royal 
Palace^ destroyed, at various times^ by James, Crom- 
well, or after the Restoration. The keep in Norman 
castles was intended rather for the occasional than 
the regular residence of the lord, whose ordinary 
lodgings were more conveniently placed in the inner 
ward. This was so at Rochester, in 1281, at Bam- 
borough, Carlisle, Porchester, and elsewhere. Here 
the palace stood between the Keep and the ward wall, 
and, besides, had walls of its own ; one crossing from 
Wakefield tower to the Keep, where were drum-towers 
and a gateway known as Cold Harbour, and another 



44 mSTOEY OF OLD LONDON. 

called the Wardrobe gaUery, crossing from Broad 
Arrow tower to the Keep, and having upon it Ward- 
robe tower, also circular, with a circular turret The 
Queen's gallery extended from Salt to Lanthom tower, 
on the line of the curtain, and the great haU was 
connected with Wakefield tower. The whole space 
was occupied by small courts and ^gardens, lodgings, 
and offices ; and the buildings in the reign of Henry IIL 
seem to have encroached upon the outer ward, where 
were two posterns for the service of the palace. These 
buildings, after the manner of royal houses, were 
always under repair ; and seem to have absorbed 
much of the money expended on the Tower^ The 
mainguard-house stands on the site of Cold Harbour, 
and the ordnance office on that of the Queen's gallery 
and great hall. Norman masonry is said to have been 
discovered in the foundations of the latter office. In 
the earlier surveys, the palace quarter is called the 
*' Inner Ward." Cold Harbour was probably very lofty ; 
for, in 1572, complaint was made that Sir Owen Hopton, 
the lieutenant, allowed his prisoners to meet and walk 
on the " leads of Cold Harbour ;" and, on the 29th 
December, the Earl of Southampton staid leaping upon 
the tower, his wife being on the opposite side of the 
ditch. 

Of the twelve mural towers of this ward one caps 
each of the five angles. Two were intermediate od 
the south face, aa two stiU are upon the east, and two 
upon the north, one on each side of the salient. The 
west, or shortest face, has one large intermediate 
tower. The gate-house, called the Bloody tower. 
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stands considerably west of the centre of the south 
front, and opposite to Traitor's gate. It is contiguous 
to Wakefield tower, which flanks it on the east, and 
probably determined its position and that of Traitor's 
gate. 

Commencing with Wakefieldy and passing west- 
wards, the towers are, Bloody^ Bell, Beauchamp, 
Devereux, Flint, Bovver, Brick, St. Martin's, or 
Jewel, Constable's, Broad-Arrow, Salt, and Lanthom 
towfer, now destroyed. 

Wakefield tower deserves very close attention, its 
lower story being next to the keep in antiquity. It is 
also known as the Record tower ; records having been 









Bloody and Wakefield Towers. — Basement. 

kept there from an early period until a short time ago. 
In the survey of Elizabeth it is called the Hall tower 
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from its proximity to the royal hall, destroyed during 
the Commonwealth. 

It is in plan a cylinder of 50 ft. diameter, and is 
about 50 ft. high. Its projection from the line of the 
south curtain is about 22 ft. Whether it was origin- 
ally intended to cap an angle, is uncertain* No doubt 
the curtains from Lanthom tower on the east and 
Cold Harbour on the north abutted upon it on two 
faces, and were coeval with it ; but it is unknown 
whether the third curtain from the west, now replaced 
by the Gatehouse, was of the same date ; and, in fact 
whether the original design included the present inner 
ward. 

This tower has two, and had three stages. The 
basement, the floor of which is upon the ground-level^ 
contains an octagon chamber, 23 ft. from face to face, 
with walls 1 3 ft. 6 in. thick. In each face is a recess, 6 ft. 
broad, having a semicircular head, the edge of which 
has a double chamfer with an angular recess between. 
The northern and the three southern recesses are 8 ft 
deep, and have a flat end also 6 ft across, so that 
there is no splay. In the end is an opening, round- 
headed, and about 4 ft. across, which contracts rapidly 
to a loop-hole. The north-east and north-west recesses 
are 7 ft. and 6 ft. deep, and are blank, without loopsw 
The west recess is only 2 ft 6 in. deep, and was pro- 
bably closed when the Bloody tower was built The 
eastern recess is the present entrance, but the curtain 
must have abutted on this side, so that it is not impro- 
bable that the original entrance was in the north- 
eastern recess. The chamber is, however, so dark. 
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and the recesses so obscured and encumbered by 
stores and brick walls, that it is difficult to examine 
them minutely. 

The chamber is 10 ft high. It has a *flat timber 

covering, which if not original is very old, and may 

well represent the original. Probably it dates from 

the rebuilding of the upper story, in the reign of 

Henry III. In the centre of the chamber, upon a 

plain stone cheese-like base, is set up an oak post, 18 in. 

square, with the angles taken off. Upon this rest two 

beams, 11 in. square, at right angles, crossing the 

chamber east and west and north and south. Parallel 

to the former, 2 ft. from it on each side, are two other 

similar beams also crossing the chamber. There are, 

therefore, left outside these beams, and divided by the 

north and south beam, four quadrants, and these are 

filled up each with five beams, also 11 in. square, 

which radiate fan-like towards the walls, where all 

seem to have rested upon a stone ledge or wall plate* 

The radiating beams are morticed into the main 

beama These timbers have rotted at the wall ends, 

and to support them, and the load of records above 

them, two octagonal frames have been placed beneath, 

one close to the wall, and one half-way between the 

walls and the central post, and these are supported 

each by eight props, so that the interior of the 

chamber is disfigured by a regular forest of seventeen 

posts. 

The ordnance office abuts upon this tower on the 
east, and takes the place of the old curtain. In the 
present entrance, and applied to the exterior and 
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north-east side of the Ibwer, is a later well-stair, 
6 ft. 6 in. diameter, which ascends to the first floor and 
the battlements. 

This upper or first floor, also an octagon chamber, 
is of 30 ft. diameter, and has a recess in seven of its 
eight faces. Of these three to the south, and that to 
the north-west, terminate in modern enlargements of 
the old windows, as does that to the west, of which the 
opening is skewed, to avoid the Bloody tower. In the 
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Oratory. 



north face is a fireplace, probably representing an 
original one. The north-east recess is closed at 4 ft. 
deep, and that to the east is occupied by two openings ; 
one, the present door, evidently not original ; close 
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north of which, beneath a drop arch, is the original 
entrance from the palace, 5 ft. 5 in. broad, and at 
2 ft. 6 in. deep reduced to 4 ft. broad, where it forms a 
lofty doorway, now closed. These recesses have each 
a drop arch, supported by a plain chamfered rib. 

The south-east recess has been fitted up as an ora- 
tory, and its sides are produced inwards by two walls, 
buttressed in tabernacle work at their west ends, and 
connected above by a plain bold drop arch, rather 
light, and flatter than the rest. This no doubt is the 
chapel mentioned in 1238. It is possible that the 
recess to the north-east was the royal door, and that 
the narrow eastern opening led to the stair and to the 
rampart of the curtain. 

The south recess also difiers from the rest, in having 
within it a second rib, of 3 ft. opening, as though 
above a doorway, and the opening is twisted to bring 
it opposite to the door of St. Thomas's tower, between 
which openings, 18 ft. apart, there was evidently either 
a cross waU or a light bridge, giving a short cut from 
the palace to the ramparts of the water-gate. 

The intention was to vault this chamber, and in 
each angle is a semi-octagon pier, with a rude base, 
and without a cap. The total height of the ceiling, 
now flat, is 25 ft., so that the vault was to have had a 
high pitch with eight cells. It is clear that this never 
was executed. 

A line of blocked-up arches in the outer waU shows 
that an upper story was contemplated, and probably 
constructed, since in St. Thomas's tower is a second or 
upper door, evidently intended for a second bridge, or 
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passage along a cross rampart, above that already 
mentioned. 

The arch-rings within, and the whole of the base- 
ment story without, of this tower, are of finely-jointed 
ashlar, and it appears fwm the decay of some of the 
stones, and from other indications, that the joints were 
not mere face-work, but were equally fine through the 
whole depth of each outer stone, a degree of precision 
unknown now, and rare at any age. The upper stoiy 
is of uncoursed rubble. It has been pointed and stuck 
over with chips of flint, but the acute relieving arches 
over the windows are seen, both of the first and 
second floor. The parapet is of brick, and encrusts an 
older wall of stone. 

The basement of Wakefield tower is probably late 
Norman, perhaps of the reign of Stephen, or Henry IL, 
although this is no doubt early for masonry so finely 
jointed. The superstructure is early in the reign of 
Henry UL, perhaps 1220 — 30, as in 1238 mention i* 
made of the chapel in the new tower next the halL 
and towards the Thames. The records of the realm 
were lodged in the New Temple as late as 20 Edw. L 
but 33 Edw. L they were in the Tower, no doubt the 
keep, whence " extra magnam turrim," to make room 
for King John of France, they were removed, 1360, 
probably to this tower. In August of that year the 
clerk of the works was to repair the roof, doors, and 
windows of the house provided for the records, and 
this is repeated next year for the tower in which are 
the Chancery rolls. 

The Bloody tower is the gatehouse of the inner 



MILITABY AECHITEOTUEE OF THE TO WEE. 51 

ward. It stands in the south front, west of the 
centre, opposite to the earlier Traitors gate, and it 
abuts against the also earlier Wakefield tower. The 
exterior face ranges with the curtain. Its position 
was no doubt determined by that of Traitor's gate, 
and by the advantages offered by the flanking defence 
of Wakefield tower on the outside and Cold Harbour 
wall on the inside. 

It is rectangular or nearly so in plan, 25 ft. broad 
and 38 ft. deep, and pierced by a vaulted passage, the 
axis of which has a twist to the east. It is of three 
stages, and 47 ft, high from the outer gate ciU to the 
parapet, which is modem, and of brick. 

The portal, 15 ft. wide, opens under a low-browed 
drop arch, 8 ft. high at the spring, and 14 ft. at the 
crown ; 3 ft. 6 in. within the entrance is a 6 in. port- 
cullis groove, working through the vault in a chase 
2 ft. 6 in. broad, so as to admit a heavy wooden frame. 
Then follows a double chamfered gateway, reducing 
the passage to lift. 8 in. Next is the body of the 
gatehouse, 21 ft. long and vaulted, having a pair of 
gates at each end, and on the right a porter's lodge. 
The inner pair of gates are succeeded by another 
chamfered gateway of 11 ft. opening, and this by a 
second portcullis, with a chase only 1 ft. 4 in. broad, 
followed by the inner portal of 15 ft. opening. The 
passage rises about one foot in ten, and this rise, 
^ving a great advantage to the defenders, is con- 
tinued to opposite the White tower, where it ends in 
a short flight of steps. 

The vaulted space occupying the central part of the 
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passage is about 22 ft. long by 13 ft. broad, and is 
divided into two not quite equal bays. The vault 
springs from four comer, and two intermediate cor- 
bels, representing lions' heads, each supporting an 
octangular bracket. 

Each bay is divided by four main hip ribs into four 
cells, and along the axis of each cell is a ridge rib, 
longitudinal and transverse. These cells are subdi- 
vided each by a secondary rib, springing also fr'om the 
six corbels, and, with the ridge rib, dividing each cell 
into four compartments. Thus, besides the two wall 
half-ribs, from each intermediate corbel spring seven 
ribs, and from each angle corbel three ribs. 

There are no regular bosses, but at each point of 
intersection the ribs abut upon an open circle, the 
centre of which is occupied by a lion's face, dropped 
in from above. There are, therefore, three main and 
eight smaller circles, besides six half-circles at the 
junction of the ridge and wall-ribs. The ribs and 
circles, though of one pattern, are of two sizes. All 
have been clumsily cobbled with Roman cement. 
. The porter's lodge, on the east side of the entrance, 
is a vaulted chamber 10 ft. square, with a window of 
two lights, no doubt replacing a loop towards the 
south or front. A door, now closed, on its north side, 
seems to have led in the wall to the upper floors. 
About 4 ft of this lodge is excavated in the thick- 
ness of the wall of Wakefield tower. 

The entrance-way, on passing the gate-house, lies 
between a retaining wall on the left, or west, and the 
main guard, which supersedes Cold Harbour wall, on 
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the right A modem staircase, no doubt representing 
an old one, ascends in the substance of the west wall/ 
and opens on the parade before the Constable's house, 
and here also is a door entering the first-floor of the 
gate-house. 

This is a Decorated, or Early Perpendicular door, 
leading into a chamber 28 ft by 18 ft, having a large 
double hght window in the west wall by the door, and 
in the east wall a loop towards Cold Harbour, and a 
passage which, through a Caernarvon-headed door, 
leads into a small vaulted and ribbed gaxderobe on the 
left, and onward into what is no doubt the well-stair 
from below, now closed ; and which seems to have 
ascended to the roof. 

This, which was the portcullis chamber, has also 
windows at either end over the portals, and across its 
south end a low four-centred arch, in which are fas- 
tened two sheaves canying the portcullis, which rises 
through a chase in the floor, and is lifted by a rude 
long wooden windlass worked by three sets of capstan 
bars. 

The northern portcullis was lighter, and perhaps 
never actually inserted. The only trace of its work- 
ing arrangements is a part of a flat-topped recess, from 
which it might have been suspended 

An upper floor, reached by a well-stair cut in the 
wall between this and the Wakefield tower, contains a 
room 25 ft long by 18 ft. broad, at the south end of 
which is walled oflF a passage 26 ft long by 4 ft 
broad, at the west end of which a door, now walled 
up, opened upon the ramparts, showing that this 
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curious passage made a part of the rampart walk, 
which accounts for a door and loop which opens upon 
it from the gatehouse upper floor. The well-stair is 
continued to the leads of the tower, 10 ft. above the 
curtain. 

The doors, window, and portcullis arch in the first 
floor, all have a deep bold quarter-circle hollow, re- 
placing the angle, instead of the usual chamfer. 

• This gatehouse is generally attributed to Edward IIL, 
who may have constructed it in the later part of his 
reign ; or it may be the work of Richard II. The 
vaulting and portcullis-arch appear of later date than 
the walls, but the whole is probably of the transition 
period between Decorated and Perpendicular. 

In the survey of Henry VIII. this is called the 
Garden tower, being close to the constable's garden, 
now the parade. In the survey of 1597, it is called 
by its present name ; and popular prejudice, rather 
than Tower tradition, has attributed that name to the 
murder of the sons of Edward IV., idly said to have 
been perpetrated here. 

As Garden tower, this building was a well-known 
Tudor prison. From hence to BeU tower, 150 ft, the 
original curtain remains, of its full height of about 
40 ft., and its base thickness about 10 ft. It is, how- 
ever, so defaced outside, and inside so encrusted with 
houses of the Tudor period, that but little of its detail 
can be seen. It is pretty clear that there is no 
range of loop-holes in its -substance. A cell, re- 
cently a stable, is really a Tudor brick vault built 
against it. 
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Near to Bell tower is an original mural chamber, 
probably a garderobe, lighted by a recesa and loop. 
This recess shows the original wall, about 7 ft. thick ; 
and an interior addition of 3 ft. more. The original 
recess has an acute, and the addition a drop arch. 
The one may be Early English, and the other of Deco* 
rated date. Above this the full thickness of the wall 
is seen in the great modem window, cut through it, 
in the Constable's lodging. 

Bell Tower is so called from the alarm, bell once 
suspended from its simmiit. The bell now discharges 
the less exciting duty of siunmoniug the garriison to 
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Bell Tower.— BoBement. 



St. Peters church, and the bell turret has been re- 
placed by a " gazebo.'* The tower caps the south-west. 
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angle of the ward, and stands 40 ft. within the Byward 
gate, which it commands. It is in plan an irregular 
octagon, about 35 ft. mean diameter, and 60 ft high 
from the level of the outer ward. Five and a-half of 
its sides project beyond the curtains. Above, th 
angles are rudely rounded off, and the upper 20 ft. i^ 
cylindrical, and may be an early addition. The twi* 
southern faces have a chamfered plinth, 6 ft. high. 
The walls have been stuck over with chips of flint, anil 
the parapet is a brick addition ; but it is evident that 
the basement was originally of fine jointed ashlar, 
almost equal to Wakefield. Five cruciform loops mark 
the line of the interior basement, about 14 ft. above 
the exterior ground. 

The lower 10 ft. of this tower is solid, and above 
this are two stages. The basement, now a cellar and 
boot-hole, is of irregular plan, and may be called a 
rectangle with inclined ends. The walls are from 
9 ft. to 13 ft. thick, and contain four pointed arched 

recesses with loops^ and 
a mural chamber, also 
looped. The entrance 
passage from the gorge 
is bent at right angles. 

This chamber is 
vaulted and ribbed, its 
outer end terminatincj 
in a rude pentagon, 
Beu Tower.-First-floor. travcrscd by five hip- 

ribs, of plain rectangular section, and meeting by a 
high-pitched arch, in a central boss. This boss and 
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the capitals whence spring three of the ribs, are of 
Early English character. The shafts are wanting. 

The upper chamber is rudely circular, and about 
18 ft. across. The walls are 8 ft. thick. From the 
well-stair, which commences at this level, a short 
passage opens into a rectangular lobby, also vaulted, 
4 ft. by 5 ft. 6 in., from which a door leads into the 
chamber, and another into a small flag-roofed mural 
gallery, which threads the south wall for 22 feet, and 
has two loops, one raking the south curtain, the other 
lighting a garderobe, which seems to have another 
opening direct into the tower. 

The main chamber was lighted by four loops, of 
which two have been converted into windows, and two 
^topped up. These recesses are of irregular breadth, 
with high drop arches, the crowns 10 ft. 3 in. from the 
ground, with traces of a broad moulding above each. 
The north loop rakes the west curtain, and has cup- 
boards right and left under flat drop arches for archer s 
tools. Another has a lateral squint towards the south, 
and another, with a hole in its arch, widened by the 
rubbing of the old bell-rope, has evidently been used 
as a doorway. No doubt it opened upon the gate- 
house, now removed, which crossed the outer ward at 
this point, close north of the Byward gate. This 
chamber is rudely domed in with overhanging courses 
of tile stone and flat rubble, like an ancient dovecote. 
No doubt a proper vault was intended. To the spring 
of the dome is 14 ft, to its crown 22 ft. 

It was in this chamber that, in 1830, was discovered 
an inscription commemorating the imprisonment here, 
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20th June, 1565, of 
Lady Mary Douglas 
Countess of Lennox, 
for the marriage o! 
her son. Lord Dam- 
ley, to the Queen of 
Scots. 

The well-^stair as- 
cends from this floor 
to the battlements: 
and at its foot a 
narrow door, set in a 
square recess, opens 
upon the rampart 
wall of the west cur- 
tain, leading to the 
Beauchamp tower. 
The Bell tower has 
been the subject of 
an interesting paper 
by the Rev. Thomas 
Hugo, read in Suffolk 
Street, in 1858. It 
may safely be attri- 
buted to the reign 
of Jolm, or even of 
Richard I., that is, 
to the last twenty 
years of the twelfth 
century. 

The Curtain^ from 
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Bell to Beajuchamp tower, 138 ft in length, 37 ft. 
high above the outer, and 18ft. above the inner ward, 
and 10 ft. thick, is very perfect, but still much en- 
crusted by dwelling-houses. The exterior of this wall 
shows eleven loops about 12 ft. from the ground, 
12 ft. apart, and these are found within to represent 
eleven recesses of 7 ft. 4 in. opening, with drop 
arches of 3 ft. 4 in. rise, so that the curtain was 
pierced by an arcade intended for the defence of its 
base against the outer ward, but which would have 
been fatal to the security of the heavy super- 
structure, had the most ordinary battering engine 
been brought to bear upon it. The recess next to 
Beauchamp tower seems to have been walled up when 
that tower was bmlt. At the base of the parapet was 
a string-course, now much mutilated. The rampart 
walk remains open, but a part of it lies between the 
roofs of houses. The loops are of one pattern, of 
about four inches opening, and cruciform. The three 
upper ends are square ; the lower expands into a 
round oillet. 

This mural arcade is very singular. Such of the 
recesses as are accessible axe found to be lined with 
brick, and can scarcely, in their present form, be 
earlier than the reigns of Edward IV. or Richard III., 
if so early. In fact they much resemble the work of 
Henry VIII. StiU it is difficult to suppose that the 
openings themselves are later than the wall, which 
they, so seriously weaken. They evidently exist 
beyond the Beauchamp to the Devereux tower, as the 
loops are visible, although the back of the wall is so 
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shut in with dwelling-houses and the vaults of th? 
church, as to be inaccessible. Nothing like them has 
been detected between the Bell and Bloody tower, or 
in the fragments of the original curtain on the ea^ 
side, about the Broad Arrow tower. In the short low 
cross curtains connected with Salt tower, something 
like these recesses may be seen, and apparently of 
early date. 

The Beauchamp, or Cobham tower, stands towards 
the centre of the west waU, into which it has beea 
inserted, either as an addition, or more probably in 
place of an earlier tower. Its plan is a semi-circle of 
36 ft. exterior diameter, and 18 ft. projection beyond 
the curtain. The exterior wall is 8 ft., and the gorge 
wall 4 ft. thick, and ranging with the inner fe,ee of the 
curtain. 

This tower is of three stages, not vaulted, the 
middle being at the rampart level A well-stair, 9 ft. 
diameter, in the curtain, close south of the tower, 
opens from the inner ward, and communicates with 
each floor, the curtain ramparts, and the battlements 
of the tower. The stair is looped towards the field, and 
its passage has a small window towards the inner ward. 

The middle chamber is that possessing most inte- 
rest, from the number and quality of the memorials 
cut upon its walls by its distinguished prisoners. Its 
plan is rectangular, with a western bow of three sides 
of an octagon. In the gorge wall is a large modem 
restored window, and in the bow two loops and one 
central window, no doubt once a loop towards the 
field One face is occupied by a fire-place, perhaps of 
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modem date. Though used as a prison, it was 
evidently constructed for defence only, as a plcLce 
d^armes upon the rampart. Hence the rampart walk is 
continued right through it, and from the passage opens 
a small mural chamber, 6 ft. by 8 ft, with a loop to the 
field, and near it a small mural garderobe, 5 ft. by 4 ft. 
The staircase on the south, and these chambers on the 
north, occupy the two square turrets which flank the 
Beauchamp tower. 

Beauchamp tower is in the Decorated style, and the 
work of the fourteenth century, probably of Edward 
III. It is evidently later than the contiguous curtain 
into which it has been inserted. Its name of Beau- 
champ is probably derived from Thomas Earl of 
Warwick, who was imprisoned here towards the end 
of the fourteenth century, and it has also been called 
** Cobham,'' from the well-known prisoner of that 
name, who was lodged here in consequence of Wyatt's 
conspiracy. It is built of uncoursed rubble, much 
resembling St. Thomas's and Salt tower, and very 
different from the basements of Wakefield, Bell, and 
Martin towers. The rubble is broken into vertical 
compartments by lines of ashlar, of single stones, set 
like coign stones, though on a plain surface. 

The curtain from Beauchamp to Devereux tower is 
148 ft. in length, and about 30 ft. high outside, the 
rampart being level, and the ground rising. It is 
original, and about 10 ft. thick, except where it 
expands to 14 ft. on joining the Beauchamp tower. 
The cells in its base are indicated by their exterior 
loops. Near to Devereux tower this curtain has been 
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altered and renewed, and a raised platform, covering 
the churcli vaults, and a brick chamber, annexed to 
the tower, have been built against it 

Devereux Tower caps the north-west angle of the 
ward. In plan it is about three-quarters of an irre- 
gular circle, 35 ft. across at the gorge, and of about 
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30 ft. projection. It is of two stages ; the lower 10 ft. 
or 12ft. being solid. A well-stair at its junction with 
the north curtain leads downwards fix)m the chun^h 
platform to the basement, and to a vaulted garderolie, 
7 ft. 10 in. by 6 ft. 7 in. with two exterior loops, and 
one towards the inner ward. This is in the curtain. 

The basement is of an irregular figure, a sort of 
polygon of four very unequal sides, with a "curved 
outer end. It is vaulted, and its outward portion has 
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three, and its inward four hip-ribs, plain, chamfered, 
and 13 in. broad, springing fix>m the wall without 
pier or corbel, and meeting irregularly in mitred joints 
at the crown. The wall is about 12 ft thick, and in 
two of the sides and the curved end are three round- 
headed recesses of 7 ft. 6 in. opening, intended for 
loops, but now fitted with windows. The ring-stones 
of these recesses appear original, and much resemble 
those in Wakefield tower. 

The entrance-door from the stairs has a slightly 
drop arch, and near it another similar but larger door, 
set in a deep recess, opens into a vault about 22 ft. by 
16 ft, looped outwards. This vault is a Tudor case- 
mate of brick, but half of it is in the old curtain, and 
probably old, though lined. As the door is certainly 
old, this may have been an original mural chamber, or 
it may have opened on the " terre-plein " before the 
church vaults were built The vaulting of the tower 
is chalk, the ribs and coigns of harder ntiaterial. 
Possibly the walls and recesses of this tower are Late 
Norman, of the age of the Wakefield, and the ribs and 
vaulting Early English, or later additions, or, which is 
more probable, the whole is of one date, Richard I., or 
John. It is a very curious structure. Bayley says 
that courses of tiles were seen in the masonry like 
those found in the adjacent city wall, of the fragments 
of which it may certainly have been constructed. If 
the whitewash were removed, and the exposed masonry 
examined, we should probably learn whether the base 
of the tower be a part of the ancient enceinte of the 
fortress, the work of Henry II. or his son. 
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. The survey of 1597 shows two circular turrets at it-i 
junction with its curtains, and calls it "Robyn tht 
Devyll's Tower," or, later, "Develia Tower." lu 
present appellation is derived from Robert^ Earl of 
Essex, confined here in 1601. The superstructure is 
modem. 

Flint Tower was taken down in the last centuiy, 
and rebuilt of brick, and was again rebuilt in stone, a 
few years ago. In its present form it is a rectangle, 
40 ft. square, having a slight interior and bold exterior 
projection, and its outer face is rounded. The sur- 
vey of 1597 shows the interior projection and the 
usual flanking turrets, but the whole of the present 
tower appears new, and even the exterior base is either 
new or has been cased. In the curtain, close west^ is a 
modem staircase in the wall. 

The Curtain from Devereux to Flint tower, 90 ft., 
though capped with a modem parapet, and casemattt} 
within, seems in substance to be old ; as does the 
Curtain, also 90 ft., from Flint to Bowyer tower. 

Bowyer Tower caps the salient of 160 d^rees 
which breaks the north front of this ward. It is in 
plan a half-round, flat-sided, of 45 ft. diameter, 28 ft 
projection from the exterior of the curtain, and ranging 
with its interior face, here thickened by the addition 
of modern casemates. It had in 1597 one circular 
turret at its junction with its east curtain. The 
basement is original, and only altered by the substi- 
tution of windows for loops. . In plan it is rectan- 
gular, with a bow of three faces, in each a recess for 
a loop, the walk being 10 ft. thick. There is also a 
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blank recess in the west walL The entrance door is 
in the south side, and close east of it, is a smaller 
door, communicating with a chamber in the east wall. 
Above the entrance-door is a trace of a large closed- 
up arch in the wall The arches are all drop-pointed. 
The chamber is vaulted, and from its angles, without 
piers or corbels, spring four plain, heavy, chamfered 
hip-ribs, which meet, without boss or ornament, in the 
crown. They are of the pattern of those in Devereux 
tower, and no doubt of rather Early Decorated date, 
and probably of the reign of Edward III. 

The upper floor is wholly new, as is the whole casing 
of the exterior. 

Bowyer tower was, from an early date, the residence 
and probably- workshop of the royal maker of bows. 
In 1223 Grillot was making "balistas corneas;" and, 
for his encouragement, he had, in 1224, a robe for his 
wife. Soon afterwards the Archbishop of York had 
orders to send up Roger Balistarius, with all his imple- 
ments, to the Tower, paying his expenses. Bayley gives 
a good perspective drawing of the interior. 

From Bowyer to Brick tower, 62 ft., the Curtain is 
lined with modem casemates, but seems in substance 
original, though capped with a new parapet, and cased 
at its exterior base. 

Brick Tower, in 1532 Burbidge tower, was, in 1597, 
shown as a half-round, with a circular turret upon its 
eastern flank, in the base of which was a mural cham- 
ber, and no doubt a staircase. It appears to have 
been recently rebuilt from the foimdation, and is now 
a horse-shoe tower, of 44 ft. diameter, and 42 ft at the 
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gorge, applied to very ignoble purposes. Its projection 
from the curtain is 36 ft. 

The Curtain from hence to Martin's tower, 65 ft 
seems to have been rebuilt It is casemated, and, 
close to the latter tower, is pierced for a staircase of 
twenty-seven steps, which ascends from the outer to 
the inner ward, and shows the point of greatest 
diflFerence of level between them. 

[St.] Martin, or Jewel, formerly Brick tower, is the 
residence of the keeper of the jewels. It caps the 
north-east angle of the ward, and is in plan an irre- 
gular circle 40 ft diameter. Its base for 12 ft. or 
14 ft., seen in the outer ward, is solid; but^ unlike 
the other towers, is mere rough foundation work, evi- 
dently intended to be covered up. Possibly Brass 
mount, a bastion of the outer ward, just in front 
of this tower, was a small mound or cavalier, and 
extended backwards to the tower. But, however thL< 
may have been, the outer ward, at the base of thi* 
tower, was certainly 10 ft. to 12 ft. higher than it now i& 

Above the foundation, the wall of the tower, some 
way up the basement floor, is of fine close-jointeii 
ashlar, like that of Bell tower. StiU higher, the wall 
is rubble, with vertical lines of adilar, as described in 
Beauchamp tower. 

The interior of this tower is so disfigured with lath 
and plaster partitions, and linings of wood, and so 
cut up into small domestic apartments, that little or 
nothing can be made of its original details, which 
probably remain but slightly altered. The basement 
floor, until recently the Jewel-house, and now a 
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kitchen, is circular, or neaxly so, in plan, with three 
loops opening beneath pointed arch recesses; This 
floor has plain chamfered ribs. The entrance was at 
the gorge ; and on the right, or south, is a well-stair ; 
and on the left traces of a mural chamber. These 
no doubt occupied the two circular turrets shown 
appended to this tower in the view of 1597. The first 
floor is evidently original, though still more obscured 
than that below. This tower is probably of the reign 
of Henry IIL 

The jewels seem to have been moved here soon 
after 1641, from the south side of the White tower, 
then used as a powder-magazine, which it was feared 
might be endangered by the adjacent chimneys. The 
present Jewel-house is a modem brick building, 48 ft. 
by 28 ft., buUt close south of this tower, and in the 
hne of the curtain, which seems to have been pulled 
down to make place for it 

The Crown jewels, regalia, and the public trea- 
sures, were originally lodged in the New Temple. 
King John, however, employed the Tower as a trea- 
sury; and sent 4000 marks thither in 1212. The 
Bishop of Winchester was his treasurer there in 
1215. In 1218, when De Fawkenberg was treasurer, 
money was kept both here and at the Temple. 
37 Hen. III., (1252-3), the Royal jewels and treasure 
were kept at both places. But, in that year, the 
regalia were sent, sealed up, to the tower ; and, from 
this reign, the Treasury was here. Thus, (14 Edw. IIL), 
certain jewels are described as " En la Blaunche Tour 
deinz la tour de Londres.'' And, (18 Edw. III.), axe 
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mentioned: "Claves interioris camerse juxta an 
nigram in Turre Lond'. ubi jocalia Regis privau 
reponuntur." And, (30 Edw. III.), we hear oftk 
" Tresorie deinz la haute Toure de Londres." Lon? 
afterwards there were, perhaps, two strong places ; k 
(20 Jas. L), occurs: "His Majesty's secret Jewell 
house in the Tower."— [Kal. of the Exch. iil, 15^^ 
208, 225, 424]. And such entries axe numerous. 

It was in 1673, while the regalia were in Maim 
tower, that the attempt of the notorious Cobnel Blood 
was made upon them. 

Constable's Tower stands 102 ft. south of Martin'^ 
tower. It seems to have resembled Broad Aixo^ 
tower in pattern and dimensions ; but it has, to all 
appearance, been recently rebuilt from the founda- 
tions. It is now a half-round tower of 32 ft. diameter, 
rising a story above the curtain, which seems also to 
have been rebuilt. It bore its present name ^sm 
Henry VIII., and was a prison at least as early ^ 
1641.— [Harl. MS., 1326]: 

From hence to Broad Arrow tower, the (7urt^^"' 
102 ft. in length, seems, for the most part, to be oW; 
but it is completely locked in, on both faces, dJ 
houses. 

Broad Arrow Tower, though obscured byin^^^ 
buildings, does not seem to have been much altere^l' 
In general arrangement it resembles Beauchamp to^^^' 
but has only two stages, and is much smaller, beiD? 
26 ft. diameter, with a projection on the curtain ^^ 
13 ft Its inner face is flush with the curtain. ^^ 
each flank is a small square turret. That on tn^ 
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north contains a steep narrow stair, not a well, entered 
below by a Caernarvon doorway. That on the south 
contains a small chamber, probably a garderobe. The 
ground floor is entered from the gorge, and is a rude, 
half round chamber with three loops under drop- 
pointed arches. 

The upper chamber seems to have had four out- 
ward faces, and a loop in each ; and another in the 
gorge wall. The mural chamber, 6 ft. by 4 ft, has a 
lancet vault and door, and a loop commanding its 
curtain southward. A passage from the rampart 
traverses this upper floor, making it a place d'armes. 
The stair is continued to the battlements. In 1532, 
this was " The tower at the east end of the ward- 
robe," and as late as the reign of Elizabeth, the ward- 
robe gallery abutted on 
this tower, extending 
from it towards the 
Keep. 

The Curtain from 
Broad Arrow to Salt 
tower, 156 ft., is so 
completely locked in by 
high buildings on each 
face, that its rampart 
walk serves as a gutter 
between the two lines 
of roof. It is evidently 
original, about 30 ft. high, and 12 ft. thick at the 
base. It does not appear to contain any cells like 
those in the west curtain. 




Salt Tower.—BAsement 



70 



mSTOEY OP OU) LONDON. 



Salt Tower, in 1532 Julius Caesar's tower, caps the 
south-east angle of the ward. It is circular in plan, 
30 ft. in diameter, and 62 ft. high. It is constructed 
of lincoursed rubble, with vertical lines of ashlar, 
resembling coigns, as in Beauchamp tower. 

The ground floor, entered from the inner ward be- 
tween the two curtains, is an irregular pentagon with 
five loops beneath drop-arched recesses. The door 
opens into a short passage at the north end of the 
west wall under a segmental arch, against which abuts 
a similar but half-arch in the north wall, under which 
a small door with a drop-arch leads into the ascend- 
ing weU-stair. The arch rings are all of good ashlar, 
but the room is not vaulted. 

The well-stair, which lies between the tower and its 
north curtain, at a height of about 10 ft leads by a 
narrow branch to a niche or recess in the curtain, 

having a drop-arch reinforced 
by a plain chamfered lib. 
This recess is open in the 
rear, and has a loop raking 
the outside of the tower and 
the cross wall of the outer 
ward. 

The stair goes on to the 
first and second floor and 
leads. The first floor, also a 
pentagon, has on the south face a good but plain Early 
Decorated stone chimney hood, with scroll moulding 
and plain corbels. In the two eastern faces axe 
loops. In the west is a large two-light window, a 
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modem restoration, and close to it a lancet opening, 
no doubt once a door leading to the south curtain. 
The staircase door enters on the north side, and 
close to it is a loop pointing north along the face 
of the curtain. From this floor a passage leads 
along the curtain towards the Broad Arrow tower; 
from it opens a small garderobe. 

There is a third stage, and above it the battlements. 

Salt tower was the meeting point of four curtauis. 
The east and south walls of the inner ward, of equal 
height and thickness, and two walls of smaller dimen- 
sions, of which one ran east, and traversed the east 
member of the outer ward, and one ran south to Well 
tower, and traversed the south member. Each of' 
these had a gateway, opening into the space between 
them, and leading to the Iron gate postern. Of the 
five loops on the ground floor of Salt tower, two 
opened north-eastward upon the outer ward, two 
south-westward upon that ward towards Cradle tower, 
and one south-eastwards towards Galleyman tower 
and the postern* 

Salt tower has undergone recent and complete 
restoration. Its original features, however, seem to 
have been preserved. 

A section of the Curtain between Salt and Lanthom 
tower seen against the wall of the former, shows it to 
have been 10 ft thick and about 20 ft. high, but the 
rest of it was probably removed before 1532 to make 
way for the queen's gallery. This curtain terminated 
in the Lanthom tower. 

The Lanthorn Tower has been long since pulled 
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down, and its place is now occupied by the DDLodem 
Ordnance office. It formed a part of the palace, and 
contained the king's bedchamber and private closet 
It was circular, and probably originally of the age, 
size, and fashion of Wakefield tower. As in 1532 it 
was called the New tower, it may have been rebuilt in 
that or the preceding century. It was injured by fire 
in 1788 and pulled down, with a contiguous gateway 
which traversed the outer ward at this point 

Lanthom tower is stated in the survey of 1532 to 
have been 106 ft. distant fiK)m Wakefield tower. The 
actual distance occupied by Lanthom tower and its 
curtains, that is from Salt to Wakefield tower, was 
343 ft. 

The Outer Waed is a strip of from 20 ft. to 110 ft 
in breadth, which completely surrounds the inner ward, 
and is itself contained within the ditch, of which its 
wall forms the scarp. This wall, though generally, is 
not strictly, parallel to the inner curtain. Like it, its 
east and west faces are straight, and the north face 
has a salient angle near its centre. The river firont is 
also bent, though slightly. 

On the south side this ward varies in breadth from 
20 ft. to 80 ft. ; on the east from 60 ft to 90 ft ; on 
the west from 60 ft. to 70 ft ; and on the north, the 
salient of which is rather bolder than that behind it, 
and a Uttle nearer to the east end, the breadth ranges 
from 90 ft. to 110 ft The lengths of the faces upon 
the ditch in the same order are, 750 ft., 580 ft., 
460 ft, and 620 ft., being a girth of 800 yards. 

The wall has been so altered and strengthened by 



MTTiTTABY AEOHITECTUEEr OF THE TOWER. 73 

modem casemates, and so encrusted by buildings, that 
it is difficult to arrive at its original dimensions. The 
height varies from 15 ft. to 20 ft. inside, and is about 
12 ft more to the bottom of the present ditch. The 
usual thickness is about* 6 ft. On the river front the 
wall was only 10 ft. high, and apparently only of 
moderate thickness. 

The north-east and north-west angles are capped by 
drum bastions, parts of circles of about 80 ft. diameter- 
They are called Brass Mount and Legge's Mount, pro- 
bably from cavaliers once upon them, Legge's Mount 
has the lesser proj ection, and seems to be solid. The lower 
part of its exterior wall looks as old as the adjacent 
curtains, but the upper part is new, and contains a 
casemate pierced for six guns. Brass Mounts that 
towards Little Tower Hill, is pierced by a weU-stair 
from above and a cross gallery below. This leads 
from a door in the gorge to the middle of a circular 
gallery, vaulted in brick, which envelops the bastion 
and has numerous loops for musketry, and others 
altered to suit small cannon. This gallery is probably 
an addition of the Tudor period, excavated within the 
old retaining walls. The salient between these two 
mounts has recently been capped by the North 
Bastion^ an additional and perfectly new work, being 
two-thirds of a circle of about 60 ft. diameter, with 
flattened sides, and containing three tiers of case- 
mates, each pierced for five guns. 

The only regular towers of the outer ward are upon 
the south front, where the ditch is narrow and the 
palace buildings were most exposed. These are five, 
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Develin, Welly Cradle, St. Thomas\ and Byward 
Tower. 

Develin Tower, in 4 Eichaxd II. "Galighmaies 
Tower," when no cart or dray was to come before it 
into St. Katherine's unless the brethren pay a fine 
to the constable, was, in 1549, Galleyman, and in 
1641 Iron-gate tower. It is now a powder magazine, 
and is of course lined with wood, without windows, 
and not to be entered with a light. These conditions 
are not favourable to the study of its interior. It is 
a long rectangular tower, 18 ft. by 32 ft, and built 
wholly in the ditch, one end being applied to the face 
of the curtain, so that it projects like a buttress from 
the south end of the east curtain, while its soutix side 
is a prolongation of the river front. The exterior has 
been partially cased, but it is evidently old, and in 
substance as originally built. Its basement is solid, 
but about 10 ft. above the ditch is a line of loops on 
the north and south, or two longer faces. There has 
been an upper story, the walls of which remain, but 
seem later than the lower. At this level, in the east 
face, is the outline of a door, which, if a postern, 
opened 20 ft. above the ditch. The view of 1597 
shows a double wall, probably an embattled dam 
serving as a bridge, extending from this tower across 
the ditch, and crowned on the counterscarp by a 
small work, called the " Iron Gate." If tiiis drawing 
be correct, the roadway was through the basement 
chamber, and the upper floor led to the rampart of 
the wall. This gate led into the precinct of St 
Katherine's. The tower is probably the work of 
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Henry III., and connected with an original dam for 
keeping up the water of the ditch. Forty feet west 
of Develin is Well tower. 

Well Tower, also rectangular, forms a part of the 
curtain, and has a projection into the ditch 10 ft. by 
1 6 ft wide. Its basement, below the present level of 
the inner ward, and scarcely above the water level of 
the ditch, contains a chamber, 14 ft. by 10 ft., vaulted 
at a high pitch in two unequal bays, the north the 
larger, parted by a transverse rib. Each bay is 
vaulted in four cells, with 
four hip-ribs meeting in a 
plain mitred joint There 
is a half or waU rib in the ] 
gable of each cell The ribs 
are 7^ in. broad by 6f in. 
deep, with a plaia cham- 
fer, and spring from four 
comer and two intermediate 
circular bell corbels, the. 
tops of which are 3 ft. 
4 in. from the floor. The 
height of the chamber is 
11 ft. 6 in. There are four ?....? ? «p •p '^ 

loops, one pointing northwards into the ward, and the 
rest opening towards the ditch. All are under drop- 
arches. In the west side is a door of 3 ft. opening 
in a drop-arched recess, which may have led into a 
mural cell in the curtain, or have been an entrance 
from the ward. On the east side a rectangular ap- 
pendage, entered by a square-headed door, contains a 
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wellH3tair of 6 ft. 3 in. diameter, looped upon the 
inner face of the curtain and the ditch. This stair 
leads to an upper room on the rampart level, not 
vaulted, 15 ft. by 10 ft., looped to the field and upon 
the face of the west curtain. In its north wall an 
original door, 2 ft. 3 in. wide, opens on the rampart. 
The second floor is modem. Well tower is a good 
example of the Early English style. 

Well tower stands due south of Salt tower, and a 
short curtain, with a gateway, connected them. Part 
of it remains, 12 ft. high and 6 ft. thick, pierced with 
loops at the ground level, and embattled against an 
attack on the east. This 'rampart was reached fix>m 
Well tower, and did not commimicate with Salt tower. 
A similar cross curtain connected Salt tower with the 
outer ward wall westward. This also was looped, had 
a central gate, and was embattled for defence from a 
south attack. These two curtains thus enclosed tie 
approach to the Iron-gate postern, and prevent^ 
either part of the outer ward from being entered by 
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surprise. These arrangements are evidently as early 
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as the time of Henry III., and are shown in the view 
of 1597. 

Cradle Tower cornea next west, at 118 ft. distant 
It stands on the outer wall, and projects 9 ft. into the 
ditch, with a breadth of 16 ft. It is a gatehouse, and 
though of small dimension, very complete in its 
design, and of excellent construction. It stood nearly 
in front of the bye-gate of the royal quarter, and 
allowed a direct passage from thence to the quay. 

It is in plan T-shaped, the portal running through 
the main limb, which projects into 
the ditch, and the lateral wings, 
each containing a lodge, forming 
a gorge or main front of 26 ft. 
width, and flanked by two dia- 
gonal buttresses, which cap the 
angles and project into the ward. 
Between these is the doorway, and 
on either side of it a small lancet 
window, cinquefoil-headed. One of 
these windows is quite unaltered. 

The doorway is 7 ft 2 in. broad, with a drop arch 
and light chamfer moulding. Two feet in is a port- 
cullis groove, succeeded by a doorway of 5 ft opening, 
of which the valves move inwards. The wall is 
4 ft. 7 in. thick. 

The passage is a chamber of two squares 7 ft broad, 
and 12 ft. 6 in. high. It is vaulted in two equal bays, 
parted by a transverse rib. Each bay has four hip- 
ribs, and a straight rib takes the crown line of each 
vaulting cell, so that eight ribs meet in the centre of 




Cradle Tower.— Window. 



78 mSTOEY OF OLD LONDON* 

each bay, the point of junction being a hollow circle. 
There is besides a wall-rib in each gable. The rib 
parting the two bays, and the longitudinal rib, have 
a plain mitred junction. The rib and circle-mouldings 
are the same. They are light and bold, 5 in. broad 
and 7 in. deep. The base of the rib has a hollow 
chamfer, and its apex is an ogee. The ribs spring 
from four comer and two intermediate corbels, the 
tops of which are 7 ft from the ground. These are 
octagonal and embattied. The bracket below is much 
defaced. 

The doorway in the south end, of 4 ft. 6 in. opening, 
had gates opening inwards, and outside them is a 
second portcullis groove, now, with the exterior of the 
gate, walled up. 

The lodges open from the central passage close to 
the ward entrance, by doors, 2 ft 10 in. wide, one of 
which has the remains of the cusps of a cinquefoil in 
the head. They are 12 ft. broad by 8 ft 9 in. long 
and 12 ft. high, having the small windows already 
noticed towards the ward. They are hip-vaulted in 
chalk, with four cells, having four ribs 7 in. broad by 
7 in. deep, springing from corbels, now knocked ofiF, 
but the tops of which were 7 ft above the floor. There 
are no wall ribs. The portal arches t)f the main 
passage are drop in recesses, of which one is so low as 
to be nearly, and the other is quite segmental. The 
vault-arches are equilateral, or nearly so. 

On either side of the part of this tower that projects 
into the ditch, on the outside, is a recess, on the west 
face 4 ft 6 in., and on the east face 3 ft. broad, and 
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1 ft. 4 in. deep. Possibly these were the shoots of 
garderobes from the upper floor and battlements, 
now removed. On the west side, at the old water 
level, are indications of an arched drain, now 
covered up. 

In the curtain, close west of this tower, are traces 
of a well-stair, which probably led from the west lodge 
to the roof. 

The superstructure of Cradle tower is said to have 
formed a part of the palace quarter, and the view of 
1597 shows it as a water-gate, with a square turret on 
its west flank, where was the supposed staircase. It 
shows also, west of this, a considerable tower extending 
across the ward, here very narrow, to the Lanthom 
tower, and which no doubt contained the Lanthom 
gate. 

The details of this tower are rather Decorated than 
Early English ; and if, as is historically probable, it be 
the work of Henry HI., it must be late in his reign, 
and was perhaps completed by his son. Owing to the 
cumbrous character of the sluices and gates of St 
Thomas's tower, state prisoners were sometimes 
admitted by this gate, then fitted with a draw-bridge. 

St. Thomas s Tower, better known from its ancient 
function as Traitors' gate, is the water-gate of the 
Tower, and also contained and commanded the com- 
munication between the Thames and the main ditch. 
It is, in fact, a barbican, and a very singular one, 
placed astride upon the ditch, here 40 ft, broad, and 
perforated by a passage leading from the river. It 
stands considerably west of the south front, being in 
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advance of the Bloody tower 30 ft., the breadth, at 
this point, of the outer ward. * 

The quay, in front of this tower, is traversed by a 
channel, 28 ft broad and 13 ft 6 in. deep, partly 
arched over and newly lined with granite, which 
opens from the Thames, through an archway 21 ft. 
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broad, into a rectangular basin or pool, 66 ft. by 40 ft, 
and 18 ft. deep, lined and paved with stone, and 
containing, when the gates are opened, about 8 ft of 
water at high water. A flight of steps from the water, 
on the inner or north side of this basin, landed the 
prisoner within 30 ft of the gateway of the inner ward. 
The tower proper is placed above the outer 18 ft. of 
this basin, but its side walls are prolonged backwards, 
so that both the front and sides of the basin are pro- 
tected. The south wall, 9 ft thick, is pierced below by 
a low-browed water portal, already mentioned, beneath 
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a drop arch, ribbed and chamfered. Between the ribs is 




a groove, 6 in. broad, for an iron sluice or portcullis, 
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St. Thomas's Tower. 



worked in the building above; and in the jambs are 
two holes, 6 in. diameter, lined with iron, for the 
passage of a chain. Within this, on the inner face 
of the portal, were folding gates opening inwards. 

Seventeen feet within this outer wall the basin is 
crossed by an arch, supporting a light wall of brick and 
timber, which was the rear wall of the tower. This 
arch is a very remarkable piece of construction- It 
springs from two half-octagonal piers, and is seg- 
mental, of 61 ft. span and 15^ ft. rise. The voussoirs 
form two ribs, and the inner one is composed of 
75 stones, united by a simple joggle or rebate. 

The rectangular tower, 
which thus rises from 
the walls of the outer 
half of the basin, is 
86 ft. east and west by 
18 ft. north and south, 
and capped at its two 
Thames-ward angles by 
light cylindrical turrets, three-quarters engaged, and 
rising above the parapet of the tower. The side waUs, 
prolonged backwards an additional 30 ft., terminate in 
two square turrets, which occupy the northern angles, 
and also rise above the battlements. 

Two doors in the north faces of these turrets, on the 
ground level, open into a mural gallery in each wall, 
looped on one face towards the ditch and on the other 
towards the basin. These galleries communicate with 
the southern turrets, and are continued within the 
south wall, having each two loops towards the Thames 
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and two towatds the basin. They do not meet, being 
stopped by the jambs of the sluice-gate. They were 
also used to receive the slack of the chain when 
drawn up. 

The floor of the tower, which is above the level of 
these galleries, contained the machinery for lifting the 
sluice, which must have been heavy. The walls of 
this floor are also pierced with loops, and contain two 
garderobes. In the i^ver-front are two Early-Decorated 
windows, of two lights each. The two upper chambers 
in the south turrets open into this floor, which is 
reached by a winding stair in the north-east turret, 
and by an exterior stone stair in the north-west 
tiirret. 

The four chambers in the two cylindrical turrets are 
of excellent design and delicate workmanship, as may 
be seen from the plate in the " Vetusta Monumenta.'' 
They are in plan octagons, 
having slender columns, 
with high bases and bell 
caps, all cylindrical, and 
slightly engaged, in each 
angle, from each of which 
springs a light chamfered 
rib, meeting in a plain 
joint at the centre. There stThomMBXower.-piacina. 
are thus eight cells, each with a lancet-gable, supported 
by two half-ribs. Three of the faces have windows 
or loops, and another is occupied by the door. In 
the lower rooms the loops have chamfered recesses 
beneath drop arches. In the upper, the loops are larger, 

o 2 




84 HISTORY OF OLD LONDON. 

but still square-headed, and their recesses have an 
arch-rib with a hollow chamfer. The south-east upper 
chamber was an oratory. The window-sills on each 
side the east windows are Purbeck slabs, hoDowed 
into bowls — on the south for a piscina, on the north 
for holy water. Both slabs projected, and have been 
broken off when the walls were wainscoted. 

There is a second floor, reached by a well-stair in the 
square turrets, which ascend further to the roof, but it 
contains nothing of interest. The well-stair in the north- 
east turret leads to a door that opens on the north face, 
20 ft. from the ground, • and which opened outwards, 
and was barred on the outside. The meaning of this 
is only explicable on the supposition that a bridge, or 
perhaps an embattled cross-wall, connected this door 
with the corresponding opening in Wakefield tower, 
18 ft. distant. By this means a person leaving St. 
Thomas's tower, and barring the door behind him, 
would reach Wakefield tower, and therefore the palace, 
and cut off pursuit. In the second floor of St. Thomas's 
tower is another door, above and similar to the first, 
which in like manner communicated with the top floor 
of Wakefield tower; so that either there were two 
draw-bridges, or a wall pierced by a mural gallery at 
20 ft. high, and with a rampart-walk at its summit 

St. Thomas's tower was, until lately, occupied by a 
water-engine, to the great injury of its walls. The 
upper rooms were cut up into lodgings by means of 
wainscot and lath-and-plaster. All has lately been 
cleared out, 6,nd the tower restored in good taste. 

St. Thomas's tower is attributed, and no doubt justly, 
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to Henry HI. ; but although the octagon chambers have 
an Early-English aspect, the grand arch, the staircase- 
doors, and the windows towards the river are decidedly 
Decorated, though probably early in that style. If, 
therefore, this tower be of one date, it must be very- 
late in the reign of Henry, but more probably it wa« 
completed and the grand arch turned in that of liis 
son. The material is a ragstone laid in uncoursed 
rubble masonry, like Beauchamp and Salt towers, with 
ashlar dressings. The pool below was extensively 
repaired by Henry VIII. There is some reason to 
suppose that this was the tower that fell twice while 
being built. 

The curtain along this front is original, though capped 
and patched in modem times. It seems to have been 
about 20 ft. high above the water, and from 12 to 14 
on the inner side. In parts it was 12 ft. thick ; but 
the addition of brick casemates in Tudor times, to 
enable the ramparts to carry cannon, prevents an 
accurate examination. It is no doubt the work of 
Henry III. From St. Thomas's to Byward tower is 
160 ft. 

Byward tower is the great gate-house of the outer 
ward, and is placed upon the scarp of the west ditch, 
at its junction with tlie south ditch. It is in plan 
rectangular, 50 ft. broad by 24 ft. deep, and its two 
outward angles are capped by drum towers, 23 ft. 
diameter, one quarter engaged, which rise out of the 
moat. Between them is a curtain of 14 ft., pierced by 
the main entrance. The towers, below the roadway, 
are solid ; above it they are of three stages, and 49 ft. 
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high to the crest of the parapet, which, with most of 
the casing, is modem. 

The portal opens from the bridge by a low drop 
arch, 12ft. broad and 12 ft. high, reduced by two deep 
chamfers to 10 ft. opening, followed by a broad jamb, 
in which are loop openings from the lodges. This is 
succeeded by a 6-in. portcullis groove, with a chase of 
16 in. in the vault, to allow of the passage of a heavy 
wooden grate. Then follows a heavy rib, pierced with 
three round holes, which slightly converge, and are 
thought by Mr. Parker to have been for the pouring 
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down of water, supposing the gates to be assailed with 
fire ; and behind is a rebate with hinges for the valves 
of a door, opening inwards. The middle portion of the 
portal, which begins here, has a flat timber roof, 
18 ft. high. In it is a second portcuUis groove, and 
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the doors of the warders^ lodges. Finally is the inner 
archway, without jambs, but with a bold triple rib 
forming the arch. 

The south lodge door enters a lobby, 8 ft. by 4 ft, 
vaulted in chalk, with a southern loop raking the 
postern. A Pointed door on the left or east opens into 
a garderobe, with a loop to the east, now closed. 
Opposite, a short passage, also vaulted, and with a cross 
rib, leads into the south or warders' lodge. 

This is an octagon, 15 ft. 9 in. from face to face. 
In each angle is a slender octagonal pier, engaged on a 
face and two half-faces, with a sort of bell cap and 
stilted base^ both octagonal. From each pier spring a 
main rib and two half-ribs. The former meet in the 
centre in a plain joint ; the latter form lancet arches at 
the gable of each cell. All are narrow and plainly 
chamfered. Of the eight vaulting cells the ridge lines 
are horizontal, and have no ribs. The ribs and piers 
are of freestone, the vaults of chalk. From the floor to 
the pier caps is 6 ft. 11 in. The total height is 17 ft. 

In each of the faces is a recess. That on the north- 
east is the entrance. The south-east is occupied by a 
fireplace, no doubt representing an original one. The 
other six are looped. 

The north lodge is entered through a lobby 7 ft. 9 in. 
square and 15 ft. high, vaulted in four cells, with 
four slender chamfered hip-ribs, springing from four 
octangular corbels, one at each angle. There is no 
boss. Each cell has a profile half-rib in its gable. 

In the east side is a long two-Kght window beneath 
a segmental recess, which seems original. This window. 
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and the proportions and general elegance of this 
chamber, point to its possible use as an oratory. Those 
who entered the Tower might well need to be met hy 
spiritual support on the threshold. 

In its north wall is a small lancet doorway, leading 
to a well-stair, but probably always closed. A west 
door leads through a short passage into the lodge, now 
a Police Barrack This lodge resembles closely that on 
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the south side, save that the east recess is closed up, 
and the fireplace, the brackets of which are original, 
occupies the north-east face. The iipper part of thi^^i 
chamber, towards the ditch, has been pierced, probably 
for musquetry, so as to command the approach fix)m 
Tower Street. In the north-east angle of this gate- 
house is a well-stair, entered by a separate door from 
the east and outer side. 

The first-floor contains two large octagonal chambei> 
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in the towers. The staircase opens into one of these 
in the north-east angle, and a chamber 8 ft. square 
occupies the south-east angle. The rear wall between 
these two turrets is wanting, so that this gate-house, 
with its portcullis chamber, was intended to be open 
in the rear, or was closed, as now, by a lath-and-plaster 
brattice. There was a small window to the west, over 
the entrance gate, looking on the bridge. 

The arrangements of the second-floor are still more 
simple. The staircase remains, and the two octagon 
chambers, but the small south-east chamber is wanting. 
The rear is open. 

At the battlement level the staircase and its turret 
cease. There is now nothing above the parapet. 

In the rear of and attached to the south-east part of 
this gatehouse is a low 
tower, of later date, in- 
tended to cover a postern 
bridge, traversing the 
south ditch, and dropping 
on the quay. The tower 
is rectangular in plan, 
14 ft. broad and 29 ft. 
long, besides an acute 
salient of 12 ft. more, 
which projects into the 
south ditch, and prevents 
it from being raked. 

It is pierced north and 
south by a portal 6 ft. 9 in. broad, which commences 
by a square cell, vaulted, with a cross and longitudinal 
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rib, chamfered, and pierced at the intersection by an 
octagonal cavity. Two door jambs then reduce tho 
opening by a foot, and between them, in the vault 
is a hole 6 in. diameter, apparently intended for a 
chain, which passed out over the rib of the further 
door, and worked, still within the tower, a light 
bridge, the recess for which is seen outside the 
door. The chamber here widens by 3 ft., to allow 
space for those defending the east wall. When this 
bridge was down, a way was opened to a door ia 
the west wall, outside which is a platform, whence 
a second bridge dropped southwards across the ditch. 
The upper story of this postern tower was one 
large chamber for working the inner bridge. A door 
leads from it upon the rampart walk of the east 
curtain. Above this were the battlements of the 
postern, two stages below that of the contiguous tower. 
In the Tudor reigns these buildings have been en- 
cumbered with additions in brick, timber, and plaster, 
which still remain, and much obscure the original 
details. This postern tower is Perpendicular, perhaps 
the work of Eichard II. 

Besides the bulwarks and towers just described, the 
inner ward was strengthened against surprise by 
several cross walls and gates, breaking it up into inde- 
pendent sections. One of these gates crossed from 
Bell to Byward tower, and another, it is said, crossed 
north of Beauchamp tower. There were walls with 
gates across the ward, on either side of Traitors' gate, 
so that prisoners could be brought in by water and led 
across into the Bloody tower gate, without any chance 
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of rescue in the outer ward, and indeed without being 
seen. Another gateway of a stronger description, and 
with towers, extended from Lanthom to near Cradle 
tower ; and another ako, abeady mentioned, opened in 
the small curtain between Salt and Well tower. There 
was at least one more gateway in the short curtain 
east from Salt tower. - The ward, between all these 
gates, must have been intended to be open ; but, at 
least since the Tudor reigns, it has been encumbered 
with private houses. Here the operations of the Mint 
were carried on with much inconvenience ; and the north 
and west limbs of the ward still bear the name of 
Mint Street, and the east limb, of Irish Mint Street. 

The curtain or scarp wall of this ward was, no 
doubt, the work of Henry IH., and much of the wall 
is still original. In the west wall, near Byward, below 
a modem battery of two guns, are six loops, probably 
old, but lighting modem casemates, and beneath each 
an air-hole. Also, on the north front, close west of 
the new bastion in the waU, is a Pointed arched door, 
long closed up, but probably an original water-gate. 
West of this also is an original loop, no doubt marking 
the place of a mural chamber not now accessible. 

The modem additions to this curtain consist in a 
line of casemates, storehouses, canteens, magazines, 
and workshops, built against and concealing its inner 
face, and giving a rampart or platform of 30 ft. width. 
This is completed along the west and north and about 
half of the east face. All is well built — ^likely to last 
for ever — and quite destructive of the character of 
the place. 
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This exterior wall has been built with great care on 
a broad and deep foundation, since it shows no sign of 
settlement, though built in what, until recently, was a 
deep and muddy ditch. At one part indeed, dose 
south of Brass Mount, it has been strengthened by 
three very clumsy buttresses of 12 ft. in breadth and 
22 ft. projection. One covers the internal angle of ih^ 
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bastion; the next is about 40 ft. distant; and the third, 
at about the same space, is in fact a rectangular mural 
tower, resembling Galleyman, and contains a small 
chamber having two loops on each of its three free 
faces. Its parapet is new, and pierced for two guns. 
' Middle tower is the outwork of Byward tower, and 



a barbican 



covering 



the landward entrance to the 
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fortress. It stands on the counterscarp of the ditch, 
at the outer end of the bridge, and was originally 
enveloped by a special ditch of its own, a loop from 
the main ditch of the place, filled up in the eighteenth 
century. In design and execution it resembles closely 
By ward tower, though rather smaller, its breadth 
heing 40 ft., and its height 30 ft. from the road- 
way. It is evidently of the date of Bjrward, and like 
it was open at the rear. It also has been cased with 
Portland stone. Its portal has a double portcullis, 
gateway, vertical holes, side loops and lodges, and its 




Kiddle Tower.— First-floor. 



central part is ceiled with timber. In neither tower is 
there any trace of a drawbridge. The lodges are tolerably 
perfect ; the stair in the north-east angle is in use, and 
takes the place of the Byward oratory; and in the 
south-east turret is a lobby and a garderobe, and above 
these a chamber. 7 ft. by 8 ft. 6 in., and again on the 
leads another chamber 7 ft. 4 in. by 10 ft. 10 in. 

Between the two gate-hobses the ditch is traversed 
by a stone bridge^ 130 ft. long, and at the narrowest 
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20 ft. wide. As the towers are not precisely opposite, 
the line of the bridge is broken by a slight zigzag. In 
the centre appears to have been an opening of 20 ft., 
now a stone arch, once the place of a drawbridge, as 
shown in old drawings. 

The Quay does not appear to have had any permanent 
parapet wall, which indeed would have interfered with 
its uses. It was sufl&ciently commanded by the defences 
of the outer ward. It was probably the work of 
Henry III., in the twelfth of whose reign it is first 
mentioned, and called " Kaia Regis ; " and John de 
Crumbwell, Gustos 8 — 9 Edward III., had then an order 
for 300 alder poles from Windsor forest for repairing 
it. The quay is in length about 1130 ft., that being 
the full frontage of the Tower. 

The Ditch. — This, by far the most formidable of the 
defences of the Tower, varies in breadth from 100 ft. on 
the east to 110 ft. on the north, and 120 ft. on the 
west or City side. Along the south or river front 
it is only 40 ft. broad, probably because on that side 
it was covered by the wharf, the narrow limits of which 
did not permit any great force of assailants to be 
drawn up upon it ; besides which the tower covering 
Traitors' gate, and the two small postern bridges which 
it was convenient to have towards the wharf and 
river, did not allow any great breadth of ditch. 

The ditch was not only broad, but of great depth, 
so that when filled to the level of high water it was 
scarcely to be passed, and indeed when the water was 
low, the mud which accumulated there, and which 
made it of late years an unhealthy nuisance, must have 
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been quite as formidable as a defence. Nevertheless, 
care was taken to cleanse it, and the " Liber Albus " 
informs us that, in the reign of Edward III., the 
penalty for bathing in the Tower foss, or in the 
Thames near the Tower, was death ! (vol. i. p. xlix.) 
Its exterior circuit is computed at 3156 ft. 

Also, from the great height of the ground to the west 
and north, the counterscarp is so very high as to be 
in itself a considerable obstacle to crossing the ditch, 
although no doubt this was in other respects advan- 
tageous to besiegers. Besides the main bridge, the 
ditch was crossed by St. Thomas's tower and the dam 
between Galleyman and Iron gate, aU of which served 
to hold up the water. There were also the posterns of 
Iron gate, Byward, and Cradle tower. 

No doubt the Conqueror's ditch, even when deepened 
by Longchamp, was fed by the Thames ; and the water 
rose and fell with the tide. The intervention of the 
wharf, and the St. Thomas's sluice-gate, were devised 
to make the water in the ditch independent of the 
tide, and thus add materially to the strength of the 
defences. The ditch was drained and its bottom 
raised and levelled by the Duke of Wellington during 
his constabulate. There are seen in the modem brick 
revetment of the counterscarp a number of waUed-up 
arches, resembling sewer-mouths, which appear to have 
been intended to facilitate the mining the glacis in the . 
event of a siege. 

The outwork in advance of Middle tower, though 
its ditch is filled up, and its other buildings removed, 
is still indicated by a line of stockades, which contaia 
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the ticket-office and a small engine-house. Here stood 
the Lion tower, and the Eoyal Menagerie ; and thi^i 
whole tMe-du'pont was further protected by a smaller 
tower and di'awbridge of its own, shown in some of the 
early drawings. 

Lions were a part of the royal state, and lodged in 
the Tower bulwark, in the reign of Henry I. The 
Emperor Frederick, in 1235, sent Henry II. three 
leopards ; and, in 1252, Henry III. received a white 
bear from Norway, for whose sustenance, with hi** 
keeper, the sheriffs of London provided four-pence 
daily, with a muzzle and iron chain, to keep him when 
" extra aquam," and a stout cord to hold him when 
a-fishing in the Thames. In 1254, Louis of France 
sent the King an elephant. He was brought from 
Sandwich to the Tower, where the sheriffs were to 
build him a strong and suitable house, 40 ft. by 20 ft., 
and to support him and his keeper. Edward I. and 
Edward II. kept lions here. At a time when the allow- 
ance for an esquire was one penny per day, a lion had 
a quarter of mutton and three-halfpence for the keeper; 
and, afterwards, sixpence was the lion's allowance ; the 
same for a leopard, and three-halfpence for the keeper. 
16 Edw. III., there were a lion and lioness, a leopard^ 
and two cat-lions. In 1543, the Duke of Najara saw 
here four large and fierce lions, and two leopards. 
The menagerie was finally* closed about 1830. Its 
establishment on this particular spot was probably due 
to Henry III. 

The whole outward space was, in 1597, called the 
Bulwark, and sometimes the Spur-yard. 
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Having decided to build an "Arx Palatina/' and 
having some years' experience of the value of the 
proposed site as a temporary camp, the Conqueror 
at length determiued to erect a regular castle, and 
entrusted the work to Gundulf, a monk of Bee, who in 
1077, soon after his arrival in England, was conse- 
crated Bishop of Rochester. 

Gundulf brought with him from Normandy some 
reputation as an architect, which vocation he pursued 
in this country. Rochester keep, that strong but 
graceful tower, placed so judiciously above the ancient 
passage of the Medway, and long attributed to the 
bishop, is now known to be of later date ; and the only 
existing buildings, besides the White tower, which can 
safely be attributed to him are the Record tower, parts 
of the old crypt of Rochester cathedral, and perhaps a 
small part of its west front ; the lower stage of the 
west fronts and some of the adjacent walls of his own 
abbey of Mailing, founded in 1090, and dedicated in 
1 103 ; the very perfect and imaltered shell of his keep, 
there known as St. Leonard's ; possibly the broad mas- 
sive tower of the adjacent church, and it may be the 
Norman portions of that of Dartford. These remains 

* The writer of the present paper has to express his obligations 
to Bayley*8 " History of the Tower/' a laborious and valuable work, 
the descriptiTe parts of which are far more elaborate and far more 
correct than was usual forty-five years ago. He has also to acknow- 
ledge the courtesy of Lord de Bos, the present Lieutenant of the 
Tower, for ready and unreserved permission to visit every part of the 
fortress under the care and with the valuable assistance of Mr. 
Hughes, the principal warder. 
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however, the White tower, and the testimony of 
many generations, may be regarded as sufficient for 
the confirmation of his fame. 

A direct evidence for the employment of Gimdnlf 
upon the White tower, is afibrded by the ^'Textus 
Koffensis," written about 1143, or within eighty years 
of the Conquest, and printed by Heame. This record 
also preserves the fact that Gundulf while so employed 
lodged at the house of Mdmer Anhoende, a burgess of 
London, No doubt he was a friend of the bishop, as 
he was a donor to his church at Kochester, and directed 
his body and that of his wife to be there buried, and 
to have an annual obit* 

It is generally supposed that Gundulf 's first atten- 
tion was given to his cathedral, and that he did not 
commence the Tower until 1078, up to which time the 
ground was occupied by certain temporary defences. 
This must have been the case at Dover, which is spoken 
of as a castle long before the Norman walls could have 
been ready, but where the earthworks were already 
considerable and strong, and no doubt crested by a 
stockade. 

Gundulf reached the age of eighty-four, and lived 
till 1108, that is, through the reigns of the Conqueror 
and Kufiis, and to the ninth of Henry I. ; it is, there- 
fore, certain that he lived to see the Keep completed, 

I 

* ** H8B0 est oonyentio inter Qundulfam epiBoopum et Eadmeram 
AnhcBiide Burgensem Londoniee." 

«Dum idem Qimdulfas, ex pradoepto regis WiUielmi Magni, 
pr» esset operi magnae tairis Londoniee, et hospitatus foifiset apud 
ipsum ^dmerum quadam yioe ipse coepit episccpum logare etc'' — 
Textus Boff. £d. Heame, p. 212. 
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perhaps by Rufus ; and he most probably made some 
progress in the walls of the enceinte, and the build- 
ings of the palace, and perhaps of the Wakefield 
tower. 

The fortress designed by the Conqueror no doubt 
included very much of the space within the present 
walls. Less would scarcely suflSce to contain a citadel, 
a palace, and an arsenal; and the liberties were evi- 
dently of no greater area than was necessary. 

The west boundary line runs but a few yards out- 
side the counterscarp of the ditch, and includes only 
what may be called a narrow glacis, and nothing of 
the open space or esplanade usually reserved around a 
fortress. It is, however, probable that no permanent 
exterior defences were executed by the Conqueror. 
Probably those first commenced were the curtains 
from the Wakefield to the present Broad Arrow tower, 
and the cross walls of the Wardrobe gallery and Cold- 
harbour, which, with the keep, included the space set 
apart for the palace. This was for many centuries 
known as the inner ward; and the Wardrobe and 
Lanthom towers and those of the Coldharbour gate- 
house, all now destroyed, are represented in the reign 
of Elizabeth as cylindrical, and resembling in design 
the Wakefield tower, which is Late Norman. It is, 
therefore, probable that the old inner or palace ward 
was first completed. 

The rest of the enceinte, forming what is now 
known as the inner ward, could not, however, have 
been much later. According to the "Anglo-Saxon 
Chronicle," Gervase, and Le Livere, Eufus was, in 1097, 

H 2 
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building about the Tower a wall of sufficient magni- 
tude, with the new Hall at Westminster, to be the 
cause of heavy taxation, and the subject of general 
discontent, augmented, no doubt, by the impregnable 
character of his work. The existing curtain of the 
inner ward, being from 9 ft. to 12 ft thick, from 39 ft. 
to 40 ft. high, and of sound but rude masonry, cannot 
be later than John, by which reign the wall of Rufus 
could not have fallen into decay. It is far more pro- 
bable, and quite consistent with the dimensions and 
character of the work, that this was the actual wall 
commenced by Eufus, and upon which he was em- 
ployed in 1097. 

Bell tower indeed^ which seems to bond into the 
curtain, and the base of which presents masonry very 
like that of Wakefield, is octagonal, and its vaulting 
can scarcely be earlier than John; but Devereux tower, 
which is cylindrical outside, and has round-headed 
recesses in its polygonal basement chamber, may be as 
old as Wakefield, and therefore, in substance, the work 
of Rufus. The vaulting is later, but both may have 
been, as was Wakefield, taken down to the first floor 
at a later period, to which the vaulting may belong. 
Beauchamp, Bowyer, and aU the other towers on this 
wall, are evidently later insertions ; but the wall itself, 
where it remains, as on the west and part of the east 
and south fronts, is of a very early character, and not 
unlike the wall of John at Corfe and the earlier one 
attributed to Robert Consal at Cardiff. 

Most of the chroniclers record a violent storm that 
swept over London towards the close of the eleventh 
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century. Le Livere dates it Friday, 27th October, and 
Malmesbury, 28th November, 1091, and says it un- 
roofed St. Mary-le-Bow, and destroyed 600 houses, aa 
houses then were. Stowe adds that the White tower 
was damaged "by tempest and winde sore shaken," 
and that it was repaired by Rufus and Henry I. ; but 
he gives no authority for this statement, which the 
extreme solidity of the building renders very impro- 
bable. The outworks however, both wall and towers, 
if in course of construction, with scaffolding up, might 
very well have suffered severely. 

The Tower, therefore, of the close of the reign of 
Kufus, and of those of Henry I. and Stephen, was 
probably composed of the White tower with a palace 
ward upon its south-east side, and a wall, probably 
that we now see, and certainly along its general course, 
including what is now known as the inner ward. No 
doubt there was a ditch, but probably not a very for- 
midable one. 

Kalph Flambard, Bishop of Durham, and the faith- 
ful and rapacious minister of Rufus, — "pacitator 
Ranulphus, vir pessimus," — ^by his severe exactions 
greatly promoted the works of the Tower. Singularly 
enough he is the first person known to have been 
imprisoned there. Henry, on his accession, and by 
the advice of his council, 15th August, 1100, shut up 
Flambard in the Tower. Palgrave says he was lodged 
in the uppermost or council-chamber of the White 
tower, under the custody of Walter de Magnaville, the 
hereditary constable. Probably his imprisonment was 
only intended to satisfy the popular cry, for two 
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shillings, at that time a considerable sum, was allowed 
for his daily sustenance. He employed it, as is said, 
in feasting his keepers ; and having received a rope in 
a flagon, took advantage of their drunken state to let 
himself down from the window of the south gallery, 
on the night of 4th February, 1101, taking his pas- 
toral stafi'with him. The rope proved too short for 
the descent of 66 ft., and he was injured by a fall, but 
he escaped in safety to Normandy, and, as is well 
known, Uved to recover his see of Durham, where he 
completed the Cathedral, added a moat to the Palatine 
Castle, founded Norham on the Tweed, built Framwell- 
gate bridge, and endowed the hospital of Kepyer. 
Palgrave cites no authority for the escape of Flambard 
from the gallery; but these windows are the only ones 
not seen from the interior chamber, and of which the 
central column afforded a convenient place to which 
to make fast the rope. The Tower was probably from 
the first a state prison, for in 1106 the Earl of Mor- 
taigne, taken with Henry Duke of Normandy by 
Henry I., was, says -^Edmer, shut up there. The 
remaining Pipe Koll of the 21 Henry I. records 
" 17Z. Os. 6d. In operatione Turns Lond." 

In the time of Stephen the Tower was regarded as 
impregnable. Geoffrey, grandson of Geoflfrey de Mag- 
naville, the companion of the Conqueror, and the 
third hereditary constable, was created Earl of Essex 
by the king, who in 1140 kept his soUtary Whitsun 
in the Tower. "Eodem anno, 1140, in Pentecoste 
resedit Rex Londinise in Turri, tantum modo Episcopo 
Sagiensi presente : cseteri vel fastidierunt, vel timue- 
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runt venire." [R de Hoveden]. The new earl proved 
false, and shifted his allegiance to the empress, who, 
by charter in 1141, confirmed him in his earldom and 
the constableship. 

When the power of Maud declined, the citizens, to 
whom GeoflFrey was as odious as his fortress, laid siege 
to it. Their eflEbrta were so unsuccessful that on one 
occasion the earl made a raid as far as Fulham, and 
captured the bishop. 

In 1143 the earl trusted himself in the royal pre- 
sence at St Albans, depending on the king's word. 
The temptation to obtain the Tower was too great, — 
" magis ex necessitate quam] honestate," — ^he was de- 
tained, and the Tower was his ransom. Stephen held 
it until 1153, close upon the conclusion of his reign, 
when, by the Treaty of Winchester, he gave it up to 
Bichard de Lacy the Justiciary, who was to hold it until 
Stephen's death, when it was to pass to Henry, which 
accordingly was done in 1154. It is clear, therefore, 
that at that time the fortifications of the Tower were 
both complete and strong ; and this, in the absence 
of a wet ditchy which it wiU be shown did not then 
exist, could scarcely be the case with walls of inferior 
strength to those now seen. 

Henry IL is said to have placed Becket in command 
of the Tower, the government of which had ceased to 
be hereditary. But there is no proof of this, or that 
Becket repaired it ; though at a later period, indeed, 
one of his demands, as archbishop, was the custody of 
Eochester Castle and the Tower. By this reign 
''London's lasting shame" had attained its gloomy 
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reputation, and Fitz-Stephen describes the ** Arx 
Palatina'' as "great and strong, with encircling ^wsdk 
rising from a deep foundation, and built with mortar 
tempered with the blood of beasts.^ 

The Pipe Kolls of this reign contain frequent entries 
of large sums issued for the repair of the king^s houses 
in the Tower, his chapel, and his gaol. In 2 Hen. 11. 
65. Id. was paid for carrying the king's breastplates to 
the Tower ; but the regular series of accounts does not 
begin until the 13 Hen. IL, and ends with the 34th. 
The entries for Westminster and the Tower are also 
much mixed up together, though sometimes distinct 
Thus in 13 Hen. II. the king's houses in the two 
places and the queen's chamber cost 64Z., and, in 
19 Hen. II., 601. was paid for the repairs of the Tower 
and of the houses in it In the preceding year the 
king's houses in the bailey of the Tower cost 21/^ 
In 20 Hen IL, Alnod the engineer had 61. IBs. id. for 
works at the Tower, and afterwards IOO5. Similar 
payments continually occur, sometimes for lead for the 
repairs of the chapel, sometimes for carriage of timber 
and planks, sometimes for the kitchen, the gateways of 
the gaol, the repairs of the houses, and sometimes for 
the Tower itself. 

The necessity for each expenditure is often certified 
to by the view of two officers, Edward Blund and 
William Magnus; the works were executed by the 
engineer Alnod; and the brief, authorising payment, 
was signed either by the long himself, or by Kichard 
de Lucy or Kanulph de Glanville, no doubt as 
justiciars. The sums paid varied from Is. id. to 6il. 
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• 

and the total for the thirteen years of which the rolls 

remain, is 2151. I5s. and 50 marks. 

When in February, 1190, Coeur de Lion departed 
from Normandy to the East, he placed the Tower in 
charge of William Longchamp, Bishop of Ely and 
Chancellor, sharing the power of chief justiciary with 
Pudsey, Bishop of Durham, to which the Pope added 
the office of legate. These combined honours seem to 
have turned Longchamp's head. Always of intense 
activity of character, he spumed all colleagues in his 
power. His first act on reaching England seems to 
have been to provide for his personal security by 
girdling the Tower with a wall and deep ditch, which 
he proposed to fill from the Thames. In this, how- 
ever, he failed, after spending a large sum of money.* 

The wall was probably that of the outer ward, 
which would be necessary to retain the banks of the 
ditch, and the commencement of that which still 
remains. The failure could scarcely be in the admis- 
sion of the Thames, which required only a certain 
depth of excavation, but was rather in the retaining it 
full at low tide, so as to make it really a wet ditch. 
This important object was attained in a later reign, 
by a new and ingenious arrangement In his exca- 
vations Longchamp encroached upon land belonging 
to Trinity Church, East Smithfield, and took a mill 
from St. Katherine's Hospital. These trespasses were 

• A.D. 1190. "Sub hifl diebufl W* Eliensifl Ep«, Anglise Jus- 
ticiarius et ApostoliccB sedis legatns, fecit Turriin LondinenBom 
fossato profdndisfiiiiio circumcingi, sperans se posse TamisisB fluenta 
in urbem duoere. Bed post rnultos de fisco snmptus se laborare 
inutilita oomprobavit"— M. Paris Ed., 1646, p. 161. 
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muclL complained of, and seem to have been the same 
on account of which a compensating rent-charge was 
afterwards paid by Edward L There is still a small 
burial-ground on the east glacis of the Tower, which is 
said to be a part of the land then taken. There was 
also an earlier trespass on. Church lands by the con- 
stables, for Greoflfrey, Earl of Essex, took by force fix>m 
Trinity Priory, in East Smithfield, land near the 
Tower to make a vineyard, which was not restored to 
that church until towards 1137- 

Longchamp, whose patent directed the lieges to 
obey him, even as the king himself, commenced by 
imprisoning Bishop Pudsey, his rival justiciar. His 
unpopularity was fostered by Prince John, who headed 
a party against him, and took occasion of his ill treat- 
ment of the Archbishop of York to summon Longchamp 
to appear before a council at Loddon, by Beading. 
Longchamp refused compliance, but retired before John's 
superior force to London, where he entered the Tower 
with all his train, pressed by the citizens^ ^o took 
part against him and blockaded the fortress by land and 
water. John, with many barons and bishops, reached 
London on the 8th of October, 1191, and held a council 
in the Chapter-House, in St. Paul's churchyard, on the 
Sth, summoning the people by the sound of the bell. 
Here the Archbishop of Rouen and William Mareschal 
produced Richard's declaration £rom Messina^ limiting 
the independent powers of the justiciar, whom the 
meeting then deposed by acclamation. Four earls and 
as many bishops conveyed this sentence to Longchamp, 
who fell senseless upon the floor. On the following 
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moming, at an early hour, Jolin assembled an immense 
host in East Smithfield, a great green plain near the 
Tower, and summoned the justiciar to a parley. He 
surrendered upon terms at once, far too soon for his 
credit, and marched out with his followers and house- 
hold stuff to Bermondsey, whence with much diflSculty 
and through various dangers he reached Normandy.* 
The Archbishop of Rouen then took charge of the 
Tower ; but the chancellor, as is well known, retained 
or resumed his office, and on November 21, 1194, the 
well-known WiUiam Fitz-Osbert impleaded his brother 
Eichard in the Curia Regis (Rot. Cur. Regis, xi., xvii.) 
for having said, " In recompense for the money taken 
from me by the chancellor within the Tower of 
London, I would lay out forty marks to purchase a 
chain in which to hang both king and chancellor.'' 

Various entries in the Pipe Rolls of Richard show 
that the usual repairs of the Tower, and especially of 
the royal apartments therein, still went on. Unfor- 
tunately, although the sums are given, the detail of 
their outlay is very generally omitted. 

The entries extend fix)m the first to the tenth of 
the reign, and relate to nine years, during which about 

** Itaque spe frastratoB, in aroem se regiam com snia onmibiiB 
reoeasit; qnomm tantua erat niuneniB, nt in atricti lod angustiia 
sua illia eeaet nociTior multitudo, qnam hostiiuxL foiia frementium 
multitado. iESstuebat tuiiia inteiiiiB oomprehenaiore multitadinia 
indnase, oito eyomitnra quoa prodendo magia qnam toendoa auaoe- 
perat. Deniqne post nnaan noctem egreaana ad Johanneon et 
obseeaorea caBteroa. Hie panlo ante rhinoceros sed jam homo, 
Inmuli alloqnio abenndi fstonltatem impetrayit induaia." — W. 
Heming: p. 530. 
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610Z. was spent on the Tower and its houses. The 
recipient was sometimes Wm. Puincell, the constable^ 
at others, Jordan de Turn, Kichard le Due, John Fitz- 
Erlecum, and others. Sometimes under the king's 
brief, sometimes the chancellor'a In one year, lime 
cost 46Z. 95. 6d. In the first of the king, 50 marcs 
were spent upon the " Royal Chapel in the Tower." 
The ditches are mentioned 5 Rich. I. 

Longchamp's reign was so short that it is difficult 
to understand how he managed to execute as much as 
he undoubtedly did. The roUs of the early years of 
Rich. I. do not indeed show above one or two hundred 
pounds of outlay, but the chancellor had the com- 
mand of other funds ; and one cause of his excessive 
unpopularity with the citizens was the avidity with 
which he took upon himself to tax them. 

Prince John, when he succeeded to the throne in 
1199, was not inattentive to the wants of the Tower. 
In his two first years, Elias the engineer was employed 
upon the king's houses and works, and similar entries 
appear in the fifth, tenth, sixteenth, and seventeenth 
years. In the sixteenth the sum was considerable, — 
1171. 15s. 8d. ; and in the seventeenth the charge, 
12Z., is for building the mud or " clay wall between 
the Tower [precinct] and city,*' which wall is often 
deferred to in later surveys. On the whole, the Pipe 
Rolls of the reign are scanty as regards the Tower, but 
they are in some degree replaced by entries upon the 
Mise, Close, and Patent Rolls, which show that it was 
kept up as a royal residence, and that the king occa- 
sionally staid there. 
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In 1209 aDd 1210, 9^. Ad. were given in. alms to 
one hundred poor there; and, in the latter year, 
Osmund, a knight bound for Poictou, received a gift 
of ten marks, and, to buy a horse, a hundred shillings 
from the king. This was given in the " Church of 
St. Peter at the Tower of London ;" and is the earUest 
known mention of that building. Here also, on Sun- 
day, the morrow of St. Philip and Jacob, Steflfan, the 
messenger of the emperor, received half a marc on 
his return to his lord, and other payments were made 
here. 

In 1212, the Archdeacon of Durham and Philip de 
Ulecote are ordered to send in all haste to London 
thirty carratas (cart-loads) of lead for covering the 
Tower ; and, in 1213, among orders for repairs for 
the castles of Eochester, Canterbuiy, and Guildford, 
is mention of carriage of timber and " busca" (logs), 
for the works of the Castle of Dover and the Tower of 
London. It was about this time that the city ditch 
was deepened, and widened to a breadth of 200 ft. 
In 1215, Henry de Nevill was to supply ten oaks for 
the works at the Tower, five from within Havering 
Park, and five from outside it. 

It was also in 1215 that the barons seized upon 
London, and that the' Tower was given over to be 
held by the Archbishop of Canterbury, until Assump- 
tion Day, as a pledge for the king's performance of 
certain engagements. The rights of either party to 
the Tower were suspended, and the king was not to 
reinforce the garrison. The great charter was signed 
.15th June. The barons, however, continued virtually 
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in possession until the arrival of the Dauphin, to 
whom it was given up in 1216, and by him held until 
he left the kingdom. 

Mr. Hardy, in his valuable " Itinerary of King John,' 
shows that he executed instruments at the To^Bver upon 
seventy-two days during his reign of seventeen years 
and a half. In 1204, he was there 28 — 30th January, 
27— 30th May, 2— 3rd November. In 1205, 28th 
April and 13 — 16th August In 1207, 2nd July. In 
1208, 21st January, 10th, 19th — 2l8t February. In 
'1209, 9th October. In 1210, 2nd, 3rd, 5th, 6t\ 19th 
February, 2nd May, and 27th October. In 1211, 1— 
3rd, and 18th April In 1212, 18— 20th May ; 2— 
4th June; and 20 — ^22nd September. In 1213, 16th 
and 17th April; and 21 — ^23rd, 26 — 29th December. 
In 1214, 2— 5th, 12th, 13th January; and 29 — Blst 
October. In 1215, 1 — 6th, and 14— 18th March ; and 
19th April 

As Henry IIL has usually been regarded as the 
builder of much of the Tower as it now stands, and 
did undoubtedly execute considerable works there, it 
will be convenient here to examine into the pro- 
bable condition of the fortress at the time of his 
accession. 

It has been shown, from structural evidence, that 
the Wakefield tower, and probably the shell of Deve- 
reux tower, and perhaps of Bell tower, are at least as 
old as the reign of John ; and that there is gre<at 
reason to regard the original Wardrobe and Lant- 
horn tower and its curtains, and the Coldharbour 
wall and Gate towers, and the contained palace, 
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lill now destroyed, as of the age of Wakefield tower. 
Also, as St. Peter's churdi existed in the reign of 
John, and was " apud Turrim," or within the walls, 
these, between the Bell and Deverenx towers, where 
they pass close to the church, were also then existing. 
We should thus have the wall of enceinte of the 
present Inner ward, from Lanthom tower to Wake- 
field, Bell, and Devereux towers, as the extent of the 
fortress on the south and west fronts. The north 
curtain, now mostly destroyed, seems to have been 
of the same date as is the east curtain, though 
probably some of the towers upon these, the 
Bowyer, Jewel, Constable's, Broad Arrow, and Salt, 
are of later reigns. 

Then there was the ditch deepened and widened 
by Longchamp, with a wall on the line of that of the 
present outer ward. The quay and the river front, 
from Iron gate to Bjrward, with St Thomas's tower, 
were not then constructed, nor was the Bloody or 
Gatehouse tower. Probably the inner ward wall 
abutted direct upon the river shore. 

Heniy III. began his reign in 1216, and the atten- 
tion of his prudent guardian, the " rector regis et 
regni," seems at once to have been turned to the 
Tower. In 1217, the sheriff of Essex and Herts is to 
pay to Nicholas Rowland lOl. for repairs of the king's 
houses in the Tower ; to which is added, in the next 
year,.8Z. 9$. lid., and 191. 9s. lid., also to the same 
Nicholas. About the same time (2 Hen. III.) Ss. Id. 
is paid for the transporting the king's breastplates 
(loricas) to the Tower ; 3 Hen. IIL, 9l. 13s. Id. is paid 
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for repairs of the king's hall, and the broken wall of 
the chamber ; and the houses within the balliuin of 
the Tower are to be repaired upon the view and testi- 
mony of certain lawful men ; and (5 Hen. III.), at a 
cost of 175., four tables "ad mensam," for the use of 
the king, are to be placed in the Tower. The year 
before this (4 Hen. III.), the Pleas of the Crown, in 
the city of London, were heard before the justices in 
the Tower. 

In 1221, Peter, Bishop of Winchester, was to hare 
111. 10s. for the repairs of the king's house, executed 
when the Tower was in his hands ; and Richard de 
Munfitchet was to supply Stephen de Segrave, the 
constable, with timber of the best quality, fix>m 
Havering, for planks for the completion of the " jarel- 
lum'' about the Tower. 

The king was there in person in these years, for his 
expenses for five days there, in 1219, were 191. Is. 7^.; 
and next year 100 marcs were paid towards his ex- 
penses there during Lent, and 200 marcs repaid to 
Pandulph the legate, then Bishop of Norwich, ad- 
vanced on the same account. In that year, also, the 
king had at the Tower a supply of 10 lampreys, part 
of a debt due from the city of Gloucester to his lam- 
prey-loving father. 

1221 was a busy year at the Tower. Many military 
implements and stores, and seven cartloads of prisoners^ 
were brought in by Alex, de Sabrichtsworth, from 
Biham, the surrendered castle of Wm. de Fortibns, at 
a cost of 58. lOd. Henry was there 28th February 
and 5th March. The next year also included several 
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accounts connected with the siege of Biham. The 
works were also continued. Stephen de Segrave had 
30 marcs for the repairs of the balliuni wall; and Peter 
de St Edward, with Andrew Buckerell, the chamber- 
lain, 70 marcs of the amerciament levied on the 
London vintners, for works at the Tower. 8th Dec, 
1221, Nicholas Mazon, who made the well, had 5 marcs. 
Timber and materials were sent in by the sheriflfe of 
Essex and Bucks. 

In 1222, 85. Id. was paid for the repairs of the 
wardrobe in the king's chamber at the Tower, and for 
making a chimney in the same, and 10s. for a robe for 
Robert le Champenies, clerk of the works. Chimneys, 
in those days, were not always flues within the wall, 
but shafts of wood, or other temporary material, placed 
against it. 

7thHenry III., 1222-3. The Clo&e Eoll credits Richard 
Benger and Thomas Lamberde with lOZ. 12s. Id., which 
they paid by the king's precept to Peter of Poictou 
and his companions, keepers of the works of the " New 
Turrelle," or turret, of the Tower of London, for the 
work of the said turret. Mr. Hugo applies this entry 
to the Bell tower ; it may, with equal or more proba- 
bility, be applied to the superstructure of the Wakefield 
tower. 

Pandulph the legate appears to have been custos 
in 1223, and in that capacity entertained at the Tower 
John de Brienne, titular King of Jerusalem, and the 
Grand master of the Hospital, then in England to 
promote a crusade. In this year the king acknow- 
ledged the receipt of " unum austurcum " [a goshawk] 
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at the Tower. John de Momnouth and the vendors of 
" cableidum/' or underwood, in Dean Forest, out of the 
king's gift thereof to the Priory of Llantony, are to 
find 40 chevrons for the repairs of the Tower ; and the 
sheriffs of London are to restore the " palum coram 
postico,'* or "prop before the postern*' of the Tower, 
and the prop outside of the Tower. 26tii May, 1224, 
the king's crown was lodged in the Tower by the 
treasurer. 

The Pipe Eoll of the 9th Henry III., 1224-.5, con- 
tains various entries relating to the Tower : — 34^. Id, 
was paid for *' pro husciia de cute et. de feltrfo (housings 
of hide and of felt or compressed wool, or gambeson), 
ad balistas Regis etc. cooperiandas," for housing the 
king's balistae which are in the Tower ; and for iron 
and steel (ascero) delivered to the constable for the 
works there, 2 maxcs. Also for charcoal (carbo), for 
the king's smiths' work there, 8^. 6d.; and to Th(^ 
de Blunvill, 50 marcs for the king's works; and 
for charcoal for making the king's " quarells " (cross- 
bow bolts), etc., by " Thomas Faber" (the smith), in 
the Tower, Ss. 7d. ; and for mending the king's houses 
in the Tower, 29^. 7id. 

In the 10th year, besides the sum of i2s. and 3^. 1 Id^ 
for charcoal for works, Thos. de Blunvill received the 
value of 12l. 3s. in six caretatis, or cartloads, of lead, 
"ad novam turrellam turris Lond: cooperiendam," and 
four loads, value 82. 0$. 19d, for the same purpose; so 
that the lead on the roof of the new turret coet at 
least 20Z. is. 7d. At this time Blunvill had 402. per 
annum as custos. 
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In the two next years, 1226-8, 9 65. lid. was paid 
for charcoal, Thos. Faber being the master workman ; 
and Henry Fitz-Alchi had 100 marcs for the Tower 
works. For the three following years the rolls are 
silent In 1232, Hubert de Burgh had a fee of 60^. 
per annum as constable; and in 16th Henry III., 
1135. lOd. was paid for iron, steel, and charcoal, pur* 
chased and delivered to Roger de Smith, in the Tower, 
for making quarells and other work. 

In 1233, the Tower became the enforced residence 
of Isabel, the king's sister, imtil her marriage with the 
Emperor Frederick, in 1235 ; and 28th Aprils 1236, 
Henry adopted the unusual course of adjourning a 
council o( his magnates to the Tower. The assembly, 
as was to be expected, was but thinly attended, and in 
consequence was further adjourned to Westminster. 

On 2nd March, 1238, 22nd Henry IIL, the Liberate 
RoU contains an entry, which is repeated as follows in 
the corresponding Pipe EoU : — " Et in cameris Regis in 
turri Lond: reparandis et chimenee Camere Regine per- 
ficiendis et uno spiro de bordis bono et decenti faciendo 
inter cameram et capellam nove turrelle eiusdem turris 
prope aulam Regis versus tamisiam xvili. njs. viijd. per 
breve, etc." " And for repairing the King^s chamber 
in the Tower of London, and completing the chim- 
ney in the Queen's chamber, and for making a good 
and fitting spur (partition) of boards between the 
chamber and chapel of the new turret of the same 
Tower, near the King^s Hall, towards the Thames, 
161. 3s. 8d, by brief, &c" This is one of the few 

.notices of repairs the precise place of which caii be 

I 3 
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identified. The new turret is undoubtedly the first 
floor of the Wakefield tower, known to have been near 
the King's Hall and towards the Thames, and of which 
the chapel, or oratory, stiU remains. 

In the same 1238, 23rd November, the Liberate EoU 
shows the king to have ordered the constable to cause 
the walls of the queen s chamber, " which is within our 
chamber at the Tower, to be whitewashed and pointed,' 
and within the pointings to be painted with flowers ; 
'* and to cause the drain of the privy chamber to be 
made in the fashion of a hoUow column, as our beloved 
servant John of Ely shall more fully declare to 
thee." 

In the 24 Henry III. is a charge of 30Z. 165. 4d. for 
purchasing and conveying to the Tower, " xma navata»" 
or shipload, of marble, and four shiploads of Purbeck 
marble, for the works of the Tower. It is only in the 
cills of the two windows of the sacrarium of St 
Thomas's tower that Purbeck stone has been discovered 
in position ; but much of this material remains upon 
the rampart walks and in other places in the fortress, 
whither, no doubt, much of it was imported in this 
reign, and especially at this time, for the works then in 
progress, which in 1239 were considerable. A good 
deal of Kentish rag was used, and both Ryegate 
and Caen stone for ashlar. Often the material for 
building was brought a great distance. Henry II. and 
Edward HI. used Egremont stone for Windsor. Matt 
Paris describes the treasury as well filled, which unusual 
condition, and the looming troubles of the realm, pro- 
bably disposed Henry to add to the security of his 
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stronghold. The new works were unpopular in the 
city, the citizens fearing, and not without reason, that 
they would be employed in some way to their detriment. 
On this subject they addressed a remonstrance to the 
king, who assured them that the works were not in- 
tended to be employed to their injury. " I only/' said 
he, " imitate my brother, reputed a wiser man than I, 
in rebuilding my castles." 

It seems that a fine gateway and a wall were com- 
pleted, but fell suddenly on St. George's night (23rd 
April), 1240, but were immediately rebuilt by the 
king. A year later, in 1241, the same structures, or 
as much of them as had been rebuilt, again fell down, 
and this time the citizens found a supernatural reason 
for the event. On the night of the second fall, says 
Matt. Paris, a certain grave and reverend priest saw 
a robed archbishop, cross in hand, who gazed sternly 
upon the walls with which the king was then girdling 
• the tower, and striking them sharply, asked, " Why 
build ye these ? " on which the newly built work fell 
as though shattered by an earthquake. The priest, too 
alarmed to accost the prelate, addressed himself to the 
shade of an attendant clerk, " Who, then, is the arch- 
bishop ?'^ "St Thomas the Martyr," was the answer, 
" by birth a citizen, who resents these works, under- 
taken in scorn and to the prejudice of the citizens, and 
destroys them beyond the power of restoration." On 
which the priest remarked, " What outlay and labour 
of the hands he has destroyed!" " Had it been," said the 
clerk, " simply that the starving and needy artificers 
thence promised themselves food, it had been tolerable, 
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but seeing that the works were undertaken, not for the 
defence of the realm, but to the hurt of the citizens, 
even had not St. Thomas destroyed them, they had 
been swept away utterly by St. Edmund [archbishop] 
Confessor and his successors." 

That night the priest told his tale, and next morn- 
ing the walls about the Tower, built at a charge of 
about 12,000 marcs, were seen upon the ground, to 
the surprise but by no means to the grief of the 
citizens, to whom they had been as a thorn in the eye. 
Notwithstanding the prediction of St Thomas, the 
works were at once resumed, and this time with com- 
plete success. 

No doubt the wall and gateway were St. Thomas's 
water-gate and the adjacent curtain along the south 
face of the fortress, and upon the bank of the river, 
where the wet ground and the treacherous character of 
the London clay, exposed more or less in the old city 
ditch and that of Longchamp, would render the arch- 
bishop's task an easy one. The story may be taken to 
show that in 1239-40 Heniy was engaged in extensive 
works about the Tower, including the outer ward wall 
and tower, the quay and the present ditch ; and the 
present works show that they were of sufficient import- 
ance to be replaced, at whatever cost, when destroyed 
by an accident. Probably the architect learnt experi- 
ence by the event, for it was remarkable that no serious 
mark of settlement from defective foundation has been 
observed either in the work of the outer ward or in 
any other part of the fortress, and this is more singular 
because part of the masonry must have traversed the 
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line of the old city ditcL This stability is pro- 
bably due to the great breadth of the founda- 
tions, and to the fact that the fortress contains 
no underground chambers, the towers below the 
ground level, and sometimes far above it, being 
solid. 

The resumption of the works on the wall and west 
gateway did not lead to the neglect of the royal resi- 
dence within. 24th Feb. 1240, 24 Henry III., the 
king, according to the Liberate EoU, thus addressed the 
custos of the works : — " We command you to cause the 
chamber of the queen, in the aforesaid tower, to be 
wainscotted without delay, and to be thoroughly 
whitened internally, and newly painted with roses; 
and to cause to be made a wall [partition] in the 
fashion of wainscot between the chamber and the 
wardrobe of the same, and let it be entirely covered 
externally with tile ; and also cause one great chamber 
in the same tower to be entirely whitewashed and 
newly painted, and all the windows of the same 
chamber to be made anew with new wood and bolt& 
and hinges, and to be painted with our arms, and 
barred with iron where needfuL Moreover, repair 
and mend all the glass windows in the chapel of St. 
John the Baptist within the said tower, where neces- 
sary; and repair all the windows in the great 
chamber towards the Thames with new wood, with 
new bolts and hinges, and bar them well with iron ; 
and in the comer of the same chamber make a great 
round turret towards the Thames, so that the drain of 
the last chamber may descend into the Thames ; and 
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make a new cowl on the top of the kitchen of the great 
tower." 

The Liberate Roll of the same year, January 1240, 
orders " a mantel " to be painted in the Tower, \*dtli a 
personification of Winter with a sad visage and miser- 
able contortions of the body. 

And on the 10th of December following [25 Hen- 
IIL] the keeper is further ordered "To repair the 
granary within the same tower, etc., and to cause all the 
leaden gutters of the great tower, through which rain 
water should fall from the summit of the same tower, 
to be carried down to the ground ; so that the wall of 
the said tower, which has been newly whitewashed^ 
may be in no wise injured by the dropping of rain 
water, nor be easily weakened. And make on the 
same tower on the south-side, at the top, deep alures of 
good and strong timber, entirely and well covered with 
lead, through which people may look even unto the 
foot of the said tower, and ascend, and better defend 
it, if need should be. And also whitewash the whole 
chapel of St. John the Evangelist in the same tower, 
and make in tlie same chapel three glass windows^ one, 
to wit, on the north part, with a certain small figure of 
Mary holding her child ; the other, on the south ade, 
with the [subject of the] Trinity, and the third on the 
same south side, with St. John the Apostle and Evan- 
gelist ; and paint the cross and. beam beyond the altars 
of the same chapel, and with good colours. And cause 
to be made and painted two fair images, where they 
may be best and most decently made in the same 
chapel, one of St Edward holding a ring and giving it 
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to St. John the Evangelist. And whitewash all the old 
wall around our aforesaid tower.'' 

From these orders we learn that the chapel in the 
White tower was whitewashed, glazed, had three 
painted windows, and a painted beam and rood behind 
the altar, besides pamted figures, no doubt in fresco, 
on the wall, of St Edward and St John the Evan- 
gelist. The great chamber towards the Thames, being 
enumerated in conjunction with the chapel, might be 
supposed to be the state-room in the White tower ; but 
" the great round turret towards the Thames, with the 
contained drain,'' could not apply to the White tower, 
nor indeed to any of the existing towers on the 
Thames front. ' It may have been the Lanthom 
tower. 

The White tower is. spoken of as newly white- 
washed. This was no doubt intended to make good 
any irregularities in the masonry, for 28 Henry III., 
the tower at Corfe was ordered to be pargetted with 
mortar where necessary, and the whole exterior to be 
whitewashed. It is not quite clear what were the 
alures, so minutely specified, on the top of the south 
front of the White tower; probably a bretasche or 
hoarding, since no other work would enable the de- 
fenders to see the foot of the wall. It might have 
been supposed that at so great a height no extra 
defence from missiles would have been necessary, and 
supposing the inner ward to be taken, it would be 
from the higher ground on the north, rather than on 
the south side, that the effect of archery or warlike 
engines would be the greatest. 
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In this same 25 -Hen. III. Peter Bacuu and Riclmid 
de Fresingfeld and their fellows, keepers of the Towei 
works, had 361 ; also 2U. 40c?. was paid for twenty 
breastplates and twenty halbergeon% purchased for the 
defence of the Tower, and delivered to the constable. 
So important were the works at this time that an 
order was made that "before closing the Exchequer 
the barons were to audit the accounts of the cust<^ of 
the works of the king's Tower of London.'^ In the 
26 Hen. III. the chaplain ministering in the Tower 
chapel had 50^. per annum. 

Among the regulations in use about this time were 
several relating to the legal position of the Tower, 
recorded in the Liber Albus, Thus, when the Ex- 
chequer was closed, the mayor was to be presented at 
the Tower, and the pleas of the city with the crown 
were sometimes held there, and when this was the 
case the city barons were to place their own "janitors" 
outside the Tower gate, and the king's janitor was to be 
on the inside. They further had an " ostiarius " out- 
side the door of the hall where the pleas were held, to 
introduce the barons, and the king had an ostiarius 
inside. The hall was no doubt the building 
now superseded by the office of Ordnance, and the 
entrance to which is thought to have been by the 
now modernised doorway close east of the Wakefield 
tower. 

The next entry discovered is upon the Liberate RoU, 
29 Hen. III., 3rd December, 1244, by which the con- 
stable of the Tower is ordered to deliver to Edward 
Fitz-Otho as much lead as shall be necessary to exe- 
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cute certain specified works at Westmiiister. It was 
in this year that Griffith ap Llewelyn, in attempting 
to escape by a rope from his prison in the Tower, fell 
and broke his neck. Griffith was corpulent, and the 
White tower whence he let himself down was lofty. 
His rope was composed of bed linen and the like, and 
broke. 30th April, the king publicly declares this 
tinfortunate accident, and attributes the neglect to 
the attendants, whose duty it was to take charge of 
the prisoner. 

31 Hen. IH., 1246-7, the constable had siscty marcs 
for constructing " quandam turrellam," a certain turret; 
and next year forty marcs more were paid for making 
a certain turret, a privy chamber, and other works. 
33 Hen. HI., fourteen cartloads of lead were purchased 
for 32Z. 9*. lOd., and delivered to Peter Blund, the 
constable. 

In the 34 Hen. HI. the Pipe Roll shows Edward of 
Westminster and the constable to have had sixty 
marcs for Tower works, and the keepers thirty marcs 
for repairing aud covering the king's houses and for 
lead for the works. Next year, 1250-1, ten marcs 
went for repairing and covering walls and turrets, and 
Al. 8s. 6d. for two loads of lead for the same operation 
upon the king's houses. 

37 Hen. IH., Adam de Lambum, master of the 
Tower works, had lOZ., and the keepers, also for works, 
30Ly and Adam again 122., and next year the keepers 
for works fifty marcs more. 39 Hen. III., 1254-5, 
22Z. 20d. was paid for a house for the king's elephant, 
40 ft. long by 20 ft. wide. This was a present from the 
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King of France, and is said by Matt. Paris to have been 
the first elephant seen north of the Alps. There was 
also paid for repairs of houses and turrets, 59 1 6& 2d. 
Next year 521. lis. 3d. was paid for works begun by 
the sheriff of the year preceding, and for Tower short- 
comings 37^. 2s. 9d.; and 41 Hen. III., 90L 143. 9A 
for stones for completing the abready commenced 
Tower quay, and for the Great Wardrobe and other 
deficiencies* 

42 Hen. III., 1257-8, two sums of IOI5. 8d. and 
U. 12s. 6d. were paid for lead gutters and other 
repairs; and 43 Hen. III., 36Z. 35. 8d. for repairs of 
the king's houses, and for making a new stable and 
repairing an old one, and gutters, and a " daustuia," 
or partition, for the same tower, 171. 15s. 7d, 

This was the year, 1258, in which, under the PtotI- 
sions of Oxford, the barons seized the Tower and 
placed in it Hugh le Bigod as custos. There was in 
this year a brief, — "In emendacionem planchicii* 
turns Lond : et turrella ejusdem turris versus aquam 
cooperienda, etc." Henry soon afterwards, by the pe^ 
mission of the Pope, broke faith with his subjects, and 
regained the Tower, where he was resident in February, 
1261, and ordered 40& to Theodore de Castell for iron 
for the King's Tower works, taken fi:om him. 

The circumstances of the country forced the Inng 
into active measures for the conservation of the fort- 
ress. He spent Christmas, 1260, there with his queen, 
and employed the money at his command in com- 

* ** Plancherium " is an upper chamber, probably what is meant 
here. 
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pleting the defences. Probably it was about this time 
that the water-gate was ready, and the tidal ditch 
converted into a wet moat. Matt. Paris mentions the 
eflforts now made to strengthen the place, and how the 
king at this time invited the citizens to swear fidelity 
to him, and to take service in his army then mustering 
outside the city. He also again named the Tower as 
the place of meeting for a Parliament to be holden 
21st February, 1261, 45 Henry III. 

The councillors did not respond to the summons. 
The king kept Easter in the fortress, whither the bailifis 
of Gloucester were directed, 18th March, to send up 
daUy as many lampreys as they could take; and, 
1 7th April, the bailiflFs of Waltham were to supply 60s. 
worth of good fine bread and loaves of four for a 
penny, and to send them to the royal pantler at the 
Tower for the usual dole on Easter eva Similar per- 
quisitions were addressed to the bailiffs of Barking 
and Dartford, to those of Kingston and Watford, to 
the extent of 405., and to the mayor and sheriffs of 
London to 20Z. In all 33L worth of bread was to be 
distributed. There were also orders for 164 tunics on 
the part of the king and queen, to be delivered to the 
royal almoner, and 21 tunics on the part of the royal 
children ; all to be distributed to the poor according 
to custom. Henry remained at the Tower till about 
the 20th April. 

Prince Edward returned to England in that year, 
but did not act with his father, whose advisers he dis- 
trusted. The king, however, seems to have held the 
Tower, and kept Christmas of 1261 within its walls. 
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Thence^ leaving John Mansell in charge, he wen: 
to Dover, and so by Rochester to Winchester f : 
Whitson. There, however, the barons prepared to seize 
him, and he retired to the Tower, where he remainei 
till October. Christmas of 1262 he again spent at the 
Tower. 

After some time passed beyond sea, and a CSiristmas 
at Canterbury, Henry failed to meet his enemies at 
Worcester, and returned, 47th Henry III., to the 
Tower, where, with his queen. Prince Edward, and 
the King of the Romans, he consulted with the mayor 
and aldermen of London on the subject of de Mont- 
fort, and soon afterwards, with that noblemen himseE 
One result was the placing Hugh le Despenser in 
charge of the Tower. It was in this year that the 
queen, leaving the Tower by water to join the prince 
at Windsor, was hooted at and pelted by the populace 
on the bridge, and forced to put back. In the same 
year John Sperling, at a cost of 7h, erected a "pali- 
cium,'' or palisade, between the Tower and the city 
wall; and two years later he had altogether 251. 1 Os. 3d. 
for covering-in the king^s houses, repairing the king's 
garderobe, etc. 

Henry was again at the Tower in 1265, after the 
battle of Evesham; and in 1268 the fortress^ then 
commanded by Hugh Fitz-Otho, and containing the 
Papal legate, Ottobon, was besieged by Gilbert, Earl 
of Gloucester. The Jews, who with their families had 
been harboured in the Tower, contributed personally 
to its defence. Gloucester threw up earthworks and 
attempted a blockade ; but in May and June, Henry, 
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approaching by Windsor and Stratford, encamped there 
for two months, and, throwing in a reinforcement, 
brought out the legate by the south postern towards 
the river, and established him with the army at Strat- 
ford, forcing Gloucester to sue for peace.* 

The hall of the Tower and other houses cost 20t 
in repairs in 1268-9, and in other repairs 12Z. in the 
next year ; but nothing is recorded concerning the fol- 
lowing and two closing years of the long reign of 
Henry III. 

With the death of Henry and the earlier years of 
his son the history of the Tower, as a specimen of 
military architecture, may be said to dechne, and its 
history as a state prison, if not to begin, to preponde- 
rate. Edward at once continued and completed the 
works commenced by his father, and probably was 
thus employed for ten or twelve years. In 1274, 
2nd Edward, the treasurer was to pay 200 marcs 
towards the work of the ditch, then nearly made, 
about the bulwark. This was the loop ditch surrotmd- 
ing the barbican, planned by Henry III., but no doubt 
then first excavated. Besides this, in 1287, the main 
ditch seems to have been tmder enlargement, and its 
encroachment upon St Katherine's land was valued in 
1302 at 73s. per annum. The clay taken out was 
sold by the constable to the tylers working in East 
Smithfield. In 1289 it yielded 205.,. but had averaged 

• « Per postknim quod de Tiiiii plagaan meiidionaleni respicit et 
fluyio oontignatar, legatom potenter eduzit, et ejus loco defJenaores 
idoneos intromisit, eduetoque legato oooupatoies urbis non immeiito 
deridebat, et prooedens xuqxie Stratford ad tria miliaria prope London 
eine qnolibet oHoe castra fizit." — Chnm. T. Wykes. 
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7Z. — about lOOl. in our day. Bayley tells that 60 » 
Jews were at one time imprisoned here by Edwani 
1281-2, aJ3 clippers of the coin. On 8tli Oct., 1303, 
the king, then at Kinloss, ordered the Abbot of 
Westminster and his 80 monks to be imprisoned in 
the Tower, on a charge of stealing 100,O0OZ. of the 
royal treasure; The following mandate, of three years' 
later date, shows the form in which prisoners were 
committed. It relates to a Scottish gentleman of rank 
"Mons: P: de Graham et vadletz, soient enveez, par 
bon conduyt, a Londres, et livrez au Conestable de la 
Tour iUueques : et q'il les face garder en fers, en boa 
et sur lieu, denz meisme la Tour, si sauuement, et si 
surement, come le Conestable voudra respondre de 
eux, corps pour corps ; et q'il lor face trouver lor sus- 
tenance meanement/' 

In 1307 occurs a curious sanitary order. *' Whereas 
Margaret, Queen of England, is about to dwell awhile 
in the Tower, the mayor and sheriffs, to prevent infec- 
tion of the air, ' per accensionem rogorum,' are to pro- 
hibit and punish any one ' burning pyres' or doing any- 
thing by which the air can be corrupted." Dated, 
Carlisle, 28 June. 

Edward II. was more dependent upon the Tower 
for personal safety than as a prison. His eldest 
daughter, hence called '* Jane de la Tour," was here 
bom. In 1312 he put the Tower in a state of defence 
against his barons ; and, in 1324, shut here the two 
Lords, Roger Mortimer of Wigmore and his namesake 
of Chirk. Their escape is described in the ''Opus 
Chronicorum." They were shut up "in eminentiori 
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et aretiori loco Turris," which should mean the White 
tower. They drugged the drink of their keepers, and 
in a stormy night escaped by breaking the wall, and 
thus reached the annexed palace kitchen, from the 
top of which, by a rope-ladder and aided from 
within the walls, they reached the Thames and thus 
fled the country. 

Two years later, Mortimer of Wigmore returned 
with the queen, and took arms against Edward, who 
put the Tower in order, sending thither 100 coats of 
mail [Pell Rolls, 158], and there, 20th Jtme, he received 
the city authorities. On the 2nd October he fled, 
leaving his son, John of Eltham, in the Tower, and 
Stapleton, Bishop of Exeter, in charge of the city. 
The citizens, as is well known, rose and beheaded the 
bishop, and next day, falling in with John de Weston, 
the constable, they extorted from him the keys, and 
entered the fortress. They seem, however, only to 
have freed the prisoners, turned out the officials, and 
appointed their own men, under the nominal authority 
of Prince John. 

The first years of Edward III.'s reign were spent, 
perforce, in the Tower, until he put down Mortimer 
and assumed the government. Probably the Beau- 
champ and Salt towers, and perhaps the Bowyer, were 
his work. In the 9th of his reign, by commission, 
dated Berwick, 16th Oct., 1336, he ordered a survey of 
the defects of the Tower to be made, and a jury to be 
empanelled to declare what repairs were needed. This 
return was made without delay, and is printed by 
Bayley. It mentions the gate towards St. Katherine's, 
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the steps and passages upon the wall, a chamber over 
the Water gate ; " Corande's" tower and " le Moneye" 
tower ; the chapel of the Tower ; the king and queenV 
chapel ; two turrets over the old gate, one called ** La 
Plummerye ;" and the quay opposite the Thames, with 
the little postern at one end and "Petywale8"at the other. 
Beauchamp, Bowyer, and most of the other towers are 
not named, — ^probably because some were not then 
built, and others, the work of his grandfather, did not 
need repair. " Le Blanche tour" seems not to be the 
Keep, called then "Alta turns." The other parts 
named are numerous, but evidently belonged to the 
palace ward, now destroyed. The result of the return 
was, that the Tower, next year, was put in order and 
garrisoned. The Close Roll (10th Edward III.) men- 
tions that, in 1337, the Sheriflfsof London were to pay 
40 IL out of the farm of the city, to be spent on ** iLr 
great Tower," then in great need of repair ; and iLt 
Sheriflf of Kent was to bring oak from Havering L: 
the works. The sheriflFs of Surrey and Sussex alj»- 
had to provide 201. for the same service. 

The Tower was Edward's chief arsenal Thither, 
1 337-8, the sheriffs of London were to send " 5 millia 
fern et 200 bordas de Estland (East country planL<). 
ac centum quarter carbonum maritimorum" (sea- 
coal), for making anchors for the "Christopher'' aud 
" Cogge Edward," and for certain works on the Tower. 
[Abb. Rot. Orig. II. p. 116.] Edward was at this time 
much engaged in preparing for foreign wars, and iv 
was to the Tower that he returned suddenly fix^in 
Toumay, towards midnight, 30th November, 1340,, 

I 
I 
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and punished the constable for negligence. Also 
between 1340 and 1342 he was much at the Tower, 
and one of his daughters was bom here. The records 
also show that the Mint had a considerable share of 
the royal attention. 

Mr. Hunter has shown [Arch, xxxii. 380] that, as 
early as 1347, bills were paid for the manufacture, 
probably two or three years earlier, of "pulvis pro 
ingeniis/' and in 1346, ''ad opus ipsius Regis pro 
gunnis suis," 9cwt 12 lb. of saltpetre, and 8861b. of 
quick sulphur, were had ; so that gunpowder was then 
no doubt manufactured in the Tower. 

About the same time the Tower received the first of 
a series of illustrious foreign prisoners of war. John, 
King of Scots, taken at Neville's Cross, was brought 
here in January, 1347, and remained here eleven 
years; so late as 1357-8, 21. 12^. 9d. being paid for 
medicines supplied to him. Later, in the same year 
with John, came Charles of Blois, nephew to Philip of 
France; and still later John de Vienne, governor of 
Calais, and the twelve brave burgesses of that town. 
Finally, in 1350, here was lodged John, King of 
France, and the nobles taken with him, and in the 
same place of safety, the 47,1 71 Z. Is. Ad.^ the first 
instalment of his ransom. 

In 24 Edw, III., 1350-1, John de Alkeshull had 
coinmission to take, throughout the kingdom, " petram, 
buscam, carbones, maeremium, plumbum, vitrum, 
ferrum et tegulam ;" that is, stone, logs, coal, timber, 
lead, glass, iron and shingle, and all things needful for 
the king's works at Westminster, Windsor, and the 
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Tower. How these materials were divided is not 
known. Windsor probably received the chief share of 
them. 

In 1354 the king proposed to alter the constitution 
of the chapel of St Peter ad Vincula at the Tower, 
and mcorporate it as a coUege with a dean and three 
canons, instead of a rector and chaplains. This, how- 
ever, does not seem then to have been eflFected, as both 
Richard II. and Henry IV. nominated a rector to the 
" Free Chapel of St Peter.** The actual incorporation 
did not come to pass until the last year of the reign 
of Edward IV. It was in 1354 proposed that the 
standards of weight and measure should be kept at 
the Tower; and this year the king ordered the city 
ditch to be cleansed, and prevented from overflowing 
into the Tower ditch. In Stowe*s time the filth was 
taken oflF by a sewer firom the city ditch. 

Appointments of armourers, bowyers, engineers of 
the war-slings, &c., show that the store of weapons of 
war continued to be considerable. In 33 Edw. III. all 
the bows, strings, arrows, *'hancipes (two-handed 
winches) pro balistis tendendis,'' * in the custody of 
W. Rotherel, in the Tower, were to be packed in 
chests, quivers, butts, pipes and barreLs, and sent to 
Sandwich to cross the water with the king. In 
1360-2 various sums were spent in repairs of the 
king's record-house in the Tower containing the 
Chancery KoUs ; probably the Wakefield tower. 

* A balista was an engine for throwing darts as a catapult thiev 
stones and lieayy substances. Both were worked by windlaases or 
winches. 
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Eichard 11. fulfilled the usual custom of lodging a 
short time in the Tower before his coronation, that 
he might proceed in state to that ceremony through 
the city. Here also he took refuge during Wat 
Tyler's rebellion, after which Arnold Brocas was paid 
3l. 6s. 8d. for repairing the door broken open by the 
common rebels within the Tower. In 1380-1 a code 
of regulations was drawn up for the better government 
of the place. In 1385-6 cannon were sent hence to 
Porchester. In 1387 Eichard came here to escape his 
uncle the Duke of Gloucester, and at Christmas in 
that year he was blockaded by the rebel lords, to 
whom he gave audience within the fortress. 

Two years later, in 1389, it was from the Tower 
that the king went to hold a great feafit and tourna- 
ment in London ; and here, in 1396, his new queen, 
Isabel of France, was lodged before her coronation* 
Here, finally, Eichard signed his abdication in favour 
of Henry of Lancaster. No work at the Tower can 
positively be attributed to this reign, or the succeeding 
one of Henry IV. 

It appears from the Issue EoU and the Pell records 
of the 1 Hen. V., that breakfast was provided at the 
Tower at a cost of 2Z. 16s. 8d., for Thomas Earl of 
Arundel, Henry le Scrop, Lord de Eoos, and the 
mayor of London, commissioners for trying traitors. 
This was William, seventh baron, ancestor of the 
present lieutenant-governor, whose ancestors on the 
male side — ^the Fitzgeralds — ^also frequently partook of 
the hospitality of the Tower, though in the less 
agreeable capacity of prisoners. 
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Henry V. revived the old glories of the prison 
sending hither Charles Duke of Orleans, taken 
Aginconrt An illumination of the period, givea i 
Lord de Ros, shows the duke to have been lodged 
the state rooms in the White tower, and shows also "i 
four windows of the Great Hall, which aAjd^ 
Wakefield tower on the east. I 

The strong monarchs employed the Tower asi 
prison, the weak ones as a fortress ; and, mi:? 
Henry VI., it appears in this latter capacity. In 14^^ 
Lord Scales, the king's governor, was besieged by iif 
Earl of Salisbury, Lord Cobham, and Sir John Wenlcri 
The city men attacked the west front ; Wenlock, be 
St. Katherine's ; and Cobham, with the artillery, fr - 
the Southwark shore, firing across the river. Wh<: 
the south ditch was cleared out and levelled in 1842-i 
several round shot of iron, and about thirty of Kenti-1 
rag-stone, from 4^ to 10 in. and in one case 17 b 
diameter, were found, which are supposed to have Mti 
there on this occasion. 

Edward IV. is reputed to have built a bulwark out- 
side the west gate by the lion tower. In the 11 th •;: 
his reign payments were made for arms and ammth 
nition for the defence, and for work upon the fortifita- 
tions of the Tower. The workmen were brought free 
Calaia In the same year money was allowed for 
the expenses of Henry VI., then prisoner in the Towti 
Eichard III., during his brief reign, pressed masons mi 
bricklayers to complete certain repairs at the Tower 

Probably the walls and towers were allowed to dew 
by Henry VIL; for Henry VIIL, in 1532, ordei^ 
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survey to be made with a view to a general repair, 
which was executed shortly afterwards. The repairs 
were very considerable, and the masonry was executed 
in Caen stone backed with brick, and, unfortunately, 
very much of the Tower seems to have been so faced or 
cased, and otherwise very seriously altered. The survey 
is very minute, and throws light on much that is now 
destroyed. Mention is made of " Burbedge tower," on 
the wall between Bowyer and Brick towers, evidently 
the present Brick tower, the then " Brick '^ being the 
present Martin tower. " St. Martin's " tower was then 
the outer gate, now "Middle" tower. The present 
Salt tower was then Julius Caesar's tower, and the 
older Lanthom tower was called New tower. Wakefield 
is called " the tower where the kings records lie," and 
" Bloody " was then Garden tower. " Byward " was 
** the Wardyng gate." Two timber bridges, evidently 
drawbridges^ were to be renewed at the west entrance. 
The keep was then, as now, the White tower, dis- 
tinguished by its four turrets. 

Byward tower had a narrow escape in 1548. A 
Frenchman who lodged in "the round bulwark called 
the Warden gate, between the west gate and the 
postern, or drawbridge," blew up the bulwark, and 
himself, with gunpowder. It was rebuilt. There was 
also in this reign of Edward VI. a drawbridge between 
Iron and Traitors' gate, evidently Cradle tower. This 
was used for the reception of great prisoners, the- 
strong iron gate (St. Thomas's) being almost out of 
use. 

The buildings of the palace probably had fallen into 
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decay in the reign of Elizabeth, by whom, or by James, 
the Great Hall was removed. Other buildings 6J- 
lowed. Many were destroyed by Cromwell, ind 
many by James II., to make room for a new Ordxiance 
office, and the remains of the Lanthom tower were 
taken down late in the last century. The White 
tower underwent a final disfigurement at the hands 
of Sir C. Wren in 1663, who Italianised its operings, 
cased a part of its exterior, and rebuilt two of its 
turrets. Sir Christopher's work may be traced through- 
out the fortress by the Portland stone introduced by 
him, just as the work of Henry VIIL is indicated by 
the use of brickwork and rough-cast, and the practice 
of closing the joints of the masonry with chips and 
spawls of flint The ditch was cleansed in 1663, and 
the quay refaced. 

The Tower, at the conmaencement of the present 
century, was an extraordinary jimible of ancient and 
later buildings, the towers and walls being almost 
completely encrusted by the small official dwellings by 
which the area was closely occupied. A great fire in 
1841 removed the unsightly armoury of James 11. and 
William III. on the north of the inner ward, but the 
authorities at the time were not ripe for a fire. The 
armoury was replaced by a painfully durable Tudor 
barrack, and the repairs and additions were made with 
little reference to the character of the fortress. More 
recently the general improvement in public taste has 
made its way even into the Tower. Mr. Salvin has 
been appoiated its architect, and Lord de Ros its 
lieutenant 
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Thus much of the Tower as an ancient and very 
curious military structure, which, throughout the addi- 
tions, alterations, and subtractions of eight centuries, 
still preserves the character of an early fortress, and 
very much of original and peculiar work. It may 
be that, in some respects, the Tower cannot be com- 
pared with others of the great feudal castles of 
England. It does not, like Dover and Bambro', 
stand on the edge of a lofty cUflf, commanding an 
equal expanse of land and water. It has not the 
solitary grandeur of Corie, nor its old associations 
with the Anglo-Saxon times. It does not, like Con- 
way, Carnarvon, Beaumaris, and Harlech, bear the 
impress of one mind in its design, of one hand in its 
execution : neither can it boast the • rich surround- 
ings of Ludlow, Warwick, or Kenilworth, nor the 
proud pre-eminence of Windsor, the present residence 
of the Sovereign, the seat of the oldest and most 
illustrious order of Christian chivalry, the cjmosure 
of four fair coimties, rising amidst a rich mantle of 
forest verdure diversified with the silver windings of 
the Thames, and the venerable walls and courts of 
Eton. 

The Tower of London can put forth none of these 
various claims to our attention, but it is not the less 
the most interesting fortress in Britain. It is the 
work of the great Norman conqueror of England, 
founded by the Founder of her monarchy. It is the 
citadel of the metropolis of Britain, and was long the 
most secure residence of her greatest race of kings. 
Here they deposited the treasure of the empire and the 
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jewels and regalia of their crown. Here they secure: 
the persons of their prisoners^ and minted and stored 
up their coin. Here the courts of law and of excheqncf 
were not unfrequently held ; here the most valuaLk 
records were preserved ; and here were fabricated and 
preserved long-bow and cross-bow, sword lance and 
pike, armour of probf^ balistsB scorpions and catapuhs, 
then the artillery and munitions of feudal war. Here, 
too, as these older machines were laid aside, was firs: 
manufactured that "subtle grain," that "pulvis ad 
faciendum le crak,'' and these " gonnys and bombards 
of war," which were to revolutionise the military art, 
until they themselves should be superseded by later 
inventions, of which the ancient keep is still the 
grand storehouse and armoury of the coimtry. 

But the Tower has memories surpassing even its asso- 
ciations with the military glories of the state. It has 
been the prison and the scaffold of not a few of the 
best and bravest of English blood. Percy and M(«- 
timer, Hastings and Clinton, Neville, and Beauehamv. 
Arundel, Devereux, Stafford and Howard, — those " old 
stocks who so long withstood the waves and weathen 
of time," — ^have here found a grave. Here the great 
house of Plantagenet flourished and was cut down. 
Here England's Elizabeth learned the uses of adversitT, 
and here Ealcigh solaced his confinement with the 
composition of that History which has made his name 
great in letters as in naval enterprise. 

Here too, captive within these walls, and through 
these gates led to death, were More and Fisher, 
martyrs for the ancient, and Anne Askew for the 
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purer faith ; Lady Jane Grey, the most innocent and 
accomplished of victims ; Strafford and Laud, firm for 
the old tyranny; Sir John Elliot, who died broken- 
hearted in the prison for the new liberty. 

No other fortress, no bastile in France, no bargello 
in Italy, no prison-castle in Spain or Germany, is so 
deeply associated with the history of its nation, or 
with the progress of civil and religious liberty. 



III. 
THE CHAPTER-HOUSE OF WESTMINSTER 

By GEOEGE GILBEET SCOTT, E.A. 

The works of King Heniy III. at Westminster 
Abbey hold a very marked position among the pro- 
ductions of English Architecture of the thirteenth 
century, both on account of their intrinsic excellence, 
and as being among the earliest of the more developed 
examples of the second of the two great classes into 
which the architecture of that century divides itself—: 
that which is characterised by the fully developed 
tracery window, as distinguished from the detached 
or grouped lancets of the beginning of the century, 
and from what Professor WiUis has called the "plate 
tracery" windows, which both accompanied and imme- 
diately succeeded them. 

The plate tracery, though, as a matter of fact as 
well as of theory, the transitional link between the 
lancet and the tracery systems, can hardly be said to 
have originated at the period of that transition, but 
seems rather to have been adopted at that time from 
amongst older forms, and developed as peculiarly fitted 
to aid in the striving after greater size and unity in 
the windows than had previously existed. 

The principle of placing two or more openings 



142 niSTOEY OF OLD LONDON. 

"under a comprising arch, and piercing the enclosed 
tympanum, was of early date, and among our ovu 
huildings we are famiUar with it in the triforiums of 
our Norman as well as eal'ly pointed churches, while in 
domestic architecture it was of common occurrence. 
At a later period, however, it became more general 
and more systematic, till it needed only the piercing 
of the spaces between the openings in the window- 
heads to convert them into actual tracery. 

This final change seeios to have been adopted in 
France somewhat earlier than in England ; or, at 
least, to have found earlier favour there than here. 
Our old buildings are not sufficiently accurately dated 
to enable us to say at what precise time it became 
prevalent, though we certainly find buildings in which 
it does not appear reaching down (as in the case of 
Bishop Northwold's work at Ely) as late as 1255; 
while, in SaUsbury Cathedral (dating from 1220 to 
1258), it only appears here and there, and apparently 
in the later parts. In the C!hapel of Nine Altars at 
Durham, where it appears in the end windows, it has 
been proved to be a later insertion. The easteiD 
portions of Lincoln Cathedral, in which it is magni- 
ficently developed, are but indefinitely dated as having 
been carried out between 1256 and 1282, and the 
chapter-house and cloisters at Salisbury, as well as 
many other works in this style, are ill-defined as to 
their precise age. 

The work of Henry III. at Westminster would also 
be but loosely dated, were it not for some remnants 
of the old accounts which have been recently disco- 
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vered. Till then we knew little more than that they 
were commenced in 1245 and brought to a close in 
1269. 

The chapter-house singles itself out jfrom among 
these beautiful works as a structure perfect in itself, 
of a purely English type as to its plan and outline, 
and as carrying out the principle of window tracery 
in a fuller and grander degree than any part of ,the 
church ; and it . is a happy accident which has 
enabled us to determine its date with absolute pre- 
cision. We had, it is true, an approximation to it in 
the statement of Matthew Paris, who, under the date 
of 1250, says, " (Edijicavit Dominiis liex Capitulum 
incomparal>ile" but this might have referred to the 
laying of the first stone, while the works might have 
lingered, and the architecture changed from the first 
intention ; but, happily, in a fragment of the old 
accoimts, discovered by my friend Mr. Burtt, bearing 
date 1253, we have, among other works relating to 
the chapter-house, an entry for canvas to fill io the 
windows, followed by purchases of glass for them ; so 
that we know that these noble tracery windows were 
completed at that date ; that is to say, within eight 
years from the commencement of the rebuilding of the 
church ; and thus we may fairly assume that, when in 
1245 this work was undertaken, its design and charac- 
ter had been fully determined ; and as this date agrees 
with that of the Sainte Chapelle of Paris, the win- 
dows of which are of similar character, it would 
appear that at that time our English Architecture was 
running a pretty parallel course with that of France. 
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The chapter-houses of English monastic and capi- 
tular establishments were either circular, polygonal, a- 
rectangular, very much, as it would seem, at the opti«)D 
of the builders. The majority were, no doubt, of aa 
oblong form, as those at Canterbury, Gloucester, Eie 
ter, Chester, Bristol, and nearly all of our ruined 
abbeys, as at Fountains, Fumess, &c., and sometune^ 
they were apsidal at the east end, as at Durham and 
Reading. 

The round and polygonal type might have been 
suggested by the churches and baptisteries of the same 
form,* and it was so weU suited to the purposes of a 
chapter-house, that one does not wonder at its fre- 
quent adoption — ^though it would appear to have been, 
on the whole, more favoured by secular canons than 
by monks. The earliest specimen, so far as I recol- 
lect, in England, that at Worcester — ^which is some- 
what early Norman — would, however, suggest that it 
began with the monks ; and our own example, at 
Westminster, shows that they had by no means dis- 
continued it. Those, however, at Lincoln, Salisbmr, 
Lichfield, York, Soiithwell, Wells, Hereford, and How- 
den — all on the same type — ^belonged to secular esta- 
blishments.t Nor can I find any regular rule as to 

* Mr. Glutton BOggests that they may haye been taken finom the 
Bema or apse of the early churches, in which the bishop and clergj 
sat, somewhat as they afterwards did in chapter-houses. 

f Mr. Glutton, whose excellent lecture on Ghapter-houses I hard 
referred to since writing the present paper, is of opinion that the mle 
was definite that the regulars should haye rectangular chapter- 
houses, and the seculars those of the round or polygonal form. He 
accounts for the round one at Worcester by that church haTing been 
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their position; for, though for the most part the 
chapter-houses of monasteries were entered from the 
eastern walk of the cloister, the same is the case at 
Lincoln, Salisbury, Hereford, and Exeter, though the 
establishments were secular. The irregular approaches, 
however, from the church itself, aa at York, Lichfield, 
Southwell, Wells, Howden, &c., are, so far as I have 
noticed, peculiar to secular churches. 

What was the form of the Westminster Chapter- 
house previously to its reconstruction by Henry III., 
v^e have no means of ascertaining, so far at least as I 
am aware. The notice of it in the poetical life of 
Edward the Confessor which was written during the 
time of Henry IH., only says : — 

" Clostre i fait ohapitre a fmnd 
Vers Orient youse e nind " — 

which would appear dubious as to whether intended 
to express that its east end was round (as at Reading), 
or that it was itself round (as at Worcester), and stood 
to the east of the cloister ; but it seems more naturally 
to express the latter. 

I have sometimes fancied that the walls of the 
crypt, which are of vast thickness, might be those of 

at one time secular, and for the rectangpilar ohapter-hoiue at Exeter 
by the oathedral haying originally belonged to a monastery. The 
polygonal form of that at Westminster, he has more difficulty in 
accounting for ; but suggests that its uses or dignity as belonging 
to a royal establishment, might have been peculiar. His rule, that 
the chapter-houses of secular cathedrals were aU of the round or 
polygonal type, may possibly have held good in England, but cer- 
tainly not elsewhere. In Wales, for instance, aU the four cathedrals 
were secular, but none of them had polygonal chapter-houses, 

L 



146 mSTOEY OP OLD LONDON. 

the early chapter-liouBe ; but I can find nothing tj 
confinn this surmise ; for, not only does no extemi 
surface now visible indicate an early date, but tLr 
central line of the diapter-house, when produced west- 
ward, crosses the buildings of Edward the Confe^<^ 
at a poiut which seems wholly to disagree with the 
arrangement of its bays, which would hardly havt 
been the case with two structures of the same period 

The chapter-house, like that at Wells, is raised on a 
substructure, or crypt It is approached from the 
cloister by an outer and an inner vestibule; the 
former of very limited height, owing to its passb^ 
under the dormitory ; the latter lofty, and containing 
the flight of steps by which the raised level of the 
chapter-house is reached. 

The outer vestibule is divided into two walks, k 
small columns of Purbeck marble, and is entered at 
either end by two low and segmentaUy-arched open- 
ings formed of Purbeck marble, in which no doois 
were ever hung. The arch in the cloister, which ri^ 
above the two outer entrances, is magnificently deco- 
rated, its mouldings being filled with foliage an.I 
figures, and the surface of the wall being diapered 
with foliated scroll work, surrounding a niche, which 
contained a figure of the Blessed Virgin,* on either 

• This &ot we leam from Abbot Ware's book of the Customs d 
the Abbey, written in the thirteenth oentaiy. This Tolmne hgs 
always been said to have been destroyed at the fire in the Cbtbm 
Library in 1731, but its parched and shriTelled leayes have heea 
preserved in the British Mnseum, and have reoenUy undergone a 
restoring prooess by means of which the whole has become l^ible. 
The present Dean has had a copy made which is deposited in the 
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side of which were angels. The whole, though de- 
plorably decayed, still shows evidences of having been 
richly coloured and gUt 

One walk of this outer vestibule was, till a few 
years back, walled oflF, and a portion of its vaulting 
had been destroyed to make way for a staircase to 
the library, which had been formed out of a part of 
the ancient dormitory. I discovered some time since 
the position of the original stairs to the dormitory, 
and, by restoring them, was enabled to remove the 
obstructions of the vestibule and to restore the lost 
portion of its vaulting. 

The bosses in the vaulting of this vestibule are 
peculiarly beautiful. One of them is remarkably well 
preserved, and quite a gem of foliated carving. The 
paving of the walk which had been so long closed still 
shows the effects of the monks' feet as they entered 
in double file. 

The inner vestibule ia divided into two very un- 
equal bays. Those on the south side are occupied by 
windows — one of them a single lancet, now blocked 
up by the enlargement of a buttress, and the other a 
large window of three lights, with a kind of plate 
tracery between their heads. 

The northern aide is also pierced with two windows, 
but these do not look into the open air, but throw a 
borrowed light upon the altar of St Faith in the old 
revestry, which lay between the vestibule and the 

Abbey Library. The contents are most corioos and interesting, and, 
were I treating of the uau of the ohapter-honse, would supply me 
with Tery foil information. 

l2 
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transept of the churclL* The west wall of this innt: 
vestibule, over its double entrance, is decorated wit: 
window-like tracery, in the openings of i^hich weh 
statues on brackets ; but at its eastern end was its 
chief glory — ^the magnificent double portal leading 
into the chapter-house itself. The jambs and archo: 
this noble entrance are profusely enriched with carvd] 
work of the most exquisite description. The shafts | 
and their richly-carved capitals, are of Purbeck marbk I 
and the mouldings enriched with the most beautiful ( 
foliage, interspersed with figures delightfully carrei 
and treated as sharply and delicately as if wrought 
in silver. 

The doorway was divided in the centre by a column 
of Purbeck marble, and its head occupied by a largt 
circle, but what this circle contained is unfortunately 
unknown. Over the arch of the doorway, within tLe 
chapter-house, are two fine niches, which contain full- 
length figures of the Archangel Gabriel and the Blessci 
Virgin. In the spandrils are angels censing, the in- 
tervening surfaces being filled with diaper work. Tti 
figure of the Blessed Virgin I had the happiness to 
discover some years back, before the wainscoting and 
presses were removed; — ^that of the Archangel had 
long since been removed into one of the windows of 
the vestibule. They are very excellent spedmens of 
the sculpture of this period 

* For the dedication of this altar we are indebted to Abbot Ware's 
book of ConBuetudinet, The figure painted oyer the altar Ji mj Io&^ 
been said to suit no other than St. Faith, but we had no it^ooid d 
Buob an altar. In Ware's volume, however, we find the altar of St 
Faitb committed to the care of the EeveiUari^u. 
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The cliapter-Iiouse is an octagon, the diagonals of 
which measure sixty feet ; or, in other words, it is an 
octagon inscribed in a circle of that diameter. In 
this dimension it closely agrees with several others of 
our ancient chapter-houses. In height it exceeds most 
of them. K its diagonal be viewed as the base of an 
equilateral triangle, its height would agree with that 
of the same triangle ; or, to take another view, the 
arches from the central pillar to the angles of the 
octagon are in height from the floor equal to a double 
triangle or a perfect vesica piscis of the width of the 
half diagonal. 

The central pillar is of Purbeck marble, consisting 
of a column surrounded by eight detached shafts. It 
is of great height and extreme lightnessj and its capital 
beautiftdly carved. The groining, which shot up from 
it, has unhappily been lost, excepting only a few 
courses at the springing ; but I have discovered its 
moulded ribs built up into one of the windows. 
Each side is occupied by a spacious window, filling 
nearly the whole width between the comer shafts. 
These windows are generally of four lights; the 
mullions are of Purbeck marble, and the heads 
filled with vast circles and quatrefoils. One of 
these, which abuts against the angle of the church, 
is not pierced, but its design and details are the 
same as the others. Were it not for this, which is 
far more perfect in its preservation than the actual 
windows, their design might not readily have been 
discovered in all its details. The window over the 
doorway is shorter than the others, and was di- 
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vided into five lights: its traecry is tinfoirtunat^lj 
gone. 

Nothing can be nobler than this series of vast vin- 
dows» were they not obstructed and mutilated as ve 
now see them. The spaces beneath the windows are 
arcaded, with five arches in each. These arches are 
of a trefoil form, and richly moulded, the spaces over 
them being filled with diapering of varied patterni 
The five arches which occupy the eastern wall m 
much richer, and more deeply set, than the others. 
They formed the seats of the five great dignitaries of 
the Abbey, viz., the abbot (in the centre), the prior or 
provost, the sub-prior, the third prior, and the fourth 
prior* 

The capitals of the columns bearing the canopies 
of these seats are charmingly carved in Purbeck 
marble. 

The seats all round are of stone, in two ranges, 
with a sort of foot-pace beneath them, or it may be 
one seat and two foot-paces. It is the backs of tlds 
arcading whiqh contain the paintings so justly cele- 
brated. The finest of these, by far, occupy the bacb 
of the eastern stalls — ^three only now remain, with a 
small portion of a fourth— -and they are in a sadly 
decayed ond mutilated condition. The central arth 
contains a figure of Our Lord, as if exhibiting His 
wounds ; the side-arches contain large figures of angels 
surrounded by others of smaller size. They are treated 

• This list is taken from Abbot Ware's Consweiudinet : giTon no: 
With reference to the ohapter-house, but while enumerating tlie oida 
Qf the st(Uls of tibe ohoir with their ocoupanti. 
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with great skill, in a style not much later than that 
of Giotto. On the feathers of the wings are written 
the names of virtues. 

These paintings are carefully described by Sir 
Charles Eastlake, in his book on the history of oil 
painting. 

The other sides have paintings of a later period, 
and very inferior merit, for the most part illustrating 
the Apocalypse, though containing other scenes from 
the life of St John. Beneath these, and also on the 
fronts of the seats, are remnants of the representations 
of animals, like those in the old bestiaries, with their 
names inscribed in English. The floor is paved with 
magnificent encaustic tiles, which have happily been 
preserved by a wood floor which covers them, and are 
among the finest which have come down to us. 

The interior, as a whole, is less rich in its details 
than that of the sister chapter-house at Salisbury, 
which was probably erected in some degree in imita- 
tion of this, a few years later. It is, however, more 
lofty, and nobler in its character. 

The excellent lecture of Mr. Glutton, which I have 
referred to since first writing this paper, contains an 
interesting comparison between the two sister works, 
which I must be excused for transcribing in ex- 
tenso :— 



<< The pecoliaritiea, then, of Salishniy in reference to those of 
Westminster, and in which they agree, are these : they are both 
the largest of existing chapter-houses, being each about 60 ft. in 
diameter. Like its fellow, Westminster is wonderfully, almost 
painftdly, slight in its construction, but it is unlike, in being built 
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in a very superior manner, and, be it obseired, by the regnlir 
clergy, who always built stronger and better than did the secnk*. 
This fact is almost universal. The large voids canBed by the sis 
of the windows, the very small abutments at the angles of tk 
buildings, in width as well as in projection, are peculiar to bodi: 
Westminster, however, has had flying buttressesy one or two d 
which remain and appear to be of subsequent pnttiog up, 
although, architecturaUy, they are of corresponding date with the 
building. 

" The windows in both examples very nearly assinulate. Tber 
are composed of four openings, the tracery filling the beads beisz 
divided, and again subdivided into two orders. The lai^ger m 
filled with a circle containing an octofoil ; the two smaller with 
quatrefoils ; that at Salisbury within a circle, at Westmin&t^ 
worked out of the principal mouldings. The same profusion in 
the use of Purbeck marble is also apparent. The central shafts 
the columns at the angles supporting the vaulting, and decorating 
the windows, are of that material, and are for the most part of 
the same form and arrangement. At Westminster, however, the 
colunms at the angles supporting the vaulting are single ones : 
at Salisbury they are composed of three. Again, at Westminster 
these columns and those to the windows have no intervening 
bands of mouldings, as are to be seen in Salisbury, features 
which, in their case, greatly improve the appearance of the latter 
building. I think, fitx)m the remains of the groining at West- 
minster, that that at Salisbury exactly resembles it. These, then, 
are the chief peculiarities in which it may be seen both ooire- 
spond. The high-pitched roof at Westminster was removed h 
1714 ; this is a recorded fact, and confirms the opinion set forth 
in my report, that no chapter-house of a polygonal shape was ever 
entirely finished without the addition of this very characteristic 



" The distinctive features of these two buildings consist, firs^ 
in the arcades round the interior walls. At Salisbury each bay is 
divided into seven stalls : at Westminster the same space into fir^ 
only. The arches of the former are very delicately and richlv 
moulded ; the shafts of Purbeck marble, which sustetin them, are 
compound, with capitals of stone, of very beautifhl Early English 
foliage. The space between the top of the arches and the Purbeck 
fltring-mouldings beneath the sills of the windows is enriched 
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T^ith the BCQlptures, which, from their great beauty, have become 
so justly celebrated. At Westminster the stalls are rerj boldly 
moulded in the form of a circular trefoil-headed arch ; the Pur- 
beck marble shafts supporting them are single columns, and the 
space above the arches filled in with a very beautifdl diaper. In 
both examples the eastern arcades are recessed and elevated one 
step above the surrounding ones, as possessing greater dignity for 
the bishop or abbot. Westminster, it must be remembered, was 
a mitred abbacy ; consequently its abbot ranked with bishops. 
The colour with which both these arcades were decorated was also 
dissimilar. My restoration of that at Salisbury must necessarily 
be, to some extent, arbitrary ; enough, however, remains, as I 
have already mentioned in my Beport, to warrant a restoration 
of the moulded parts. It is, therefore, in the representation of 
the yellow drapery that an authority is required. Perhaps the 
very obscure lines of folds, still apparent upon the walls, may be 
thought insufficient to warrant its introduction : if so, I confess 
to be fairly at a loss what to substitute. There is a most beau- 
tiful authority for this drapery, in the example here of that which 
formerly decorated the arcades of the chapel of S. Stephen at 
AYestminster. Nothing can be more exquisite than the original 
must have been, and the idea, too, that of figures of angels intro- 
duced for supporters of the drapery. In the restorations of the 
Ste. Chapelle at Pans, drapery, conventionalised, of a chocolate 
colour and powdered with a diaper, has been introduced as a 
back-ground to the arcades around the walls of the interior ; with 
virhat authority I know not, but certainly with admirable effect. 
The chocolate colour throws up the gilded columns of the arcades 
to perfection. The yellow colour introduced for the proposed 
restoration at Salisbury will harmonise best with the grey and 
silvery tints of the Purbeck marble. At Westminster, colour 
may be traceable in the mouldings of the arcades, but it is very 
obscure, and little light can now be obtained for an examination 
of what remains. This same difficulty, I am sorry to say, also 
applies to the series of exquisite frescoes on the back-ground of 
the eastern arcades: the centre one contains a group of the 
Crucifixion, but almost invisible ; in the two compartments on 
either side the heads only remain of a series of subjects. These 
heads are each surrounded by a nimbus of gold, with a raised and 
architectural pattern upon il^ very beautiftd. Sir Charles Eastlake 
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has taken notice of these fresooes in his work *On the Mateml* 
for a History of Oil Pamting.' 

** The Bcnlptored remains at Westminster are not muneroiu, bx 
vety perfect and of a high order of art The beaatifhl groap < f 
the Annunciation, aboTe the door of entrance within the chapter, 
house, is yery little known ; indeed, it was only disooyered a few 
years ago by my friend, Mr. Scott^ the aix^tect. It ooosistg of 
two figures, rather larger than life, of the Angel S. Gabriel aod 
the Blessed Virgin* They stand in niches, one on either side of 
the doorway, the spandrils of which are panelled and filled wid 
the figures of angels bearing thuribles. Although I hare shoim 
the niches over the doorway at Salisbury as charged with paint- 
ings, I am inclined to think they were formerly filled with figuin, 
as in the case at Westminster. The positions of the niches ezactlr 
correspond : it is in number and size alone that they Taiy. The 
peculiarities of the doors of the entrance into the two apartmenu 
are as follows : Westminster is a larger one, much higher and of 
bolder design than that at Salisbury. Both are double doors: 
that is, they hare a centre shaft. At Westminster, as throughout, 
it is a simple one : at Salisbury it is compound. The qnatrefoil, 
filling the head of the door, in the former has been pierced, in th« 
latter it is solid ; a succession of figures, enclosed by foliaged 
niches, surrounds the arches of both on the outer side of the 
doorways. Foliage of the ordinary Early English chanu^ter more 
or less ornament the caps of the shacfts and other parts, in both 
examples. The recess oyer the outer side of the doorway at SalL^ 
bury in all probability once contained a sculptured representation 
of the Crucifixion. In the quatrefoil on the inside I haye intro- 
duced a figure of our Lord in the act of benediction. The stone 
seats and steps surrounding these chapter-houses do not appear to 
have yaried from the usual arrangement.'* 

Externally, the whole surface has perished in such a 
maimer as to render it doubtful at first sight whether 
any approach can be made to its correct restoration. I 
There are, however, in one or two places, remnants of 
the basemoulds and string course ; and there axe, in 
one concealed nook, relics of the external window 
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tracery and arch, which are sufficient to prove that the 
external and internal details of the windows were 
alike; so that, after all, it is only the cornice and 
parapet, with the terminations of the buttresses, which 
are left to conjecture. 

The flying buttresses show some evidences of having 
been a later addition. 

On the question, whether the roof was of a high 
pitch, as those at York and Lincoln, or low, like those 
at Salisbury and WeUs, I find no evidence, but I am 
disposed to give preference to the high roof. 

In restoring the interior, it is my intention, first, to 
indurate the whole of the ancient surfaces by the 
injection which I have long made use of in the church. 
Every ancient part will be carefully preserved, and no 
addition made, excepting where the old portions have 
been lost by mutilation or other causes. I fear that 
the south-eastern pier must be partially rebuilt, as it 
has been pushed tremendously out of the perpendicular 
ly the thrust of the groining, 

The groining was taken down many years back 
owing to its dangerous condition. It will, of course, 
be replaced, using as much as possible of the old stone 
ribs which I have ahready mentioned as having found. 

The interior has^ within the present year, been freed 
£x>m the incumbrances which had for so long a period 
obscured its beauty ; and, mutilated and decayed as it 
is, its forms have come out most noMy. 

The crypt beneath it has a central pillar and groin* 
ing in some degree like those of the superstructure, 
but extremely low and plain. There is in the eastern 
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bay evident proof of its having been used as a chap I 
such as the piscina, locker, and marks of a m^i 
The walls are of the enormoug thickness of 17 fee: 
Why they were so buUt it seems impossible to g^e^^ 
I had thought, as I have before named, that they 
might be founded as a nucleus for the walls of tb 
Confessor's chapter-house, but I do not find anything to 
substantiate this idea with any certainty. The outer 
five feet or so in the thickness of these walls seems & 
if distinct fi-om the inner mass ; but even this se^in^ 
to vanish on closer examination, so that this tha^7 
must be viewed as very doubtful. 

It is delightful to think that this noble relic, after 
having been obscured for three centuries by ]^Tem 
galleries, and all kinds of obstructions, should be aboat 
to be again restored to its ancient beauty, and I earn- 
estly trust that I may be able faithfully and successfoHj 
to execute this important trust. 

There is probably no remnant remaining of tk 
ancient stained glass. We had thought that such va: 
the case with the original glass of the Abbey itseli 
but within the last few weeks we have had the happi- 
ness to discover two large pieces of it waUed up beliDi 
one of the monuments. It is very fine grisaille, ana 
will furnish an excellent guide for that in the Cfhapt^^' 
house windows, should we fail of finding any remnants 
of that which actually belonged to theuL 

The Dean has collected and is about, I beliere, tc 
publish many most interesting facts relating to tt^ 
history of the Chapter-house, the uses to which it 1^^ 
been devoted, and the scenes which have taken pl^^^ 
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within its walls. The foregoing sketch is limited to 
the drier subject of its architecture, and I must apolo- 
gise for its matter-of-fact character, trusting that when 
the restored building is seen it will not fail to excite 
all the interest and admiration which the noble cha- 
racter of the structure demands. 



IV. 

ON THE SCULPTUEE IN WESTMINSTEB 

ABBEY. 

BY PEOFESSOE WESTMAOOTT, E.A., P.B.S. 
ADDRESS DELIYERED IN HENRY VII. CHAFER JULY 19, 1866. 



In reviewing the sculpture in Westminster Abbey, 
our remarks wiU, firsts be directed to that particular 
phase of the art, the Gothic, which is found in con- 
nexion with the older style of architecture of which 
the building is so fine an example. Though this 
sacred edifice has, for many generations, been made 
the resting-place and the receptacle of the monuments 
of some of the most remarkable historical personages 
who have illustrated the annals of England, and 
thereby has claims to the attention of all who take 
pride in reflecting on the greatness and glory of our 
country, yet the interest of the visitor is chiefly drawn 
to those remains which can be associated with the 
earlier foundation. Our examination will extend be- 
yond this, and the sculpture of the later periods will 
be considered with relation to the state of the art at 
their respective dates ; but it is to the Gothic sculp- 
ture that attention will be directed in the first instance ; 
and it will be right to show how this is to be judged 
and estimated. 
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By the kindness of the Dean the section assemble-! 
to hear this discourse is allowed to meet in this bea> 
tiful chapel. There could be no more noble thear 
for the purpose than such a monument of the skill au. 
taste of our ancestors ; while it also affords some o: 
the most admirable examples for illustrating ti 
subject, in the numerous statues that so profu^rl; 
decorate the diflFerent parts of the architecture. 

It may be observed that, usually, Mediaaval sculj^ 
ture has been discussed, almost exclusively, by aitt 
tects, antiquaries and church historians, and so far Lt 
only been considered from single points of view: n 
relation to its connexion with Gothic architecture, «i 
for the illustration it affords of ecclesiastical subjects 
as in Scripture and legendary scenes and stori^ or iA 
its iconography. On this occasion it will be judg^ a^ 
sculpture ; simply as art, and as to the position it ii 
entitled to hold in this respect. 

The earliest attempts in sculpture only a few (un- 
tunes old, cannot, of course, be placed in the sam: 
interesting category with the extremely archaic monu- 
ments of Assyria, Egypt, Greece, Etruria, Asia Minor, 
and other ancient nations, dating, it may be said 
thousands of years since. Neither can such woriks U 
allowed to take rank as monimients of fine art il 
illustrating the history of sculpture (proper) ; seeini 
that they throw no light whatever, practically, on tht 
progress of imitative art, nor. sestheticaUy, as a means 
of expressing beautiful ideas or sentiment by beautiful 
forms. Gothic sculpture never, at any time, achieved 
a development that placed it in the same high position 
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that had been attained by the great schools of the art ; 
for, though it had fallen into neglect and disuse, it 
must be remembered that sculpture had been brought 
to the highest state of perfection at least sixteen or 
seventeen hundred years before the so-called Gothic 
school had any existence. 

Assuming the essential conditions of fine and good 
sculpture to be refined expression, the highest per- 
fection of form and of physical beauty in all its parts, 
truth to nature in her boundless variety, and what is 
understood as style in treatment, with fine and careful 
execution — and putting aside, for the present, any 
question of the Poetry of Art, both in subject and 
treatment, as it is seen embodied in the best Greek 
sculpture-^it must be admitted, even by its warmest 
admirers, that Gothic or Mediaeval sculpture must 
always occupy in these respects a very inferior posi- 
tion. Any interest it possesses must, then, be sought 
for in qualities quite distinct from that which attaches 
in the first place, to works of remote antiquity, or, in, 
the next, that is accorded to the excellence of the art 
exhibited ; for, in fact, it has neither of these recom- 
mendations. 

The sculpture of the true Gothic period of archi- 
tecture in this country, dating, that is, from the 
thirteenth century, and lasting till the middle of the 
sixteenth century of our era, is remarkable for a cha- 
racter exclusively its own. Generally speaking it 
exhibits — like all the attempts at art by inexperienced 
workmen — extreme rudeness in execution, a disregard 
of all rules of art, false proportion, incorrect anatomy 
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and, for the most part, utter inisensibility to beauty 
form. 

That Grothic sculpture must be judged as a pecuL: 
and exceptional phase of art sui generis, and not if 
the standard of progress and development ordinarli; 
applied by critics, as in the case of Greek sculpturr 
is seen in the curious fact of its TnaintAining, lik 
Egyptian and other prescriptive sculpture, its o^^ 
marked and characteristic idiosyncracy, as Gi)d 
So truly is this the case, that in all modem imitati'.o 
of Gothic architecture, where this art is emploTr/1 
this peculiarity is always more or less attemptai, i^ 
a sine qud nan of character; though the gentri 
progress of art and the advanced knowledge of iV 
properties which constitute excellence must mtu-. 
it plain to those who adopt such peculiarities tlu: 
art so exercised, not being truthful as an express! : 
of the present age, is unsound and unreal Tti- 
remark does not apply to the mere form of Gotln. 
sculpture, whether in drapery or in the figure ; for tli- 
it will be seen in the course of our survey, was mui- | 
modified, according to the comparative skill or increa^^^ j 
practice of the, workmen employed, as is espedally 
observable at Wells, Lincoln, Salisbury, Exeter, an ' 
in other English ecclesiastical buildings. It ^ef^^ 
rather, or entirely, to the distinctive manner of ti 
treatment. Here, with much that merits high pIai^«., 
in its forms, it is still constantly in antagonism to 
sound art principles, and exhibits an utter defiance o: 
those rules of fitness and propriety which ahouli 
essentially regulate an imitative art. For instance, ii 
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;he human form is the object of imitation, it requires 
)xit little argument to show that the aim of the true 
irtist should be to choose such conditions as will most 
correctly display that form ; or, at any rate, that there 
should not be a studied eflfort to put it into distorted 
ind impossible action. Portions or parts of the figure, 
that is, should not be made to perform functions for 
which they are unfitted, and of which, indeed, they 
are incapable in nature ; nor should the most perfect 
work of creation be represented truncated or in pieces, 
and, so mutilated, fulfilling, often, with the most com- 
placent expression, ignoble and even repulsive and 
degrading oflSces. Yet, in true Gothic all this occurs, 
and is imitated, in our time, as characteristic of the 
style. Figures represented in violent action, or as 
standing, kneeling, or sitting, are squeezed, one over the 
other, into the hollow mouldings of arched doorways, 
though ia the apex of the arch the upper figures, in- 
tended to be upright, are frequently, by this arrange- 
ment, in a position nearly, if not quite, horizontal. 
Again, the most distorted attitudes are given to others, 
in order to make them fit into angles or spandrels ; 
figures, also, are made to project suddenly at right 
angles from the walls, to support roof-timbers,* or to 
act as brackets, whUe their ample draperies show no 
natural movement, but, instead of hanging or floating, 
cling horizontally in folds parallel to the figure. In 
like manner, heads of angels, saints, kings, bishops, 
and even females, nuns and others, are made to bear 
heavy weights, to act as corbels, or as terminations 
to dripstones over windows and doorways, for the 

M 2 
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undignified function of draining off the rain-vat 
Now, in Gothic, these anomalies, and the grote^j; 
and even indecency that are seen in gurgoyk 
draining-pipes on roofs, in stall-seats and other partj 
ecclesiastical buildings, are evidently intentio:^ 
They are not, like the crude attempts of the arcl 
sculptors, the consequence of entire ignorance, nor | 
primitive rudeness of art ; for they occasionaflr ^ 
found associated with a very advanced feeling fo 
certain kind of beauty, both of form and express 
In the heads of dripstone terminations, and oe- 
sionally in drapery, there is evidence of unquestioiii- 
power, in these respects, suflGicient, at any rate, to st. 
that this grotesque employment of sculpture vas^ 
part of the system of true Gothic design, aad belong 
to it. 

This peculiar feature in the treatment of Go-i^ 
sculpture may go far to explain much that, to m(H'^ - 
feeling, appears offensive and anomalous in its P^ 
tice. Ignorant of the true principles of sculpture, ^ 
rude and inexperienced in execution, as were 
artists or carvers of the age, it would yet be too mi- 
to suppose them so primitive, so ignorant, ^ ■ 
blind, as not to know that the human face was c-' 
intended to carry the weight of a column or a ^^ 
and, therefore, it is reasonable to assume that the 
tastic, conventional, and inappropriate uses to ^ ' 
the human figure was applied, formed an d^^^' 
in Gothic design, and, therefore, that truth to n^ 
was not the sculptor s aim. There will be enoug ' 
arrest attention in expression, pleasing fornas, ^'^ 
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especially, in the graceful though peculiar treatment 
of drapery found in some of their works, to claim for 
Gothic artists a large amount of admiration; but 
vre may not shut our eyes to the curious proofs that 
exhibit these, to us, contradictory and inconsistent 
features of their art-system ; showing, beyond dispute, 
that they were considered as marks of the style, and 
proper to it. It is this which makes Gothic sculpture 
false and ultra-conventional, as a phase of art. Not- 
withstanding certain pleasing qualities it possesses, it 
never can be classed as a branch of fine or perfect 
sculpture ; and, for this reason, it never has been and 
never ought to be placed before students, like the 
remains of the great schools of Greece, as profitable 
guides for them to follow. 

It must be a matter of surprise to many, even making 
every allowance for the very natural prejudice against 
using or imitating heathen types in the employment of 
sculpture for Christian purposes and illustration, why, 
in early times, the imitative arts in connexion with 
the purer religion should everywhere be found in so 
rude and barbarous a state. As before observed, sculp- 
ture was no newly-invented art. However neglected 
its practice had been, still monuments and remains of 
ancient and superior art abounded, especially in Italy. 
The naissionary priests and monks who first spread 
amongst us the doctrines of Christianity, had all come 
from these southern countries where such remains 
were to be seen on all sides ; and it must ever seem 
strange that, when sculpture and painting were required 
in the service of the Faith, no higher or nobler ideas 
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of the beauty and dignity appropriate to holy sul 
and persons should have existed than such gaunt t 
uncomely productions as many of those that L 
reached us. 

It is equally unintelligible how such poor art sho: 
be found associated in England with what has ^- 
called, by its admirers, the highest form of ecclesia?: 
architecture: namely, the Pointed or Early En^i^ 
The question involved is embarrassing. It is di* - 
to conceive that architects who showed themselves ^ 
utterly insensible to the glaring deficiencies of t/ 
arts employed in connexion with their producti : 
could have achieved, as is assumed, perfection in tlr- 
own art. It is rather suggestive that all the arts, ar- - 
tecture as well as painting and sculpture, were, at :k 
time, merely in a state of movement, and not pr* 
tised on any fixed principles. The constant d^r 
taking place in Gothic architecture itself during •- 
short period of its existence — (scarcely three i^-^ 
dred years), — from the Romanesque to Pointed; i^^ 
Pointed to Decorated ; and from Decorated t» F^ 
pendicular, when, according to aU the best judges 
Gothic, the style was fatally declining, point to ^ 
conclusion. 

This supposition, offered with great deference, <^"' 
not detract from the real merits of Gothic design 
from its claim to admiration for what it possesses- 
the noble, the beautiful, and the picturesque: b^^ ;" 
incompleteness, as a whole, comparing it> i^ ^ 
respect, with Grecian architecture — ^the Parthenoc 
for instance, with its perfect accessorial sculph^^ 
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suggests that the pi*ogress of Gothic architecture was 
arrested before it had attained the full development 
of which, no doubt, it was capable. 

This, however, is a subject not now to be discussed. 
There is no common ground of argument as between 
the two branches of art Sculpture and painting, being 
strictly imitative, must be judged by an existing and 
admitted standard-— Nature. In architecture there is 
no such sure guide, nor, indeed, any guide at all, of the 
kind. Judging by the varieties in Gothic, in the 
forms and mode of its outward presentation — showing 
in this the absence of fixed principles, and) in its 
rapid decline, the want of vitality — ^the degree of 
popularity or admiration each has obtained, may not 
improbably be mainly referred to fancy and fashion. 
This is not so with the imitative arts. Here there is a 
foundation, and a standard which is of all time; and 
this standard is the highest, as well as the safest, that 
can be offered for our guidance. 



Proceeding now to examine the works somewhat in 
detail, it may be observed that the sculpture in 
Westminster Abbey must be regarded under various 
aspects. 

First, in its relation to the architecture, simply as 
decoration. 

Secondly, as " subjects-sculpture ; that is, when it is 
employed to illustrate Scripture, or to represent his- 
torical or legeiviary scenes and incidents* 

Thirdly, as " memorials-sculpture ; especially in its 
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application to monumeiits to the dead, in tombs acJ 
similar erections. 

The two latter classes only will form the subject o: 
this discourse, as holding a higher rank in art than 
works of mere accessorial enrichment or ornament 

Though there are works in the Abbey of an earLer 
date than those to be brought immediately under notice, 
there are none of greater interest, in their way, than tte 
series of rilievi which decorate the screen on the west 
side of the chapel of Edward the Confessor. The 
whole length of this sculpture is 38 ft. 6 in., by 3 ft. 
in height. The principal figures are about 1 ft high. 
The relief is very bold, the irregular concave grouBl 
being much hollowed out behind. This curious and 
interesting work comprises a variety of subjects^ real 
and imaginary, in the life of that pious monarch. King 
Edward, derived from a chronicle written by AilrttJ, 
an ecclesiastic of the time of Henry II. This reeorl 
was presented by its author to that prince in the yejii 
1163, when, after his canonization, the remains of thr 
Confessor were removed into a new shrine. The 
subjects are fourteen in number, and they are sepa- 
rated from each other by trefoils, rudely formed by a 
running ribbon. Commencing on the left hand of the 
spectator, the designs occur in the following order : — 

1. The first refers to the difficulty which arose when 
Ethelred, the "Unready,'' proposed to nominate a 
successor to the crown. Various claimants were con- 
sidered and rejected. It was then decided by the 
Council to swear fealty to the child of which the 
queen Emma, "the pearl of Normandy," was then 
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pregnant. The nobility axe here represented as taking 
the oath, and the Queen is represented standing 
crowned and robed, in the midst of a crowded 
assembly, with her left hand placed upon her waist. 
On her right hand stands a mitred dignitary of the 
Church. All the figures are greatly dilapidated. 

2. The next compartment represents the birth of 
Edward, which is supposed to have occurred in 1002. 
The queen is lying on a couch or bed ; in the back- 
ground are two attendants holding the infant, and 
other figures are ministering. 

3. The third subject is the coronation of Edward. 
He is seated under a canopy of state, and the crown is 
being placed on his head by the two archbishops of 
Canterbury and York, who are expressly mentioned 
in the chronicle as oflSciating on that occasion. This 
is a very full composition, showing a large attendance 
of nobles and courtiers, and expresses the busy cha- 
racter proper to so important a ceremony. Unfor- 
tunately it is impossible, owing to the injury the work 
has received, to make 'out accurately any of the minor 
details of this work. 

4. The next compartment illustrates one of the 
curious legends invented in relation to the abolition 
by Edward of the Danegelt, or black-mail, paid to the 
Danes to bribe them not to commit their ravages in 
this kingdom. " The king,'' according to Ingulphus, 
" was induced to do so by the great alarm into which, 
he was thrown on seeing the devil sitting and mocking 
{Diaholum^ super saccum sedentem et ludentem) on 
the tribute collected in one of the royal chambers." 
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The money, according to the sculpture, was containetl 
not in sacks but, in casks or barrels. If the fignre o: 
the devil was, as is probable, represented sitting o: 
dancing on the treasure, it has disappeared. 

5. Represents a scene of King Edward's mercifui 
treatment of a young man who entered the chamber 
where the king was supposed to be sleeping, anc 
finding a coffer open, took from it, at three several 
times, a large sum of money. The king; who hal 
witnessed the whole proceeding, hearing some oli 
approaching, said, " Youth, you are too covet/ms ; but 
take what you have, and fly." The thief, astonishel 
fled and escaped pursuit. Hugoline, the chamberlain 
on coming back, perceived the loss his negligence in 
leaving the coffer open had occasioned. Edward, seeirg 
his distress, comforted him by saying, *' Be at peace : 
perhaps he that has taken it has more need of it than 
ourselves.^' In the sculpture the story is very simpk 
told, but it requires the above explanation to give :; 
interest The king appears reclining in his bed, a ri- h 
and stately piece of furniture, and a figure — ^the thief 
— is kneeling before a chest or coffer. 

6. Represents the ndraculous appearance of oz: 
Lord to King Edward, when partaking of the Sacra- 
ment. This vision is related in various wajrs, on*: 
account saying that the wafer itself was converted into 
the figure of a boy, who first gave his benediction to 
the king, and then to his attendant. Earl Leofric. Thi^ 
compartment is so much damaged that it affords i]«> 
means of judging of the art exhibited in it. The king 
kneels before what looks like a lectern. The oflficiatina 
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priest is headless, and hands and arms also are want- 
ing. In the background, behind a screen, are seen 
parts of figures looking on. 

7. Exhibits another of the wonderful ^sions with 
which the Confessor was said to have been favoured on 
account of his great sanctity. The king was observed 
to laugh when, during High Mass, the Sacrament was 
being administered to him. The explanation he gave 
of this seeming impropriety, according to his bio- 
grapher, was that, at the very moment, he saw in a 
vision the King of Denmark preparing to embark 
with his army on an expedition to invade England ; 
and that just as he had got into a boat to go on board 
his ship, he fell over into the sea and perished. 
" These," said the kii;ig, " are the circumstances with 
whidi, by Divine revelation, I was made acquainted, 
and which gave occasion to that hilarity of counte- 
nance you remarked.'^ It was subsequently found, on 
due inquiry, says the historian, that all these events 
had really happened on the day, and at the hour, and 
in the manner in which they had been so miraculously 
revealed to the king. In the foreground of the sculp- 
ture a knight in armour is represented as fallen out of 
a boat into the water. Behind is a vessel filled with 
armed men. On the right is a castle or some towers, 
and these also appear to be falling. 

8. The eighth compartment represents five persona 
at a table, and is said to refer to the prophecy of King 
Edward of the troubles which would arise in conse^ 
quence of the feuds between Tosti and Harold, the 
sons of Earl Gk^win, and of the death of both these 
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princes. The king, Earl Godwin, and another figur 
probably the queen, af e on one side of the table, a: 
two figures, much mutilated, supposed to be Tosti ar 
Harold, are sitting opposite in the foreground L 
prediction was said to be fulfilled in both instances :— 
first, by the discomfiture' and death of Tosti, nt :: 
Stamford, in Yorkshire, in 1066 ; and, secondly, 1 
the defeat of Harold, who was slain at the battle : 
Hastings, in Sussex, in the same year. 

9. The ninth compartment illustrates a portion ' ' 
another marvellous vision of King Edward, in wlii> 
he declared he had seen the Seven Sleepers resting ii 
a cave ; and that while he was contemplating them thrj 
simultaneously turned on their sides, from the rigl*. 
on which they were all reposing, to the left. Eiil 
Harold, who was present when the king related tlir 
circumstance, proposed that three messengers or am- 
bassadors should immediately be sent to the East, t- 
inquire into the truth of the vision. A soldier, pp> 
bably a knight or noble, a bishop, and an abbot wtr. 
dispatched with the king's letters to the Emperor • i 
Constantinople. They were received honourably, an . 
by the emperor's command were conducted to EphesuN 
where they were met by the bishop, his clergy, attl 
others, who introduced them into the cave, where thtv 
saw the Seven Sleepers Ipng on their left sides, pit- 
cisely as the king had described them. The sculptiiiv 
represents three figures, no doubt the ambassad<.^r^. 
one of which has on what looks like a coronet ; th^x 
are mounted on horseback, and appear to have arrive^! 
at what may be the cave. The Seven Sleepers are 
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here seen lying side by side, or rather closely packed 
one over the other, on their left sides, precisely as the 
king had described them in his vision. 

10. This compartment represents, according to the 
chronicler, the appearance of St. John, in the garb of a 
pilgrim, to King Edward, and requesting alms. On 
receiving a ring from the king, the supposed saint 
disappeared. The figures in this design are much 
injured. The king occupies the centre of the compo- 
sition, and a pUgrim or beggar is before him, on the 
spectator's right hand. Behind the king Is a figure 
\^hich appears to hold a pastoral stafi* — ^probably an 
ecclesiastic, and in front of whom, between the king 
and himself, is an object not easily defined. It looks 
like a basket. This design is interesting, fi-om the 
background being entirely filled in by a large and 
handsome church. This refers to the fact, mentioned 
by Ailred, of the king being engaged in the consecra- 
tion of a church, in honour of St. John, when the 
pUgrim appeared and requested alms of him for St. 
John's sake. 

11. The next compartment exhibits the king, with 
figures in attendance, washing his hands in a large 
salver. It illustrates a miracle effected by the restora- 
tion to sight of certain blind men, who are said to 
have received their cure fi-om washing their faces in 
the water which had been used by the king. This is 
one of the most injured works in the series. 

12. 13. These two designs refer to parts of the 
history of St. John's miraculous appearance to Edward, 
as described in No. 10. 
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1 4. The fourteenth, and last compartment, represer 
a church, with two draped figures standing before :. 
It has been called the Dedication of Edward the ( •: 
fessor's Church ; but there are not sufficient details : 
allow of any safe interpretation of its meaning. 

There is no evidence to assist in settliog the diqjnra 
question of the date of this curious work, an' 
it is from circumstances only, connected with oik: 
erections in this part of the Abbey, that any proba^i 
conclusion can be arrived at. It is now gen^aLj 
attributed to some time in the reign of Henry Yl^ ii 
the fifteenth century. It was not later than this, ai- 
reasons might be adduced for giving it a somewb* 
earlier date. This, however, is not a matter of anj 
great importance, for the few years only, of less cf 
greater antiquity, would not materially affect the inte- 
rest that attaches to the work ; and this consists rather 
in its being " subject," or illustrative, sculpture than ii: 
any merit it possesses as a work of art The stories < »r 
incidents are told in the most primitive and clumpy 
manner, and are only intelligible through the aid "i 
the curious legend that, fortunately, has been prt- 
served. 

Of the expression in the heads, or of any of tht 
details, it is impossible to form any judgment, as tbt 
surface is everywhere greatly injured, and moreove: 
the execution is extremely rude. The figures are ill- 
proportioned, short and thick, and utterly deficient ii 
anatomical correctness. 

This frieze, which, in its time, must have been con- 
sidered a production of no slight pretension, both from 
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he position it occupies, and the subject treated, shows 
he very low condition of art in England at fourteen 
mndred years after Christ. So far from exhibiting 
tnything like progress or development, it literally is 
luggestive of retrogression ; for, as will be seen pre- 
sently, it is in every respect inferior in art-qualities to 
sculpture near it of a much earlier date, A proof of 
;he want of education in the artists of the time is the 
itter disregard shown to consistency in what is called 
^ceeping. In two of the subjects churches are intro- 
iuced, one of which, according to Ailred^s chronicle, 
:he Confessor is himself consecrating. In both in- 
stances the building represented is in a style of very 
advanced Gothic, unknown tiU at least three centuries 
xfter the Confessor's death. 

Although it is clear these works can take no rank 
•is good art, they have an interest of another kind. 
rhey claim attention as exhibiting the tone of feeling 
of the time, and the right application of art to illus- 
trate serious and religious subjects. The traditions of 
the holy life and experiences of the Confessor were 
thoroughly believed in ; and here art is exercising its 
true mission in giving expression to ideas that were 
famihar to popular feeling. Without inquiring into 
the measure of truth attaching to Abbot Ailred's 
chronicle, sculpture is here employed in one of its 
most legitimate functions, especially, as in this case, in 
association with a sacred edifice. Modem practice 
may here learn a useful lesson« Bude and incomplete 
as it is, this work may justiy be referred to as a mode 
in which art might be eflFectively and advantageously 
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employed in the decoration of Christiaii church- 
substituting, of course, scripture subjects and teachh. 
for the fanciful legends of mediaeval chroniclers. 

In another part of the Abbey, between this (HeLr 
VII/s) chapel, and the Chapel of the Kings, as it / 
called, is another work of a somewhat similar chari.- 
ter, though the subjects in it are fewer. This is li 
screen of the shrine of Henry V. The decorati:: 
consists chiefly of statues of various sizes in niclit, 
but there are also groups of figures in two compar- 
ments, which come legitimately within the categoiy of 
subjects. One, the best, is a coronation, comprisii: 
several figures, with the king seated in the centr: 
The work is very rude, and appears to have come frjn 
the hands of mere mechanical carvers. Some of tit 
larger single figures exhibit a trifling superiority, ar : 
may have been executed by a better class of work- 
men. 

In other parts of the church — for instance, in son: 
spandrels in the chapel of St. John — there also a: 
examples of what may be classed as subject-sculptur. 
which fully bear out the above remarks as to the rudr 
ness of the art of the time. The more important on 
may, probably, represent our Lord giving judgment a* 
the Resurrection. The centre figure of the Saviour, i: 
this interpretation be allowed, is seated, and is i: 
larger proportions than those near him. The left har i 
appears to be raised ; the right is broken oflF. Ti 
figures behind are variously employed. One seem^ 
to hold a pastoral staff; another, as far as it can be 
distinguished, is supplicating : there are three on eacl 
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side. Another corresponding spandrel exhibits a 
draped female standing on a dragon : the hands are 
placed together on the breast, as if in prayer. Behind 
her there appears to be a cross. She is surrounded 
by foliage, and on one side is a second dragon. This 
design may be intended to represent the Virgin tread- 
ing the dragon under her feet.* 

From what remains of the figures, draperies, and 
composition of these designs, the art exhibited is of a 
very rude quality. The figures want proportion, and 
they are rather packed than arranged in the, spaces they 
are made to occupy. Two of them in the larger com- 
position are falling on their backs ; evidently to accom- 
modate them, in the usual Gothic mode of treatment, 
to the curve of the arched moulding against which they 
are placed. Of the details it is impossible to give any 
opinion, owing to the injury done to the surface of the 
work ; but beyond their use in filling-in and enriching 
the space occupied by them, which such compositions 
often do with great effect, they evidently have but little 
claim to attention. 

It will be observed here that the arches of the span- 
drels spring fi:om human heads — a barbarous misappro- 
priation of the human figure, which has before been 
adverted to as essentially Gothic. 

The recent examination of the Chapter House has 
restored to light some few examples of early Gothic 
sculpture. One of these is a life-size, draped, statue, 

• It has been suggested that it may more probably be St. Mar- 
garet, whom legends represent as slaying a terrific dragon by virtue 
of the holy symbol. 
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ill-proportioned and much defaced. All exhibit u 
extremely rude condition of art. 

There is a class of subject-sculpture, especially a^- 
ciated with what may be called ecclesiastical decoratii- 
which, though it must be touched upon with great det 
cacy, may not be entirely overlooked in this survey. 
Strange to say, it is only found in religious building?: 
and yet it is usually of a character that renders n 
especially unfitted for such application. This is in the 
incidents chosen for the ornaments of stall-seats siti 
brackets, and in gurgoyles and drip-stones ; where tic 
jealousy that existed between the regular and tb? 
secular clergy was displayed in the grotesque and 
often highly indelicate carvings in which one bodj 
satirized the other. It is difficult to understand how 
the representation of such coarse buffoonery, and even 
of the most scandalous subjects, could be permitted bv 
those, usually ecclesiastics of high position, who con- 
trolled church decoration; and it is more surprising 
that it should be found at a time when the most ardent 
admirers of medisBvalism, in all its forms, insist tiat 
the most exemplary religious and pious impulse in- 
fluenced and directed all art. It is thus briefly ^^ 
ferred to in this place, because Westminster Abbey L« 
not without examples of this strange and lamentable 
offence against propriety and good taste. It may b? 
added, however, that> with few exceptions, the instances 
found here are rather of the broadly humorous than 
of the indecent type. 

Our attention may now be directed to the verr 
remarkable series of statues that are found in the 
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chapel of Henry VU. Here, indeed, may be seen works 
that, in certain quaUties, may challenge comparison 
with the productions of any school. It is true they are 
of unequal merit; but the best of them are fine examples 
of the success of the later mediaeval artists in treating 
drapery, and in the impressive simpUcity of pose, in 
single figures. 

The works referred to constitute a portion of the 
decoration of this exquisite architectural triumph of 
the sixteenth century. The nave of the chapel is 
divided from the aisles by four arches on each side, 
and similar arches divide it from five small chapels at 
the east end. Immediately under the arches, and ex- 
tending entirely round the chapel, is a range of demi- 
angels, the upper part of each figure only being 
shown, projecting from the wall, in high relief. 
They are rather grotesquely treated : some are draped : 
some are represented with their bodies thickly feathered, 
like birds; and, generally, they have rich, curly 
hair. Their function is to support, on shields, the 
royal devices of Henry VII. — the rose, portcuUis, 
fleur-de-lis, &c. Over these angels are rows of oc- 
tangular pedestals and niches, enriched with tracery 
a^id foliage, containing statues, about 3 ft. high, of 
saints, martyrs, and other venerable persons. There is 
here great variety of simple action and a fine feeling for 
art. The draperies, especially, are largely and grandly 
arranged. In the heads, also, there will be observed a 
remarkable attention to proper expression, as well as to 
appropriate character and form. When the naked figure 
is introduced, as in the St. Sebastian, it is very conven- 

M 2 
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tional, and, as usual, shows no intimate acquaintan^ 
-with the study of nature; but, in other respects, tk^ 
works possess merits of a very high class, and ha^^ 
justly been noticed by all the best judges of sculptiL^ 
as examples, of their kind, thoroughly deserving careiii 
study and imitation. It may be . noticed, that thoagii 
the statues in the nave average about 3 ft. in heigtt, 
those in the chapels are nearly life-size. Theyarr 
arranged in threes, over five demi-angels. It is to V: 
lamented that some of these interesting works hav^ 
been injured, and many removed, and the md^ 
and pannelling destroyed, to make way for con: 
paratively modem monuments — as, for instance, thor 
of Villiers and of Sheffield, Dukes of Buckinghaia 
The statues, of all sizes, employed in the enrichment oi 
this chapel and in the decoration of the "cIosuKi ^' 
screen, of the monument of Henry VIL, are 8aidtx)lia^^ 
amounted, originally, to nearly three thousani Many 
of the smaller ones, especially those of gilt metal h^^^ 
no doubt> been stolen. 

In closing this part of our subject, it is to be i^ 
marked how very limited was the range of uiw^* 
or story exhibited in the accessorial sculpture ^ 
the Gothic period. Notwithstanding the ahnost n^' 
exhaustible interest and subjects for art to be io'^-- 
in the Holy Scriptures, and the additional opportunint^ 
oflFered by the belief in the countless legends and tm 
tions of the Mediaeval Church, there is a marveUoit' 
poverty and want of variety of illustration and in^^^^ 
tion in this respect. 
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The Monuments. 

The earliest examples of sculpture in the Abbey 
Church of Westminster — and they are beUeved to be 
the oldest monuments in England — are seen on some 
tomb or grave-stones in the east cloister. They are of 
abbots of the church. One of these is said to be of 
Vitalis, who died about 1082. Two others are of 
Crispinus, about 1114, and of Laurentius, who died 
towards the end of that century. The effigies of these 
dignitaries are represented in their official robes. That 
of Vitalis has a mitre on his head, and in one hand 
are the remains of a pastoral staffi The execution 
of these works is extremely rude, and the relief very 
flat. Apart from their antiquarian interest, they 
possess no peculiarities to arrest the attention of the 
lover or the historian of art. 

It may be observed here that all the earlier monu- 
ments wdth effigies are of ecclesiastics. This may, at 
first, appear strange, when it would seem to be so much 
more natural and fitting that crowned heads, kings and 
queens, princes, or great nobles and knights, warriors 
and statesmen should be so honoured, and not that 
such distinction should have been exclusively conferred 
on the clergy. But here is seen one of the great uses 
of monumental art, when it is exercised under a real 
and true impulse. It shows the character of its age. 
The earliest Christian art, resembling in this all the 
early monumental sculpture that exists, was employed 
exclusively in illustrating subjects of rehgious interest ; 
and when applied as decoration on the tombs of holy 
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ments with effigies are of ecclesiastics. This may, at 
first, appear strange, when it would seem to be so much 
more natural and fitting that crowned heads, kings and 
queens, princes, or great nobles and knights, warriors 
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found in England so treated, being that of King JoLl 
in Worcester Cathedral. Its date is probably early ii 
the thirteenth century, as John died in 1316. 

Though the previous strictly religious character of d2> 
numental sculpture, admitting only Scripture or saciv i 
subjects in the accessories, was, as has been shown, 
invaded when the effigy of the deceased was represent ed 
there still was a conventional solemnity and repose ii 
the design of these later works, peculiarly appropmi^ 
to their place in a church, and to the intention of thf 
memorial. The figure was represented recumbent, i? 
though extended on his death-bed. Habited usually i: 
the full costume of his rank, with his crozier or pastor^ 
staflF by his side, the chalice in his hand, or sometinit:; 
with the hands in the action of prayer, the "bishop or 
abbot, or whatever his title, appeared simply as tLt 
dead or dying Christian priest. It was a record, i 
memorial of the individual — ^no more. There was n 
ostentatious display of worldly distinction and titles : 
no vain, boasting epitaph. The name only — and soni:*- 
times not even that — with a date, was inscribed romii 
the margin of the stone ; and this was followed, oci -- 
sionally, by a simple petition for divine mercy, or askin: 
the prayers of the passers by. 

The principle which is so conspicuously exhibited in 
these works continued to influence monumental desii^: 
when, subsequently, such memorials ceased to be con- 
fined to the clergy, and were extended to the noble and 
distinguished among the laity. The recumbent efligr 
of the deceased surmounted the tomb, within or undtr 
which the body was supposed to be deposited. The 
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attitude was still extremely simple, and in perfect 
repose, excepting when the slight action of the hands, 
raised on the breast in prayer, showed how the depart- 
ing spirit was occupied in its last earthly moments. 
Whether the figure was that of a prince, knight, or 
lady, it was dressed in the costume of the day ; and it 
gives great antiquarian interest to these monuinents to 
have the assurance that the effigies on them really 
represent the individuals whom they record in the 
dresses worn at their respective dates. In a number 
of instances in which tombs have been opened, the 
costume in which the deceased was buried — making 
allowance, of course, for the efiect of time — has been 
found closely to correspond with that given to the 
sculptured figure. The monument, before alluded to, 
of King John, at Worcester, was examined late in the 
last century. Allowing for the changes consequent 
upon its great age, the dress in which the body was 
entombed was clearly identical in its forms with that 
sculptured in the effigy. 

The first regal monument in Westminster Abbey, in 
point of date, having an effigy on it, is that of the 
founder of the present edifice, Henry HI., who died in 
1272-3. It stands on the north side of the Chapel of 
the Kings, and was erected a few years after his death 
by Ins son and successor. King Edward I. Henry 
is represented recumbent, crowned, habited in royal 
costume, with a mantle reaching to the feet. The 
head, with its crown oi fleur-de-lis^ rests on two small 
pillows. Two long curk of hair fall from under this 
coronet ; and the face, which appears small and 
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delicate, and is, no doubt, a portrait, has a beard a: 
moustaches. The action of the hands sugg^ts tl 
the figure may originally have held some obj 
probably sceptres^ no longer remaining. The feet L- 
shoes on them, enriched with a running pattern : 
diaper gilt. As late as 1681 there was a lionagam^t 
which the feet rested. This has disappeared, as veW a? 
some architectural decoration over the tomh Ti 
material of this extremely interesting statue is broL: 
and it is said, by Walpole, who does not, howtvi: 
mention his authority, that it was considered the hr< 
example of metal casting in England* Both the star. 
and the bed or table beneath are gilt ; but the h:^'^ 
coating of dirt that has been suffered to accumuL' 
over it entirely conceals this enrichment. The lane:, 
the table, on which the efl&gy lies, is diaper! 
with lozenges inclosing a Uon guardant : of whi 1 
some indications may stiU be traced near tL 
pillowa 

There is great dignity in the simple pose of 'l^- 
statue, and the drapery is very gracefully compost^^ 
The workmanship and materials throughout are remark- 
able. The panels at the sides of the tomb are ^: 
polished porphyry, surrounded by a border or ficau:- 
work of mosaic, with gilding and coloured stones. A: 
each comer there are twisted columns, similarly tc- 
riched with variously coloured marbles. The low-: 
portion, or base of the monument, stiU exhibits th 
signs of its former lavish enrichment, in its lozenges ^ 
green jasper, and the remains of elaborate omamenu 
carving. It is said that King Edward had the precioui 
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stones employed iii its decoration brought firom France 
in 1281. 

There is a peculiarity in the base of this tomb, which 
is worthy of remark. On the south side — that within 
the chapel — ^there are three sunk compartments. The 
centre one has a pediment supported by pilasters, with 
an architrave. The side recesses have trefoil heads. 
It is supposed that these recesses were used as 
"ambries^' or lockers, in which sacred vestments or 
other objects, and possibly relics, were kept. At the 
back of each is a cross in mosaic. 

It will be observed that the style of architecture 
exhibited in this work is of a very mixed character, 
and is highly suggestive of a foreign origin. It is 
known that Pietro Cavalini was employed by Edward I. 
in the execution of this tomb, as well as that of Queen 
Eleanor, and this may ftdly account for the non- 
Gothic treatment of the architectural portions of the 
design. 

The monument immediately adjoining that of 
Henry III. merits attention for the extraordinary 
elegance and beauty displayed in some of its details. 
It is that of Eleanor, the wife of Edward I. She died 
in 1291. The figure, of bronze gilt, is recumbent, 
habited in the royal costume. There is a calm, gentle 
expression in the face, which is extremely touching, 
and the hands especially are designed with the utmost 
grace. 

There has been a question as to the authorship of this 
very beautiful work, as well as the monument and statue 
of Henry III., and a patriotic desire has been shown by 
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some writers to attribute them to native artists. C-c 
petent judges, aud Flaxman among the number, L 
however inclined to the opinion that foreign sculpt- 
were employed on this and many of the more impon..: 
works in this country ; and Flaxman even thought rl 
the name of Torell, goldsmith, which occurs in a Ax u- 
ment of the time, should be written Torelli. It may 
so ; but the expression " goldsmith " may possibly r : : 
only to the gilding of the bronze figure, and this i^ 
easily have been done by an Englishman. The • 
argument for believing that foreign artists were t- 
ployed in the more important portions of these dt-sij: 
especially in the figures, is in the general inferiority ■: 
those minor decorations which would necessarily i^ 
executed by such workmen as could be found in r^ 
country ; and the mention of a certain Pietro Caval l 
who was, no doubt, employed in a contemporary W' :• 
gives strength to this opinion. This is a subject of gr: 
interest, but it is not possible at this time to give it t: 
consideration due to it The occurrence of unquesti .- 
ably English names in the documents connected vi 
public works proves the existence of native artist- 
artisans ; and it is natural that art-historians sho: ' 
endeavour to show that some of the most interest: . 
works were produced by native sculptors. In Si-:: 
of these, as at Wells, there certainly is no appearam \ 
foreign interference. The gaunt and ill-proportiun- 
figures on the exterior of that building, whatev: 
interest they may have on other grounds, are of x\ 
rudest character; and the history and date of tl. 
erection of the edifice would justify the belief tli 
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ordinary English craftsmen may have executed every 
part of the work The sculptures at Lincoln are amongst 
the best Gothic sculpture existing ; and they show a 
very different and improved feeling, both in design and 
practice, compared with any work of the kind existing 
in this country. 

The sculpture in the shrine of Henry V. has already 
been referred to. At the east end of the Chapel of the 
Kings is the tomb of Henry, with his effigy, or rather 
what remains of it. It is of oak, much mutilated and 
headless. It is said originally to have been plated with 
silver gilt, and that the head itself was of solid silver. 
Nothing is now left of this work but the rude wooden 
form upon which the "fine embroydered and gilded 
plates " were fastened ; and it is only here alluded 
to with reference to the practice, of which there is 
another example in Westminster Abbey, of plating 
metal on a niLcletis or form of wood. 

The next monuments especially worthy of remark 
are in memory of King Edward III., his Queen 
Phihppa, both in the Chapel of the Kings, and of 
two of their children. This king died in 1377. 
The royal effigy, of bronze, lies on a table of the 
same metal, and the whole has been richly gilt 
In this statue there is evidence of great care in 
the portraiture of the deceased monarcL The face 
is long, and there is a remarkable fall in the lower 
lip. The hair is also, doubtless, represented as worn by 
the king. It is long and slightly curling, and the 
beard is ample and flowing. Altogether it is an 
interesting example of attention to nature, in trans- 
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mitting to posterity the likeness of one of Englan' 
greatest sovereigns. There are at the same time xh-'- 
conventionalisms of treatment which, while theygi: 
its character to Gothic art, remove the w^ork out 
the category of reaUy good sculpture. The long draper 
in which the king is habited, though extending to tb 
feet, shows a want of truthfulness in the dispc^tion c i 
fall of the folds. They are composed, in ^mc: 
parallel lines, as if the figure were standing. Amci, 
the careful details, it will be observed the shoes a: 
what are now termed "rights and lefts;*' erroneoaN' 
believed to be a very modem fashion of shoemakir 
This tomb, Uke all others in the Abbey, has suffer' 
greatly from neglect, and, there can be no doubt it 
tentional Ol-usage. Much of its enrichment has & 
appeared, and many of the numerous small stat:- 
that decorated it have been stolen. Some of thr- 
representing the sons and daughters of Edward ve: 
in solid brass gilt. 

The tomb of Queen Philippa, the consort ' 
Edward III., stiU shows proofs of its former magnir 
cence, though it is one of the most injured of ti 
monuments in the Abbey. No fewer than thirty sm:. 
statues are said to have stood in niches surrounding t . 
tomb, not one of which remains. The eflSgy of tl> 
princess, though injured, happily is in a condition t 
aflford a good idea of her person, hb well as of the : "* 
of the day. The portrait is evidently carefidly studie' 
and the sculptor who was able to give so much natur 
character in the treatment of the details was no me: 
practitioner. Such a work afibrds additional eviden-- 
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that there were artists of widely diflFerent schools em- 
ployed in these productions ; though it will be seen 
they were still under the influence of the peculiar 
mode or style which characterises all, even the best, 
Gothic sculpture. The costume of this effigy, and 
especially the cushioned head-dress, gives great, anti- 
quarian value to this monument of Queen Philippa. 

Leaving for a moment the Chapel of the Kings, in 
order to include in this notice the monuments of the 
family of Edward III. existing in the Abbey, attention 
may be directed first to a small tomb of Petworth 
marble in the chapel of St. Edmund, on which repose 
two very smaU alabaster figures of children of the 
above king and queen. They represent William of 
Windsor and Blanche. This interesting memorial of 
these young persons stands near the fine monument of 
John of Eltham. It has been much damaged, and the 
feet not broken but cleanly cut oft*. The costume of 
both is characteristic. The prince has flowing hair, 
with a fillet ; the princess, who died in 1340, is repre- 
sented in a studded bodice, petticoat and mantle, and 
a raised or horn head-dress, now much broken. 

The next monument in the Chapel of the Kings, and 
the last to be noticed in this part of the Abbey, is that 
of Richard II. and Anne, Tiis queen. The tomb is of 
grey Petworth marble, and on each side are canopied 
iiiches, with other rich architectural details. The 
statues are recumbent, and of bronze. It is recorded 
that the moulds were made and the images cast by 
certain coppersmiths, Nicholas Broker, Godfrey Prest, of 
Wood Street, and others, and that the gilding cost above 
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400 maxks. Of this enrichment scarcely any trace r 
mains. The king is habited not in a royal, but in v- 
appears a religious costume. The statue is evident^ 
portrait, and the hair is most carefully treated, T 
short beard terminates in two pointed drops. L 
queen is arrayed in a bodice and long pemaia' 
showing just the points of the shoes, and a doak c: 
mantle. The countenance has a pleasing expres-i c 
and the artist has noticed the double chin, wL: 
strengthens the probability of the statue being a ca^^ 
portrait. In the original design the hand of the qu . 
was clasped in that of her husband. The arms of K: 
which showed this action, have been removed : in - 
probability stolen. 

In these personal monuments, if they may be ^ 
called, from having the figure of the deceased ut- : 
the tomb, the effigy constitutes the chief interest of r 
sculpture. But it has been shown that numerous sr; 
accessorial figures were also introduced, either 
attendant angels, or statues of the apostles, saints 
other persons connected with the family histoiy 
the deceased, to enrich the sides of the tomb or t- 
architecture connected with it. The angels app 
ministering, sometimes at the head of the figure, - 
each side of the pillow, sometimes at the feet T:. 
usually are represented kneeling, and holding '^ 
chalice, or as thuriferi, throwing incense fix)m cens*" 
They are less frequently seen at the feet, where ei:. 
a lion, or a dog, or other animals, are made to sup}* 
the feet of the effigy. 

The figures in the niches usuaDy are standing in 
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attitude of prayer, or with scrolls or books, reading. 
With respect to technical treatment, considerable im- 
provement will here be observed in the graceful 
manner in which certain details in these small accces- 
scries are represented* The hands of the figures are 
frequently of great beauty, and the draperies are also 
most carefully studied. They are large and broad in 
their masses, varied in design, yet remarkable for sim- 
plicity ; and where action or movement is to be shown, 
as in flying or floating angels, the proper character is 
well expressed; and this often occurs where the 
dress of the chief figure on the tomb exhibits the 
stiflhess of the earliest art. Of course there is no dis- 
play of the nude figure ; and where any indication of 
it appears, there is evidence of the usual absence of 
knowledge of the human form. 

Amongst the older monuments to be especially 
noticed are three in the choir — ^namely, those of 
Edmund Crouchback, Earl of Lancaster, son of 
Edward II. ; of Aveline, his wife (1275) ; and that 
of Aymer de Valence, Earl of Pembroke (1323). 
They are admirable illustrations of the elegant and 
yet rich style of monument of their time. The pre- 
cise date of their erection is not known; but from 
the general treatment^ the costume, and the architec- 
tural details, they may probably all be placed at 
between the middle of the reign of Edward II. and the 
beginning of that of Edward III. There is also so 
much similarity in the general design, that it might 
fairly be imagined that the same artists were employed 
on all the three works. 
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Croucliback died in 1296. His effigy lies on ai 
altar-tomb. He is clad in chain-mail, and weais ; 
close round helmet. The figure is slightly tamed to 
the rights — ^a movement that may have been inteDikxi 
to convey the idea of looking towards tlie altar. This 
moniunent exhibits the peculiar sculptured eniie2uneot 
that began at this period to characterise these desgas. 
The sides of the tomb are filled with small figoies b 
niches, under canopies ; and the different portions d 
the lofty canopy which surmounts the whole wo^ 
abound with decorative details. In the lat^ trefok 
in the apex or pediment are figures of the e.in 
on horseback, armed in mail. The whole was g€^ 
geously coloured and gilt, and remains of this may stu 
be discovered in some parts of the monument. 

The monument of Aveline, his wife, the daughta 
and heiress of William de Fortibus, Earl of Alb^nark 
consists of an altar-tomb, upon which, imder an devatd 
canopy, reposes a recmnbent figure of this lady. B- 
head rests on two cushions, supported by angela Tu 
dress and drapery of this monument are remarkable fo 
the elegant taste displayed in their composition ar: 
execution. She is represented in a hood and cca 
which fall over her arms, her hands being raised in t: 
act of prayer. The other part of her costume consist* 
of a loose robe and long flowing mantle, reaching to ti 
feet ; and in the graceful arrangement of these tl 
sculptor has shown himself a consummate artist 

The third monument referred to, that of Aymer, c 
Andomar, of Valence, resembles in its general featun- 
that of the Countess Aveline, but its dimensions a: 
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greater : it is moie loft^, and the enrichmeiits appear 
; to liave been more elaborate. As in the other exam- 
ples^ the figure is recmnbent on an altar-tomb. The 
: earl is habited in chain armour^ with a surcoat of his 
arms. The hands, which no longer exist, were evi- 
dently raised on the breast, as if in prayer. There is 
an interesting and novel passage in the introduction 
of two small half-kneeling angels at the head of the 
earl, supporting on their hands a third figure draped. 
This is too much injured and broken to afford any 
details, but it has been thought, with great proba- 
bility, to represent the soul of the deceased being thus 
8iippc»1;ed by angels on its ascent to heaven. No mere 
description would do entire justice to this very re- 
markable work. In its details it exhibits the pecu- 
liarities of the Gothic style, in its fanciful and elaborate 
accumulation of crockets, foliated cusps, varied trefoils, 
and similar fantastic enrichment ; but if the purpose of 
the artist was to produce a striking effect, and to im- 
press the spectator with a solemn yet pleasing train 
of thought while contemplating this noble and beau- 
tiful memorial of the great earl, there can be no ques- 
tion that this monument deserves to be considered, of 
its class, a most valuable work of art. The sides of 
the tomb are filled with statues, now, alas I much mu- 
tilated, and in a large trefoil panel in the pediment of 
the canopy appears a knight fully armed, on horse- 
back. The whole of the monument has been richly 
gilt and painted, tod, like the works previously de- 
scribed, was studded, in every part that would allow 
of it^ with shields with heraldic bearings tinted or 

2 
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emblazoned. These tombs are surmomited by lofty 
enriched canopies, tapering upwards with every vaiieiy 
of accessorial decoration. Crockets run along tlieei- 
terior lines ; while foliage, diapered grounds, trefoil 
quatrefoils, enriched cusps, gilding, enamdling; ac' 
colour, fonned the costly details of these memoiials of 
rank and greatness. The splendour of such vofe 
when the gilding and emblazoning were fresh, ^] 
easily be imagined; but it may be a quesdc- 
whether they do not make a stronger appeal to i^- 
sentiment in their more sombre and subdued coW 
than they would if they were in the freshness of tk 
original decoration. Some restored specimens of &: 
monuments, in which the true colour and gilding l^^- 
been imitated and repaired, convey an impresaonii' 
from satisfactory, in an aesthetic sense. 

An altar-tomb monument, in the Chapel of ^^ 
Edmund, having on it a recumbent eflBgy of Willi:^ 
de Valence, Earl of Pembroke, whose death occm< 
in France in 1296, deserves especial notice here. T^ 
body of the earl is believed, from an expression in ^^' 
old inscription, now no longer existing, to be deposits 
in the stone tomb which forms the lower part of ^ 
monument, but the effigy is placed above this, ona 1^'^ 
wooden chest. The figure is in chain armour, vitt ^ 
surcoat extending to the knees. An enamelled ei- 
blazoned shield, suspended by a richly-decorated I* 
is on the left side. The head, dressed in a close ^' 
cap, surrounded by a flowered fillet in which are soct 
which formerly held precious stones, rests on an et- 
melled pillow, and a lion, much mutilated, supports t^ 
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feet. The hands axe raised as in prayer, and the por- 
tions of the dress that can be examined closely are 
diapered. There is also much gilding and enamelling 
still perceptible in the enrichment of this interesting 
work. But the circumstance that calls more parti- 
cularly for notice is, that the statue itself is made of 
wood (oak), covered with plates of metal (copper), gilt, 
while the eflFect of the chain mail is given by engraving 
on the metal. It is said this monument was erected 
by Aymer de Valence to his father's memory. 

The much-injured monument of John of Eltham, 
Earl of Cornwall (son of Edward II.), who died in 1334, 
merits attention as a good specimen of the treatment 
of such works. The eflfigy is made of alabaster ; and 
the details, of plate-armour, surcoat^ gorget, coroneted 
helmet, with other accessories, give great antiquarian 
interest to this work. The coronet is of the ducal 
form, having alternately small and large trefoil leaves, 
and it is thought that this is the earliest authority 
for its being so represented. There is nothing unusual 
in the style of art exhibited in the sculpture; but 
with the small attendant angels at the head, and the 
figures in niches on the side of the tomb, it affords 
another of the numerous valuable examples of the 
monumental style of the fourteenth century. There 
was formerly a very beautiful canopy over this tomb, 
but there are now no remains of it. The accessorial 
statues are much broken, and many portions of the 
monument have doubtiess been stolen. 

The introduction of knights fully armed and 
counted, representing, no doubt, the noble persons 
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whose larger effigies are placed on the tomhs, in tk 
decoration of the canopies of the monuments to tiie 
two Earls of Pembroke, is the only instance in this 
church of a reference, in the monuments thanseke^ 
to the worldly deeds or occupation of the subjected 
the memorial. There are examples in equally eariy 
works, in other places, of a deviation irom the nilc of 
confining the accessories to religious objects only, as 
angels^ and sometimes relations, and more frequendj 
ecclesiastics, but none occur here except in the in- 
stances referred to. Nor is there any example of & 
double representation of the subject, as in Yors 
Minster, and at Lincoln, and elsewhere ; first, in the 
figure of the tomb, habited in the usual costmne, and 
then showing the corruption and decay of the same 
body in death ; either with the skin shrivelled on4e 
bones, or the bare skeleton laid out 

The above examples, selected from the large numte 
of interesting monuments of the Gothic or Mediaevi 
school, are sufficient to convey a notion of ^ 
best monumental sculpture of the time. Judged ^ 
productions oi fine art, it need scarcely be said tbt 
they fall far short of the excellence that the r^ 
of sculpture of a much older date show the art ^ 
capable of attaining. They have, however, their o^ 
peculiar merit, arising out of the sentiment vhicii 
pervades them, as expressive of certain feelings, ^ 
for its appropriateness, both to place and o)i]^ 
There is a serious and religious character in the ^^'^ 
of these works^ which subdues and tranquillises ^ 
feelings of those who contemplate them, canyiBg^^ 
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•eflections of the thoughtful to objects beyond the 
present In this respect, however deficient they may be 
n technical qualities, they fulfil a great purpose, and 
ihey stamp the monumental design of the fourteenth 
Bind fifteenth centuries with a principle which must be 
admitted to be one of high value, and well worthy of 
jnitation. It wiU not be desirable here to multiply 
the specimens of the immediately following dates after 
those already particularised ; but it may be observed, 
in support of remarks already made, that the subsequent 
monuments were not always proofs of progress in this 
class of sculpture. The technical deficiencies of the 
works of the two centuries just surveyed were not 
compensated for by any valuable development of style, 
though, no doubt, a wider practice induced greater 
readiness and facility of mere execution. The monu- 
m.ental form, of recumbent dead or dying and praying 
figures was, however, still preserved. Either by habit, 
or feeling, this style of treating the subject was happily 
maintained ; but it wiU be seen that a new feature 
was, also, admitted into these designs, which interfered 
disadvantageously with the spirit of the old types. 

The tomb of the royal founder of this chapel, 
upon which are placed the effigies in bronze gilt of 
Henry VII. and his Queen Elizabeth, is so well Imown, 
that it would uimecessarily encroach upon our limited 
time to describe it in detail. It will be enough gene- 
rally to state that the statues, as well as the accessories, 
were designed by a celebrated sculptor of Italy, Pietro 
Torregiano, the contemporary and rival of Michel 
Angdo. The figures of the king and queen, of bronze 
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gilt, and dressed in royal costume, are placed on an 
elaborate tomb of black marble; at the comers of 
which, somewhat uneasily balanced or sitting, are four 
nude cherubs or angels* The monument is incloeed 
within an enriched screen or " closure," also of bronze 
gilt, but now, like the statues, blackened by the rust of 
ages. In all parts, where such decoration could be 
introduced, the work was filled with accessories in the 
form of small statues, shields, and armorial device& 

This reference to the tomb of Henry VII. might pro- 
perly conclude our necessarily brief notice of the work 
in this exquisitely beautiful chapel ; but as the name of 
Torregiano has been mentioned, it will be right to 
direct attention to one other work, said to be by him, 
in connection with this building. In the south aisle is 
the effigy, in bronze gilt^ of Margaret, countess of 
Richmond, the mother of Henry VII. The aged and 
noble lady is represented in what looks like the dress 
of a nun or recluse, with a mantle thrown or worn , 
over all. The details of this figure deserve careful j 
examination. The hands, m the act of prayer, are [ 
very true in character and form, and, indeed, they I 
give the idea of having been cast fix)m moulds taken 
from nature. 

It need scarcely be said that the accessories of 
Torregiano's works exhibit much of the bastard style of 
the Italian school as opposed to true Gothic ; and then 
can be little doubt that the mixture of the classioii 
orders with certain Gothic traditions^ is to be traetu 
to the habit or fashion of employing foreign artist:f 
on the more important monuments erected in the 
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churches of this country. The recumbent effigy was 
still insisted on, but the accessories, as is evident in 
this work, were not required strictly to harmonise 
with any particular style of architecture ; and thus, 
especially in the designs of the period, during and suc- 
ceeding the Perpendicular phase of Grothic, are found 
the most capricious introductions of Corinthian and 
other architecture of the classical orders, — ^precisely as 
they occur in continental design of the time. As this 
corrupt style was introduced in this country about the 
time of the Reformation, it has been said, without any 
reason, that the Reformation was the cause of the 
change and of the degradation of religious or ecclesi- 
astical art ; when the fact is, the same bad and even 
worse taste is found in Italy, from whence it reached 
England The monument itself of Henry VII., con- 
futes the assertion referred to. It was executed by the 
especial order and direction of the king himself, and by 
an artist of Italy, long before the great event which is 
thus assumed to have lowered the tone of religious art 
The sixteenth century gives a date to this false style 
of design, but the corruption of taste is to be sought 
for, as numerous monuments show, in the productions 
of those countries which, at that time, were much more 
advanced in art than England. 

The period of true Gothic sculpture may be con- 
sidered to be completed at this date ; that is, about 
the middle of the sixteenth century. Already sculp- 
tured monuments of a more mixed style were exe- 
cuted, and it wiU be seen that this, in a very short 
time, entirely superseded the old simple character of 
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Mediseval and ecdesiastical design, as applied to iB 
class of art 

It has abeady been seen that lofty highlj-enndid 
canopies formed a striking feature in the early mffliii- 
ments of the Gothic period. The same protecting roof 
or shrine is found in the monumental design of the 
post-Mediaeval time, and equally exhibiting a great 
quantity and variety of decoration. Colour, gilding, 
inlaid marbles, armorial emblazonment^ scrolls^ urere as 
profusely employed as in the same class of design in 
the fourteenth and fifteenth centuries ; but thon^ 
there is quite as much meaning in the introduction of 
lozenges, twisted columns, urns, and other siinik 
ornaments in these cmnbrous monuments as ii 
crockets, finials, cusps, trefoils, and the other fanciful 
devices of the Gothic canopies, the latter were part 
of, and in harmony with, the architecture with whici 
they were associated, which the ponderous vagarie? 
of the sixteenth and seventeenth centuriea were not 
This, independently of other circumstances, constitiite^ 
the great diflFerence between the two ; and it must l- 
admitted that, in an art point of view, the latter off^ 
no compensating qualities. 

Two monuments in Westminster Abbey, of grt^: 
historical iuterest, at once offer themselves in illustit- 
tion of these remarks. They are the tombs of Elizah^i 
Queen of England, and of Mary Queen of Scots. T:^ 
former stands in the centre of the north aisle o: 
Henry VII.'s Chapel, that of the Scottish queen in ti 
south aisle. As in the monuments of the earlier strV 
the effigies of these princesses form the maiD subject c! 
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the design. The inferior character of the sctQptoie of 
the figures is at once evident^ and in both the archi- 
tecture is overladen with profuse and cumbrous orna- 
mentation, totally void of taste. In the monument of 
Elizabeth the effigy surmounts an elevated table tomb. 
The queen is represented in royal costume, with a 
small crown on her head. In her left hand she holds 
a globe; in the right a sceptre. The drapery is in 
large quantity, ill designed, and stands up stiffly, 
showing a thick mass of irregular edges at the termi- 
nation of the dress, from, which the feet protrude, 
instead of falling over, as it wt)uld in nature, to the 
ground. The order, if it can be so called, of the 
architecture of these two monuments is Corinthian ; 
and therefore entirely out of harmony with this beau- 
tiful chapel of a most enriched character of Perpen- 
dicular Gothic. Queen Mary also is represented 
recumbent, in fidl dress, with her hands raised and 
pressed together, as if in prayer. The dress is elabo- 
rately worked, but, like that of Elizabeth, is wanting 
ia true artistic treatment ; the folds not falling grace- 
foUy, but composed in heavy and straight lines, as in 
a standing figure, and then gathered in unseemly con- 
fusion at the feet. The hands have suffered injury, 
8ome of the fingers being broken off*; but they are 
'Small and elegant in fonn ; and the face has a gentle 
wid pleasing expression. The architectural portions 
are heavy, and every species of decoration that could 
1^ crowded into the design is lavishly introduced. 

The remark that has been made on the want of 
consistency or harmony in the architectural portions of 
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these designs, in relation to the design of tlie chajr 

applies now very universally to productions of the W. 

It must ever be a difficulty with regard to all wui 

of later date that are to be placed in older o^^tici 

Unless the style of the surrounding ajrchitectizre I 

imitated, the more modem works must always appeal 

anomalous. Yet the mere copying of an older styl . 

deprives works of anything like a character conastd:: 

with their own date. They lose all contemporaiy & 

tinction* A modem statue represented recumbent ai. 

in prayer is as fitting a type of a Christian in the f r - 

sent day as it was five centuries ago ; but placing a 

a figure under a Gothic canopy, with all the accessor * 

that belong to the peculiar art of a particular and i^:' 

age of architecture, though it may be very like r: 

older work and very pretty, is, after all, incongru* . 

and an anomaly. The statue expresses a sentimci: 

and a beautiful because a true one ; but copying t: 

architecture of another age is an anachronisnL Ti 

applies equally, of course, to the adoption of clas^i' 

as well as Gothic forms. Every work of art should 

truthful ; and one of its most valuable recommen 

tions is its power to illustrate its own age. If the . 

has no distinctive expression in its architecture, * 

difficulty is only increased ; for then there can be i 

real or original design. It must be borrowed and fj 

titious ; and such incongraity of parts, unfortunat' 

is found in all monumental works of the last two i 

turies. Where there is no original design in ar- 

tecture to mark the age, it is hopeless to expect b 

provement in this respect The artist is driven i 
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adopt such forms, of any age and school, as lie may 
find ready at hand; in his choice being guided only 
l>y fashion or by his own preference for a particular 
style. 

Two of the most interesting moniunents in the 
Abbey, have been here selected to illustrate the unfor- 
tunate taste that was now introduced. So long as 
the recumbent figure of the deceased was made the 
first object^ a principle was preserved which gave 
character and interest to the design ; but, soon after 
this, an entirely new feature was introduced in monu- 
mental design. Allegory was resorted to; and the 
later monuments not only exhibit the effigy of the 
principal subject of the monument and, occasionally, 
the figures of descendants, as sons and daughters of 
all ages, but semi-classical figures of the virtues, — as 
Temperance, Prudence, and the personification of 
warlike or learned attainments, in statues of Mars, 
Minerva^ and other heathen images, — overload the 
design, disturb the religious sentiment of the work, 
and deprive it of aU character of reposa 

The Gothic monuments exhibit attendant angels at 
the head and foot of the effigies, ministering in various 
ways ; and small figures of holy persons, and even of 
relations, introduced as mere accessories, are seen 
arranged in niches in the lower part of the tomb. In 
the later monuments these accompaniments still are 
found, but they assume a much more pronoxmced 
character. Big, naked, chubby boys, winged and 
fluttering about, or sitting or standing in different 
parts of the monument, take the place of the small, 
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draped, kneeling figures that support the pillof 
the deceased in the Gothic monuments; while lis 
of sons and daughters^ sometimes life-size, are plac< 
in the base, or in the background of the desfg 
kneeling and praying before a lectem. The id 
usually are arranged on one side, the females c 
the other. Another peculiarity is often seen ia ^ 
family tombs ; and that is the introduction of deceas 
children, wrapped in swaddling or grave clothes, Ip 
horizontally, on the side of the sex to which ttt 
belong. The monuments of this style,— like tiieoL 
works, again, in this respect, — ^are usuaUy richly? 
and painted ; and a variety of materials is w ' 
their composition, as coloured marbles, alabaster, as 
brass, which, at leasts produce a gorgeous effect^ if ti' 
cannot be reconciled with good taste. 

The abbey possesses many examples of these dea^i 
in which, notwithstanding the indifferent art exhiw • 
in the sculpture, we still recognise the fond respect i 
the old religious traditiona The recumbent eflSgies^ ^ 
uplifted hands and serious expression, arrest attent 
and are aids to reflection. But the time came^ft 
the more personal honour or gloriflcation of thesubj^ 
of the monument was to be illustrated, and the q^ 
tomb character of the design was superseded by* 
endeavour to give greater prominence to the wok 
dignity of the deceased. The figures are now fciJ 
turned on their sides, and, leaning on their ellx)^» '^ 
out fiom their resting-place, as if inviting the nos 
and admiration of the passers by. There are 80ia«^ 
markable examples of designs of the kindt of ^^ 
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degrees of artistic merit, in the Chapel of St. Nicholas. 
Many of these are in memory of persons eminent in* 
history, and have great interest apart from the illustnir 
tion they afford of tlfe monumental art of the period. 
The neighboming Chapel of St. Edmund also contains 
some examples worthy of notice.. 

Three examples of this mixed charact^ may be 
noticed in this (Henry VII/s) chapeL They are the 
monuments of ViUiers^ Duke of Buckingham, and his 
family ; of Sheffield, Duke of Buckingham ; and of 
the Duke and Duchess of Richmond and Lenox. They 
occupy three of the chapels at the east end of the 
nave. These works folly illustrate all the peculiari- 
ties referred to, and they are, also, very good speci- 
mens of the state of art of the time. 

The monument of Villiers, — the "Steenie*' and 
favourite of James I., and the companion of Charles L, 
— ^fills almost an entire chapeL The duke and his 
duchess, dressed in the costume of the time, are repre- 
sented recumbent, side by side, on a table tomb, over 
a sarcophagus. At the four angles are figures, above 
life-size, of Mars, Neptune, Minerva^ and another, 
called Benevolence. At the feet of the effigies is a 
smaller statue of Fame. The architecture at the back 
of the tomb is carried up to the vaulting. It is filled 
with every variety of design, in arms, crests^ mottos» 
scrolls^ etc. Three statues of children of the duke and 
duchess, as well as two female figures, in a reclining 
posture, holding a shield of arms, are also introduced 
in this part of the design. To make room for this 
extensive composition the original architecture, and 
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the statues and demi-angels which foimed its eniM- 
ment, have been destroyed. The body of the dnk 
was buried in the vault beneath, in September, 162i: 
one month after his assassination at Portsmouth h 
Felton. The duchess died in 1643. 

The next monument, in the adjoining chapel, h or' 
a somewhat different, but still more objectioDal^ 
character, from the entire absence of religious or mom- 
mental sentiment. It is in memory of John Sheffici 
Duke of Buckinghamshire and Normandy ; the last : 
his house. Placed on a raised sarcophagus the figur" 
of the duke, dressed in Boman armour, reclines on ^ 
mattress and cushion, in a contemplative positio: 
Near him, in an attitude of grief, the duchess is seatt- : 
dressed in the costume of the reign of George L 1: 
the background are military trophies, surmounted U 
a statue of Time, who is carrying away medallion p::- 
traits of the deceased children of the duke- Near tL 
figure are two other statues, of a, then, surviving s*^ 
and an angel weeping. At the top of all this are ii 
family arms and ducal coronet As in the case : 
the Villiers moniunent, the original architecture of t: 
chapel and its decoration have been destroyed to m^i 
room for this cumbrous design. 

The remaining monument referred to, as occupyk: 
another of the chapels (the south), is that of Lodowi ^ 
Stuart, the Duke, and Prances, Duchess of Richmoi 
and Lenox. On a raised sarcophagus lie the coronev 
effigies of the duke and duchess. The former is in 
suit of highly ornamented plate armour and mantr 
His lady is represented in her robes of state* Tb* 
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right hand of the duchess is extended across her body 
to meet that of the duke, in which it is clasped. On 
the steps that support the sarcophagus are full-sized 
mourning statues, of Faith, Hope, Charity, with two 
children, and Prudence. These figures help to support 
a fancifully designed, open canopy, and this is sur-* 
mounted by a statue of Fame, in rapid motion, and 
most ingeniously poised' on one foot. The monument 
is enriched with various other devices. On each side 
of the sarcophagus is an inscribed tablet, with two 
genii or angels removing drapery from a skull. The 
changed feeling in monumental design, contrasted with 
the simple, even if tame, uniformity of the earlier works, 
is strongly exhibited in these examples. It will be ob- 
served, however, that one striking feature of the older 
type is preserved in the first and last of the two monu- 
ments referred to. The principal figures are recumbent, 
and in repose. In that of Sheffield this sentiment is 
entirely lost sight of The quaUty of the sculpture 
varies in aU, but one fact is obvious, and that is the 
evident progress of technical art and the attention 
given to composition. Gothic sculpture, notwithstand- 
ing its recommendation of simpUcity, was wanting, 
essentially, in practical art and in variety. There is 
much in the Stuart monument especially that deserves 
attention for the superior art exhibited in many of the 
figures, and the draperies are arranged and treated 
with much skill. The taste shown in the flying figure 
of Fame may be questionable, especially in a monu- 
ment in a church; but there is considerable power 
displayed in its light and expressive action, and the 
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proportions and form of the nude, wherever it occuk 
indicate advanced artistic knowledge. 

There is a class of monumental design^ of wUeli 
there are many examples in the Abbey, in which it if 
difficult to perceive any motive or sentiment, bejot'l 
that of personal ostentation. An instance of this appli- 
cation of art, — ^if, indeed it can come into the categoiy 
of art at all, — is the huge monument in the Cbjel 
of St. Paul, in memory of Lord and Lady Hunsdon 
This composition, measuring between 30 and 40 ft b 
height, and entirely occupying one end of the chap^el 
consists of various stages of merely architectuial de- 
tails over and around a sarcophagus ; while obehsk-N 
columns with capitals, architraves, and a variety of 
details, crowd the work from the pavement upwards; 
the most striking object being a large shield widi tk 
emblazoned coat-of-arms of the family. The whcoe 
has been profusely decorated and enriched with colour; 
now, in the course of time, sobered down to a mc-^t 
sombre blackness. The date of this monument :• 
about 1600. 

Before noticing a few other works of the sixteenth 
and seventeenth centuries, it will be proper to mal 
particular reference to two striking monimients in :1 
united Chapels of St. John Evangelist, St. Michael, an^ 
St. Andrew. The first is that in memory of Lord an 
Lady Nonis, early in 1600. The effigies of both it 
alabaster, lie recumbent on a raised tomb. A canoj; 
is above them ; on each side of the composition, at tL 
base, axe three kneeling figures, life-size, dressed in tL'^ 
armour of the day, representing the six sons of tl:> 
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above. This monument is very striking, not merely 
on account of its great size, but for the sentiment ex- 
pressed in it. Although the sculpture is not fine, 
quoad style and technical value, the motive of the 
design is good and appropriate. The effigies of the 
heads of the family reposing in death, with their sons 
kneeling and praying around them, is a touching and 
beautiful subject, well fitted for a mortuary chapel. 

The next monument in this chapel, to which at- 
tention may be called in a few words, is that of 
Sir Francis Vere, one of the eminent worthies and 
warriors of the Elizabethan era. Sir Francis, habited 
in a loose gown, is recumbent on a low bed or table 
tomb. At each comer is a knight, in full armour, 
kneeling. They support on their shoulders a large 
table, which forms a canopy over the principal figure. 
On this are placed various pieces of armour, supposed 
to be that of the great soldier lying beneath. The 
treatment of this design, in which the accessorial 
figures are made to contribute so prominently to the 
expression, is as rare as it is effective. They evidently 
are secondary to the main object, and though the 
figures are life-size, they take their proper place simply 
as attendants of honour on the great general who 
reposes in the centre of the composition. 

In the same chapel is a large monument of later 
date, by Roubiliac, which claims mote than a mere 
passing notice. It is in memory of Mrs. Nightin- 
gale, In the lower part of the pyramidal composi- 
tion, a skeleton, partially draped, issues from the gates 

of a dark tomb, in the act of hurling a dart at a 

p 2 
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female above, who, famting, is supported by her hus- 
band. He endeavours to ward oflF the fatal stroke, 
leaning forward, with the energy of despair, and ei- 
tending his hand as a shield or guard between the 
sinking lady and the weapon of deatL This is admir- 
ably rendered, and the expression of the dying figure, 
and the action and graceful form of the falling hand, 
likewise deserve the highest praise. The poetry of 
the conception is undeniable. It is fuU of pathos an-l 
touching sentiment. But here is seen the danger of 
not observing the proper limite between the ideal and 
the real, the conception and its expression in art A 
mere skeleton, a figure of bones, which cotdd not hj 
any means be held together, is here represented with 
life, power, and strongly-marked expression, grasping 
an ordinary spear, with which he intends to sky lli^ 
victim. The dying wife and her protector are supposel 
to see all this, and the husband endeavours, naturaUv. 
to ward off the threatened eviL But a skeleton is not 
that awful, mysterious visitation called Death ; it h 
simply a painftd and repulsive result of dissolution 
With aU its excellence in point of intention, and esp:- 
cially in its marvellous execution as a piece of marblr 
carving, this monument offends against propriety ^ 
' good taste, 

Roubiliac is the author of another remarkable ar 1 
in many respects, superior work, in the monument to 
the Duke of Argyll, who died in 1743. The duke t 
represented falling at the base of a pyramid Arouii . 
him are statues of Minerva, History, and Eloqnenc . 
The latter, the best figure in the group, is full *' 
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action and expression ; and, with extended arm, ap- 
pears to be addressing the spectator. It is a charac- 
teristic work of the time, and shows the great powers 
of Roubiliac in invention and execution ; but, like 
almost all his works, — and it is the common failing, — 
it is utterly deficient in the repose so essential to give 
the proper effect to monumental works designed for a 
place of worship. The same criticism applies to a 
composition by the same artist, near the Argyll monu- 
ment, in the south transept, in memory of Handel, the 
eminent composer. The expression of wrapt attention 
with which the great master appears to be listening to 
celestial music is admirably rendered, and the execution 
of the work is, as usual, wonderful ; but the whole 
design is too theatrical for its destination. It is a 
composition more adapted to a music-hall than a 
church. 

Scarcely any of the works after this time, however 
remarkable for other qualities, preserve any of the 
characteristics appropriate to church monuments. It 
is rare that allusion is made to death, the hope of a 
future state, or to the prayerful laat moments of the 
Christian. The statues have a mere portrait character. 
The action of the figures have reference only to their 
worldly business and occupation, and the inscriptions 
record personal virtues, abilities, and prowess. The 
compositions are crowded with allegorical figures more 
or less good, as they are founded on or copied jfrom 
the antique ; and the recondite classical allusions can 
only be understood by the few. Such scenic designs 
as those representing Mr. Thynne attacked and mur- 
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dered in his carriage ; of the shipwrecked Admir. 
Tjrrrell ascending out of the sea to heaven, amii< 
masses of clouds, while on all sides are the most pre- 
posteyous accessories, including several Ufe-size jJI^ 
gorical figures, prove the low character of monumeit 
design, though they may, and do, undoubtedlyp-^^ 
considerable artistic power or ingenuity. Truthfulnt:>^ 
and individuality were, as has been shown, first saj. 
ficed to the absurd fancy of introducing cl^'^ 
details in the monuments. From ornamental :> 
artist proceeded to personal ^^ei^dSo-classical deor. 
tion; and we find the deceased English noUein^^ 
statesman, or soldier, dressed in a Roman cuirass, : 
toga, or paludamentum, mixed up with modem cir 
tume. Sheffield, Duke of Buckingham, in the coste- 
of a Roman emperor, attended by his duchess, i:^ 
a court dress of the time of George I., has alw^-; 
been noticed ; and the English admiral. Sir Cloudt-:; ' 
Shovel, in a Roman cuirass, sandals, and a f- 
bottomed wig, in his monument in the south aide •- 
the nave, and many others, equally inconsistent :: 
time and place, show the extent to which this ak- 
fancy was carried. 

It scarcely is necessary to multiply examples of i- 
art that now characterised monumental sculpni^ 
Prominent illustrations have been pointed out, ': 
which the intelligent visitor will be able to realise i"^ 
himself the leading peculiarities of the styles of t^ 
different ages. Hitherto, the motive or purpose of t: 
generality of such works, however strangely expi^^ 
in some cases, had reference to the repose of 
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with suggestions of prayer and resignation ; and with 
such accessories as are fitting in memorials placed in a 
Christian church. Less simple, indeed, than the early 
Mediaeval monuments, still, the later monuments con- 
tinued to show the religious impulse, and thus to invite 
serious reflection. In the eighteenth century, though 
there was better art, technically, this principle began 
to be lost sight of, and, in the end, it was utterly dis- 
regarded. 

Having now rapidly reviewed the style and characteir 
of the monuments preserved in Westminster Abbey 
from the earliest regal monument, — ^that of Henry 
III., of the thirteenth century, — down to the end 
of the eighteenth century, it is not expedient to 
make particular remarks upon the monumental pro- 
ductions of the present age. It may merely be ob- 
served, generally, that while they often exhibit con- 
siderable knowledge and technical power in sculpture, 
creditable to their authors, they are, for the most 
part, simply personal memorials, and have no senti- 
ment, or serious ecclesiastical character or treatment, 
to make them fitting objects to occupy places in 
a church. With few exceptions, portraiture has 
been the favourite and fashionable exercise of sculp- 
ture, and this has not been favourable to the 
exercise of invention, or to the expression of deep 
sentiment. Where portrait has not been the exclusive 
practice, the more ambitious designs are made up of 
classically draped or even of nude statues, in imitation 
of the antique. Others, expressing the views of the 
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realistic or naturalistic school, represent the individui 
subjects dressed in the ordinary coats, waiBtcoats, ani 
breeches of their day. Aj3 regards sentiment, some arv 
in the full vigour of life, making speeches, brandishinir 
swords, or calling up their troops ; some are stand- 
ing, in attitudes more or less graceful, doing nothing; 
while some are sitting comfortably in their ann- 
ehairSj unoccupied, or, it may be, thinking. In non 
of these is there the slightest idea of fitness or pp> 
priety, with reference to place. Indeed, there arr 
instances in which the extreme want of harmony witi 
surrounding monuments and associations makes sari: 
productions not merely inappropriate, but positivelj 
ofiensive to good taste and feeling. They ought never 
to have been placed in the positions they occupy ; and 
it is even now much to be desired that the more promi- 
nent of these statues, especially the single ones, — ih- 
most easily dealt with, — should be removed to oth.: 
sites, where, while the deserts of their originals ninv 
be honourably recognised, and the statues r^sed t 
their memory be seen by their admiring countrymei 
they should no longer be permitted to crowd the fli> 
of a place of worship, where the mind- should be occu- 
pied with other thoughts than those likely to '• 
suggested by such incongruous associations. 

It is not intended, nor is it desirable, that worv 
once admitted into the Abbey should be removed wi:- 
anything like contumely and disrespect, simply becau- 
they do not harmonise with religious sentiment^ or r.: 
out of keeping with the architecture of the chur^ 
HonoTmt,ble sites might still be foimd for them witli" 
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the sanctuary, as it were. A cloister, for example, 
might easily be arranged, or a new one erected, to 
receive them, or they might be admitted within the 
restored Chapter-house. Many of the detached statues, 
especially, might so be placed with great propriety and 
with good eflfect. Many of the larger compositions, 
which interfere fatally with the architecture of the 
church, cannot, it may be feared, be safely removed ; 
but the floor or pavement of the church itself would 
thus be freed, in a great measure, jfrom the inconve- 
nient accumulation of works in all respects inappro- 
priate both in character and in place. 



Ill, 

WESTMINSTEE HALL 

BY EDWAED FOSS, P.S.A. 
BEAD ON JULY 28, I860. 

As this will probably be the last occasion on which 
the Archaeological Institute, as a body, will have an 
opportunity of visiting Westminster HaU while it 
continues the theatre in which our civil judicature is 
administered, a few short notices of the legal uses to 
which it has been hitherto applied may not be unintC' 
resting to the members. 

The original edifice (upon the architectural peculi- 
arities of which I do not pretend to touch) can boast 
of an antiquity of between seven hundred and 
eight hundred years, having been erected in the reign 
of William II., as an appendage to the palace 
of Westminster. Besides the royal ceremonies and 
festivities, to which it was at first applied, we may 
naturally suppose, from its size and convenience, that 
it was also used as the place for discussing and de- 
ciding those great questions in which the Crown was 
concerned, and also the minor differences always 
arising between subject and subject. At that time, 
and for a long period afterwards, such questions were 
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tried before the "-king himself," and the barons i 
prelates of the realm, in what was called the "A: 
Kegia," or " Curia Regis," a court which accompai 
the king wherever he went, but which had its \c 
cipal seat in the palace of Westminster, Henrrl 
a hundred years after, is said to have attended [>r 
sonally in his court, and to have made fei-' 
progresses to discover the abuses in the rural jui-- 
tions.* In more recent times, also, we have hn 
instances of our kings exercising this preropt; 
After the lapse of three hundred years we have :• 
dence that King Edward IV. sat three days togeti :- 
the King's Bench, and was present at a trial for rcj' 
James I. is the last instance on record. That concei 
monarch was not satisfied with sitting on the Rnc- 
hear how justice was atdministered, but even daunt^^ 
exercise judicial power. On Sir Edward Coke caJi: 
telling him that it was not competent for him to d*'- 
questions of law, he said that "bethought thela^^- 
founded on reason, and that he had reason as veL 
the judges." Whereupon Coke was obliged to i^r 
sent to him, " that his Majesty was not learned ib 
law, which was the mete-wand and meafiure- to 
the causes of his subjects, and which protecti^ ^ 
Majesty in safety and peace." The king on tbi^ ^ 
greatly irate, and exclaimed, " that then he slov}(^ 
under the law, which was treason to affirm" "''■ 
upon Coke closed the amusing discussion by - 



• Lord Lyttolton's Henry 11. ii. 16. 

t Stowe (Thorns' Ed.) 174 ; Stote Trials, iii. N-* 
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following quotation fix)m Bracton: ^ Quod rex non 
debit esse sub homine^ sed sub Deo et lege.^* 

At the time of the Conquest, and long after, there 
were three special periods at which the kings held 
their coxtrts, or, as it was called, ** wore their crowns,*' 
with extraordinary solemnity, not only for the conside- 
ration of national afiairs, but also for the transaction 
of legal business. These were at Christmas, Easter, 
and Whitsuntide ; answering to our present law terms 
of Hilary, Easter, and Trinity; — Michaelmas Term 
having been added at a subsequent period. It is a 
curious illustration of the antiquity of the Terms that 
at the Court held at Christmas^ 1096, a judgment was 
pronoimced against William, Earl of Eu, for a treason- 
able conspiracy, on the very day on which Hilary 
Term, according to the Constitutions of Edward the 
Confessor, confirmed by William the Conqueror, then 
began.f 

There is no positive evidence of any of these trials 
taking place in Westminster HaU during the reign of 
its founder, William II., nor in those of his two suc- 
cessors ; but in the records of the reigns of Henry IL, 
Richard I., and John, the expressions " my Court at 
Westminster," and "my barons and justices," are of 
frequent occurrence. { 

A great change took place under the last-mentioned 
monarch. TCing John, when in England, was in the 

♦ 12 Coke's Eeporte, 66. 
t Madox's Exchequer, i. 8. 

t Manning's Seryiens ad Legem, 171 ; Dugdale's Orig. Jurid. 49, 
50, 92. 
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habit of making frequent progresses through the king- 
dom, and of holding his Court in a multiphcitT : 
places, to the great inconvenience and expense of i 
suitors, who were obliged to follow him, in order tl; 
their causes might be tried. By a clause in Maa 
Charta, dated June 16, 1215, this intolerable gnevm : 
was abated* That clause declared that "Coining : 
Pleas shall not follow the Court, but shall be held i: 
some certain place f and though no place is mentdoc-' 
in the Charter for their fature holding, there is i 
doul)t that Westminster Hall was the *' certain pb^/ 
intended. It has been the arena where common pi .^ 
have ever since been usually decided, though there a:. 
some instances iii the reign of Edward in. of tb 
Court being held at York. So strict, however, was u 
interpretation put upon the words " certain place " 1' • 
One of our judges, that he resisted the removal of tL 
Court from the original place in Westminster Hall to 
more convenient part of the same building* 

King John's concession was, no doubt, the precuis 
of other changes by which the Aula Regia was-ultimatt .' 
abolished, and the present arrangement of the Cour- 
of Chancery, King's Bench, and Exchequer, as well 
the Common Pleas, established, with separate judi 
appointed to preside over each Court. 

The precise time at which this division of t* 
courts Was eflfected has been the subject of controvert; 
into which it is not my present purpose to enter. I 
is enough to say that at the end of the following reiL- 
of Henry III. the oflSce of Chief Justiciary no long 
existed, and that a Chief Justice and puisne judi 
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were appomied for the Courts of King's Bencli and 
Common Pleas. In the Comi; of Exchequer, though 
there were regular barons, the office of Chief Baron was 
not instituted till the reign of Edward II. 

When I entered the profession, about the beginning 

of this century, there were only twelve judges in the 

three courts of Common Law. This number was 

deemed one of peculiar sanctity, and it was considered 

a sort of sacrilege to suggest any increase, as if that 

had been the number ever since the institution. And 

yet that number had only been the regular staff of the 

Courts fix)m the reign of Edward VI. (154 7); and it had 

been entirely forgotten that in all the previous reigns 

the number of judges had constantly varied, sometimes 

extending to nine in one court, eight in another, and 

six or five in a third ; and sometimes being reduced 

to three, and even to two. James I., indeed, added 

one judge to the four judges then acting in each of the 

Courts, but the increase was discontinued before the 

end of the reign ; and from that time till the reign of 

William IV. (except during the Commonwealth) the 

number of judges continued to be twelve. But, in 

1830, the accumulation of business was at last met by 

an additional judge in each court, and ever since that 

date the Common Law Bench has consisted of fifteen 

judges. 

Among other proofs that the courts met in West- 
minster Hall in the reign of Edward I., we have an 
order of that king that William de Brewes, a serjeant- 
at-law, who had publicly insulted a baron of the 
Exchequer, named Roger de Hegham, should go, with 
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Ids body ungirt, liis head uncovered, axid liis coif 
aside, from the Court of King's Bench, at Westmijif 
through the middle of the Hall, when the Court ^ 
fall, to the Exchequer, and there ask the Bar . 
pardon* 

The judges were commonly resident in, the titr 
London, and went to Westminster by w^ater, em\t: 
ing at the Temple, through which there was evida 
a right of way.t 

I am afraid that the administration of justice ^^ 
not very pure at this period, for King Edward, os - 
return from France, in 1289, was inundated with o.. 
plaints against the judges for extortion and ot. 
transgressions. He found such confirmation of i 
charges that he made a general clearance of *- 



Bench, dismissing with disgrace all the judges of t^ 
two Courts of King's Bench and Common Pleas, e: 
cept one in each, namely, John de Mettingham in :i 
former, and Elias de Beckingham in the latter, ^. 
alone were found untaioted. Among oth^ puni^- 
ments fines were imposed upon them, in proportion 
their delinquencies, and that of Ralph de Hen^ - 
the Chief Justice of the Court of King's Bench, f - 
even the venial offence of altering a record hy dii- 
nishing a fine, is said to have been devoted to tl 
erection of a clock-house on the north side of 5^ 
Palace Yard, furnished with a clock to be heaivl 
Westminster Hall. The tradition has been noticeil 
some of the judges in subsequent reigns^ who, on fe 

♦ Abbreyiatio Placitomm, 266. 
t New Foedera, ii. 774. 
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asked to alter a record, refused to do so, sajdng that 
they "meant not to build a clock-house."* In 1370, 
sixpence a day was paid to John Nicole, "for his 
wages for the custody of the clock."t The tower 
remained till 1715, when it was taken down,' and the 
spot where it stood was marked by a dial on one of the 
houses then erected on its site, and lately pulled down, 
with the allusive motto " Discite jicstitiam monitH'X 

The Chancery was also held in Westminster Hall, 
in a part at the upper end, that was called the Magnum 
Bancum. There Walter Keginald, Bishop of Worces- 
ter, when he was appointed Chancellor in 1310, was 
inaugurated ; and the description that it was " uhi 
Cancellarii Regis sedere consueverunt" leaves us in 
doubt when the practice commenced.§ Other records 
of Edward II, show that the writs were s^led there ; 
and in the same reign we first find it called " Tahulam 
Marmoriam" which Strype describes as twelve feet 
in length and three feet in breadth. The "Marble 
Chair" is also fi'equently mentioned as the place where 
the Chancellor sat, and Dugdale tells us that it was 
fixed in the wall over against the middle of the marble 
table. II But neither the marble chair nor the marble 
table were to be seen in Dugdale's time (1666), both 
being built over by the Courts of Chancery and King^s 
Bench, I do not find the precise date of their being 

* Southoote, temp. Elizabeth; The Court, Charles n.; Holt, 
William m. 

t Issue BoU, 44 Edw. HI. 102, 334. 

X Smith's Antiquities of Westminster, 28, 261. 

§ Bot. Claus. 4 Edw. 11. m. 26. 

II Dugdale's Orig. Jurid. 37. 
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SO covered, but that it was before the reign of Heir 
VIII. is apparent from the touching relation of i 
fiUal piety of Sir Thomas More, who, every day, bef : 
presiding aa Chancellor in his own court, on one i'. 
of the Hall, knelt for the blessing of his aged fati : 
who was a judge of the King's Bench, which was oi 
the other side. 

The ofl&ce of Chancellor, long before the time of >- 
Thomas More, had attained a much higher posit: 
in the State than it originally held. In the time 
the Conqueror he was Uttle more than the king's cL 
chaplain, — ^his father confessor, in fact, — ^and had i 
superior care of his chapel. He seems to have a<:c 
more as the private secretary to the sovereign, and : 
have prepared the various instruments to which tl 
royal seal, which was kept under his direction, was : 
be attached. He was almost always an ecdesia^:. 
and resided in the palace. His allowance was n-- 
pence a day, a simnel and two seasoned simneb ; i 
sectary of clear wine, and a sectary of housek 
wine ; one large candle, and forty pieces of cantl 
When he had performed his duties for a suflBci : 
period, or when the king was desirous of a chaiL 
he was almost invariably rewarded with a bishoj^- 
Thus Arfastus became Bishop of Helmham ; Osl>:' 
Bishop of Exeter ; Osmund, Bishop of Salisbnr* 
Maurice, Bishop of London, &c., &c., — ^all after tl. 
had retired from the Chancellorship. 

The daily communication which necessarily s^ 

♦Madox's Exchequer, i. 195. 
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sisted between the king and his Chancellor, naturally 
led the former to refer frequently to the advice of his 
officer, who would thus, by degrees^ become a confiden- 
tial counsellor in affairs of state : so that when the 
office of Chief Justiciary was abolished, the Chancellor 
became the king's chief legal adviser, and, practically, 
the Prime Minister of the kingdom- This increase of 
influence and power was early exemplified in the mag- 
nificence displayed by Becket on various occasions. 

The simple title of Cancellarius Regis, which the 
Chancellor bore during the first eleven reigns after 
the Conquest, began to be considered insufficient, 
and the grander one of Cancellarius Anglise was 
gradually adopted, and was commonly used in the 
reign of Richard II. Soon after the title of 
Lord Chancellor was introduced; and in the reign 
of Henry VIL it culminated in the present desig- 
nation of Lord High Chancellor. The peculiar juris- 
diction which now distinguishes his court seems 
not to have commenced tiU about the reign of 
Edward 11. In the exercise of it he was assisted by 
the twelve clerks or Masters in Chancery, of whom the 
Master of the Rolls was the head. The first person so 
named was John de Langton, in 1286, 14 Edward I. 
He soon after became Chancellor, and ultimately 
Bishop of Chichester. In subsequent times the 
Masters of the Rolls held a separate and almost an 
independent court. The duties of the Master in 
Chancery were gradually reduced to inquiring into 
the nmior details of the causes, and to reportmg 
thereon to the Court ; and in 1852 this ancient office 

<i2 
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was entirely abolished, after an existence of Etz 
eight hundred years. The business of the Chanc 
accumulated to such an extent that it became net- 
sary greatly to enlarge the number of its judges. . 
1813 one Vice-Chancellor was added; in 1841, r 
others; and in 1851 the Equity staff was inoa- 
by the appointment of two Lords Justiees of App^^ 
so that now full work is found for seven judgr^, 
the perfonnance of which, fifty years ago, two ^: 
deemed sufficient. 

During the Terms the Chancellor sat in Westminr 
Hall, but during the vacations he heard causes : 
Lincoln's Inn Hall and other places, and often a: - 
own house, of which instances are mentioned in t- 
.times of Sir Thomas More and Lord CShanoel 
Audley. 

In recounting the legal incidents of WestmiiLv 
Hall, it must not be forgotten that, besides the f:: 
Courts of Chancery, King's Bench, Common PI- 
and Exchequer, which were held within its predn/ 
the Hall itself was occasionally used as a high oj:: 
of criminal justice for the solemn trial before t. 
Peers of great delinquents, impeached by the Hous*. 
Commons. "One of the earliest, of which there i? 
particular account, is that against Michael de la Pc 
Earl of Suffolk, Chief Justice Tresilian, and othei?^ t 
the reign of Richard II., which king himself v 
deposed by the Parliament in this same haU. I 
subsequent times these trials often took place be:" ' 
commissioners appointed from among the Pe.: 
assisted by some of the judges and other commoner 
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Sir Thomas More and Bishop Fisher were tried in this 
manner; but it is doubtful whether the great hall was 
used on these occasions, or only the Court of King's 
BencL Queen Anne Boleyn s trial took place in the 
Hall, on a ** scaffold ^ there erected. In every subse- 
quent reign, until that of George IV., many state 
offenders have there met their fate, whose names it is - 
useless here to enumerate. 

There is a print of Westminster Hall as it was pre- 
pared for the trial of the Earl of Strafford, in 1640, in 
which the queen is portrayed as looking out of her 
cupboard upon a scene in which her royal consort was, 
a few years after, to appear as a condemned prisoner. 
Some impeachments were tried before the Lords in 
their own house; but, during the long reign of 
George III. the Hall was fitted up four times, for the 
trials of Lord Byron for the murder of Mr. Chaworth, 
in 1765 ; of the Duchess of Kingston, for bigamy, in 
1776 ; of Warren Hastings, which lasted above seven 
years — ^from February, 1788, to April, 1795 ; and of 
Lord Melville, in 1806 ; both the latter being for high 
crimes and misdemeanors. These were the last occa- 
sions when the great Hall was converted to such a 
solemn use, and as sixty years have since elapsed with- 
out giving a necessity for a similar display, we may 
fairly attribute the absence of the occasion to the 
improvement of society and the general amelioration 
of the age. 

By a curious conjunction, one and the same person 
in the early reigns held the two offices of Warden of 
the Palace of Westminster and Warden of the Fleet 
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Prison. Two records, of the 12th and 24th Edwa.! 
III., show that there were then stalls for lne^chandl^ 
in, and stables under, Westminster Hall, and that tt 
holder of those offices was allowed to take for lii^ 
profit eightpence per annum for each stall and starl 
and four-pence for each stall only * 

The Hall was also ornamented with " images," an: 
various pa3rments on account of them are recorded i 
the earlier part of the reign of Kichard IL ;t but l 
the latter part, the ruinous effects of time, and perLir- 
of a fire, that destroyed one of the adjoining houK> 
in 138 6, J had become so visible that about two hu:- 
dred years after its construction it was consider^- 
necessary to undertake substantial repairs. The o> 
portunity was taken to introduce various alteratioi^ 
and greatly to enlarge the edifice. The contract for par 
of the works is preserved in Kymer,§ and the restoratio: 
was completed in 1399, the last year of Eichaixi 
reign, whose deposition was the first public act f : 
which it was used in the Parliament there assembled 

It is not improbable that at this time the old marr^ 
chair and table were covered over, and the two Cour 
of Chancery and King's Bench erected above thei 
Shops and hawkers were still allowed in the new Lt- 
as in the old, but with higher prices. By a ** rental 
of 38 Henry VI., the rents of shops varied from it 
shillings to three shillings and fourpence a Term ; ai 

* Topog. et Geneal. i. 520, 523. 

t Deyon'e Issues of the Excli. 227, 230. 

t Byrne r*s Foedera, vii. 648, 

§ Bymer's Fcedera, 794. 
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the " Goers in the Halle/' as they were called, were 
charged from fourpence to twelvepence for the same 
period, the larger sum being paid by "Eob3met 
Frensh woman/' * 

Sir Henry Blimt, in his " Voyage into the Levant," - 
published in 1669, mentions (p. 20) that he rewarded 
a Turkish boy who gave him a cup of sherbet " with a 
pocket looking-glass, in a little ivory case, with a comb, 
such as are sold at Westminster Hall for four or five 
shillings a-piece." Pepys also in his entertaining 
Diary, three months before the restoration of Charles 
II., speaks of a young bookseller in the Hall, and 
Mrs. Lane and the rest of the maids there, wearing 
their white scarfs, aQ having been at his burial. That 
the booksellers and stationers in the HaU were at 
that time a privileged class appears from their being 
exempted from the pains and penalties in the statutes 
then enacted for appointing licensers and regulating 
the press.| 

In the reign of Henry VL, we are informed by 
Fortescue, in his work " De laudibus Legum AngUsB," 
that the sittings of the judges did not exceed three 
hours, from eight to eleven ; and it appears from the 
Year Book of 2 Henry VII. fo. 4, that they were not 
then more severely taxed, rising " because it was past 
eleven o'clock." 

About this time there were certain places in West- 
minster HaU designated HeU, Purgatory, and Paradise, 
— names that seem to indicate that they were appro- 

♦ Gent. Mag. Dec, 1853, p. 603. 

t Pepys' Diary, Jan. 30, 1669-60 ; and Mr. Brace's note. 
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priated, as two of them certainly were, to the oom 
ment of delinquents, according to the varied dejr^ 
of punishment for their respective offences. Wi « 
from the Illuminations of the Courts, lately p*^ 
in the thirty-ninth volume of the "AichaeoW-, 
which are attributed to the reign of Henry Vl^tbi: 
the bars of the three Courts of King's Bench, C4)iiid« 
Pleas, and Exchequer, certain prisoners are represeac 
and their place of incarceration might probably k* 
one or the other of these cells. Some have tin 
that these extraordinary names were suggested by ^ 
titles of the three parts of Dante s "DivinaC^ 
media ;" and if it could be shown that Dante's v i| 
was familiar to the English world before those na:: i 
were given to these three repositories, it might :-. 
be contended, from their succession and order, t- 
Dante was their god-father. 

The occurrence, however, of at least one of i 
names in the reign of Edward III., before Dante ^ 
bom, tends to destroy the ingenious conceit k - 
list of rooms and buildings in the Palace of ^'' 
minster, extracted from the original accounts of - 
expenses of erecting St. Stephen's Chapel in that m: 
the following entry occurs : — 

" Door of Hell in the Exchequer." 

This is followed by another, to which the fon 
probably applies : — 

*' House called Holle, under the Exchequer.' 

A third place named in the list may perhaps be 
same which afterwards went by the name of Para^ 
or Heaven : — 
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'* Le Godeshouse in tiie receipt of the Exchequer.''* 
Whatever were tiie uses to which these places were 
originally applied, it plainly appears that the custody 
of them was made a source of emolument^ and was 
granted to the "squires of the kings body/ and 
other favourites. Thus, in the Act of Eesumption, 
passed in the first year of Henry VIL, the grant of 
these places (when I find them for the first time so 
named) to Pierce Carvanell, ** Gentleman Usher of 
our Chamber/' is specially excepted. The same docu- 
ment mentions two other places in Westminster Hall 
of which this usher had a grant — the house under the 
Exchequer, called Le Puttans^ or Potan's House, and 
the tower and house called Le Grene Lateat These 
houses were, in the reign of Edward VI., appropriated 
to the records and rolls of the Exchequer, and an 
annuity of £12 13& Ad. was paid to Sir Andrew 
Dudley (to whom they had been previously granted) 
as a compensation for his loss^ Hell, Purgatoiy, and 
Paradise, and another building called *' Heaven,'' were 
subsequently converted from cells of confinement to 
places of recreation and refreshment, still preserving 
their graceless names, and were frequented by lawyers 
and others attending the courts ; and many are the 
allusions made to them in that character by dlramatic 
and other authors so early as the reign of James I. 
In that of George II. great alterations were made in 
the approaches to Westminster Hall and the Houses of 

• Smith's Antiquities of Westminster, 71. 

t Bymer's Pcedera, xii. 275, xiii. 34 ; Bot. Pari. yi. 372. 

X Bymer's Foedera, xt. 233. 
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Parliament, among whicli Heaven and Purgatoiy ;: 
the latter of which was preserved the duddng-st^'l 
for the punishment of scolds) were pulled down, fl'^^ 
and Paradise suffered the same fate in the next rm 
about 1793.* 

In addition to the trades which were carried': 
within its precincts, the HaU was made the recepiii - 
of the military banners, taken in battle. We have i 
record of these triimiphant ornaments to its walls bei> 
the reign of Charles L, when those taken at the ba- 
of Naseby, in 1645, were displayed there, andv-^ 
still hanging over the king's head when he was o j- 
demned in the same haU, as if to remind him of :^ 
disastrous defeat. These banners were supplemeu>' 
by those taken at Dunbar and Preston in 1650, aii 
afterwards at the battle of Worcester in 1651, "i 
crowning mercy *' of Cromwell ; the result of vH - 
was the expatriation of Charles 11. for nine years. ^''- 
the restoration of that prince all these memorials ^■ 
disaster were, it is to be presumed, removed ; and ^ 
have no notice of their successors till nearly a cent::;^ 
afterwards, when the victories of Marlborough supp^ 
a goodly show. 

By the effects of natural decay, or of pohticalcau^ 
or perhaps by the influence of better taste, all of tl '- 
have been since removed; but that they remai: 
there in the reign of George 11. we have the testim-! 
of a picture by Gravelot, painted during his thirt' 
years' residence in this coimtry, representing the i-- 
rior of the Hall as it then appeared. Eanged along -• 

* Smith's Westminster, 262, 268. 
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3ft side, as you enter, are shops of booksellers, mathe- 
matical instrument makers, haberdashers, and semp- 
tresses. At the further end of the Hall are the two 
ourts of Bang's Bench on the left, and of the Chancery 
>n the right, divided by a flight of steps which led to 
he entrances of both. In the print these courts are 
nclosed to a certain height, but not covered ; so that 
he noise in the Hall, and the flirtations of the barristers 
tnd attorneys with the sempstresses, must have occa- 
ionally disturbed the arguments of the counsel, and 
lisarranged the gravity of the judges. On the right 
dde is the same array of shops, except where it is 
jiterrupted by the Court of Common Pleas, which 
projects into the hall, and is similarly enclosed and 
uncovered. On hoik sides of the Hall, above the shops 
ind the Court of Common Pleas, was a continuous 
display of banners, which, at the date of the picture, 
were probably those taken at the battle of Blenheim, 
and the other victories of Marlborough. The Court of 
Common Pleas was subsequently removed to the out- 
side of the Hall ; and the enclosure of the two other 
courts was completed and carried up to the roof, and 
thus divided from the exterior noise and racket. 

I am not certain at what date the shopkeepers were 
ousted from the Hall, but in my own recollection, which 
extends beyond the beginning of the present century, 
they did not exist. The Courts of Chancery and 
King's Bench have since disappeared, and are removed, 
with the other courts, to more convenient sites on the 
western exterior of the Hall, with entrances into it 
Thus the edifice is now little more than a magnificent 
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vestibule to them and to the two houses of parliamen* 
and a place of congregation for lawyers and th: 
clients when attending the courts during Term tin-. 
It may possibly be again called into requisition for cor> 
nation banquets, and for the trial of State delinquei> 
though none of the former have been celebrated theri 
for between forty and fifty years ; while no less tL,:: 
sixty years have elapsed since any of the latter hate 
taken place. 

For the preparation of the coronation banquets ti? 
courts, when within the Hall, were obliged to V 
removed, and the shops and stalls to be boarded oTr:. 
A petition of the shopkeepers in the reign of George I 
prays that, as their shops are boarded up for the ct?rr 
mony of the coronation, the leads and the outsides ut 
the windows of the west side of the HaJl may I- 
granted for their use and advantage * 

Besides the coronation banquets, we have record • .' 
many others from the earliest time. On New Tea:'^ 
day, 1236, King Henry IIL feasted 6000 poor m i 
women, and children. In 1241, the same king suit> 
tuously entertained there the Pope's legate, and L 
nobility ; and again, in 1243, he celebrated there rl 
nuptials of his brother, Kichard Earl of Cornwall, wil 
a banquet, at which it is said there were no less tk.: 
30,000 dishes ; though where room was found for thtx 
it is difficult to imagine. When the repairs of tl 
Hall were completed in 1399, King Eichard 11. l^ 
recorded \p have plentifully entertained 10,000 in :*- 
and, it is cautiously noted, "in other rooms of u 

• Gent. Mag., Nov., 1863, p. 480. 
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palace^'; for it is clear that the guests would not 
otherwise have had elbow-room.* Fabyan relates in . 
his Chronicle that Henry VII. in the ninth year of his 
reign kept a royal feast there ;"|" and the same king 
used the Hall for certain entertainments, under the 
name of " disguisyngs/' which were exhibited to the 
people at Christmas. We have the following proof 
that they were provided or assisted by the Govern- 
ment : an entry occurs in the Issue Eoll of a payment 
of 28?. 3s. 5|c?. (a large sum in those days) to Kichard 
Daland, "for providing certain spectacles or theatres, 
conmionly called scaflFolds/' for these performances.J 

The royal ceremonies and entertainments, however, 
nor the legal solemnities to which Westminster HaU 
was devoted, did not exempt it or its occupiers -from 
the calamities to which inferior buildings and ordinary 
mortals are liable. Many were the occasions when 
pestilence, or plague, or sweating sickness, necessitated 
the adjournment of the Terms, and even the entire 
desertion of the HaU. Instances of adjournment on 
that account occur in 1434 in Henry VI.'s reign, and 
again in 1482 in that of Edward IV. On this account 
the courts were held at St. Albans in the 26th year of 
Henry VIII., and at Walden in the 35th year of the 
same king. In the reign of Elizabeth there were fre- 
quent recurrences of similar visitations, the courts 
being sometimes held at Hertford, and sometimes at 
St Albans. Beaumont and Fletcher allude to the 

• StoVs London (Thomfl' ed.) 173. 
t Fabyan's Chronicle, 685. 
t Devon's Issue Boll, 516. 
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latter fact when, in their play of *' Wit without Monev 
they make Lance speak of 

" Taverns mther'd 
Ab thougli the Tena lay at St. Albans." 

During the Great Plague of 1665 the Term was hi 
at Oxford and at Windsor. 

The Hall also was visited by the calamity of Li 
Archbishop Laud in his Diary records that on Simi". 
February 20, 1630-1, the hall was found on fire - • 
the burning of the little shops or stalls kept therei 
It was soon extinguished, and the damage qmciy 
repaired. 

Inundations of the Thames also occasionally floiC' 
the Hall. Holinshed mentions two in the reign •: 
Henry IIL, in 1237, when he says boats might ks 
been rowed up and down, and in 1242, when no oi 
could get into the Hall, except they were set on to- 
back. He records another, 300 years after, in iL 
reign of Queen Mary, when the Hall was flcK«:v 
"unto the stair-foot, going to the Chancerie and Kii^^ 
Bench, so that when the Lord Maior of London shoii 
come to present the sheriffs to the Barons of rl 
Exchequer, all Westminster Hall was full of water.'* 
These visitations were repeated in the last centuir, ~ 
1735 and 1791; and even so lately as 1841. L 
rising of the tide on those occasions gave abmnix: 
opportunity for the utterance of legal witticisms. *.: 
reference to one of these, Henry Fielding, in L 
dramatic satire of " Pasquin '' makes Law say, — 

♦ Holinshed, ii. 380, 399 ; iv. 80. 
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*' We have our omens too. The oiher day, 
A mighty deluge swam into onr Hall, 
As if it meant to wash away the Law : 
Lawyers were forc'd to ride on porters* shoulders ; 
One, prodigious omen ! tumbled down, 
And he and all his briefs were sous*d together." 

The jocular poet, no doubt, did not seriously think 
that his watery " omen " really portended the *' wash- 
ing away of the law " from Westminster Hall ; and we 
cau fancy how his indignant verse would flow were he 
to witness the great clearance to which his favourite 
fane is doomed — ^by neither pestilence, fire, nor inun- 
dation. In a few short years the lawyers will be 
expelled from their ancient haunts, — the religio loci 
must be abjured, — and the worshippers must resort to 
another temple. However magnificent the new struc- 
ture may be in its exterior, or however convenient in 
its internal arrangements, it will strike the present 
ministrants of the law with far less admiration than 
the venerable sanctuary in which they paid their 
earliest adorations ; and it will afibrd them a perpetual 
subject of invidious comparison in their intercourse 
with the novices of the profession. Such feelings are 
natural, for who can look back to a period of nearly 
800 years, during which -Westminster Hall has been 
devoted to its present objects, without acknowledging 
a degree of veneration towards the eminent judges 
who have presided there, and an afiectionate reminis- 
cence of the eloquent advocates who have pleaded 
before them. 

But we need not fear that the connection between 
Westminster Hall and the law will ever be forgotten. 
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Memory will call to mind the sages who have adorn. 
it, and tradition will still remain. Let us hope 
when the new Palace of Justice, so long demandea'; 
the necessities of the times, shall be erected, a suctr 
sion of able judges will emulate their veneiaUe p- 
decessors, and, with the learning, intelligence, d 
integrity of future aspirants at the bar, will secure 1'.: 
the new fane as much respect and reverence in tiz- 
to come, as in times past was attained by Westmin^-- 
Hall. 



IV. 

PUBLIC EECOED OFFICE. 

By JOSEPH BUETT, 

A8BI8TANT KEEFKK OF THB PUBfJO BBOOBDB. 

DxjBiNa the last few years I have given some notices 
of the Records of the places in which the Institute has 
held its meetings. 

When, however, it was decided that this year's 
meeting shonld be held in the metropolis, which owns 
the most extensive and valuable collection of muni- 
cipal documents in the kingdom, and which is the 
depository of the archives of the realm, I felt that my 
very slight acquaintance with the one collection would 
remove it from any attempt on my part to present 
^y comments upon it to the consideration of the 
meeting. It was the hope of those who take the most 
interest and some trouble in preparing material for 
these assemblies, that the many illustrations of our 
^^istory and domestic manners, of the progress of muni- 
cipal institutions, and the vicissitudes of City life as 
shown by City records, would have been brought before 
^ by the aid of one who has already done such good 
service to the subject in his able editorship of that 
remarkable volume, the " liber Albus.'' That hope, 
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however, was disappointed. There still remained! 
public collection of the National Archives. 

I may, perhaps, be permitted to say that the geasi 
interest of Englishmen in their noble collections 
public records has never been equal to that of t: 
present time. So much has been done of late ver^ 
to aflFord opportunities for turning that collectio:: 
good practical account, — so much has been culled t 
of that collection for the illustration of matteisu 
archaeological interest, for the elucidation of f- 
and private history, and for the development d - 
knowledge of early domestic life and manners^-ti: 
the crowd of inquirers and searchers has been 
considerable for the narrow and inconvenient y 
allotted to their accommodation in the first P^ 
Record Office of the kingdom, and has induced Hi 
Government to supply an addition to the biiilin 
which is as conspicuous for its convenience and"^- 
fort as the old offices were for the entire abaenct ' 
those qualities. I need scarce affirm that a good ^^ 
complete knowledge of the great collection of d' 
ments contained in the Public Record Office canno: \ 
attained without long and laborious study and 3:'' 
tion. A meeting like this ii^ the metropolis vo^- 
seemed to me, naturally look for some general ace ' 
of our public records and their history. My ] 
connection with the establishment entrusted viti'J 
preservation and administration of a collection of ^^ 
extent and unrivalled interest appeared to me torJ 
it a duty to attempt to supply this want. 

An Archaeological Congress in the metropolis ^ 
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(it seemed to me) naturally look for some general 
*account of the Public Eecords, the formation and con- 
dition of the collection. And to give some idea of the 
accidents to which they have been subjected, and a 
general view of the present contents of the Office, 
appeared to me the main points proper to be presented 
to such a meeting. To do more would perhaps be 
wearisome. 

With regard to the histoiy of the different branches 
of the establishment, the first place is, of course, due 
to that of the Chancery, as being more iutimately 
connected with the personalty of the Sovereign and 
the administration of justice and equity. I intend to 
do my best to avoid technical details and abstruse 
discussions, so I shall pass by the various etymologies 
of the word " chancery." While there is no doubt that 
the office existed in Saxon times, no " Chancery" docu- 
ments of anything like that antiquity have descended 
to the present The rolls called " Cartas Antiquse'' — 
the rolls of charters by sovereigns and others confer- 
ring gifts and grants upon religious houses and others, 
which are certainly not earlier than the reign of 
Bichard I. — are the most ancient records of the Court, 
while the general series of Chancery documents begins 
in the reign of King John. I must here venture to 
express the doubt in my own mind as to the previous 
existence of earlier documents, and I must own that I 
am not satisfied with the argument that would show 
that such earlier documents were never made. It 
appears to me an exceedingly difficult position to 
maintain, that any of the known series of documents 

R 2 
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I 

had their origin somewhere about the time, or sligi ^ 
anterior to the time, of their present commencemen: 

The rolls of the "Cartae Antiquae" are the conn 
ing link between the Courts of Chancery and Exc^i 
in their earliest stages. The enrolment of tli^e e- 
ters, and their confirmation by that act^ was from - 
earliest times considered to be one of the most k'-- 
mate sources of revenue, as it certainly was one of: 
most profitable. 

The Court of Exchequer is the section of onra:^ 
nistrative arrangements which relates more espr^ 
to the fiscal condition of the country, and whicH at 
the earliest existing accounts of the royal and {^^ 
expenditure. 

One of the finest MSS., one of the noblest n^ 
ments of a nation's condition existing in any ^^^ 
i& our earliest record of the Court of Exchequer-^ 
Domesday Book of William the Conqueror. I^i^^' 
known to be a compilation from returns sent in ^^^ '" 
Iloyal Exchequer at Winchester, in consequent 
commissions directing inquiries of the minutfis^ - 
racter as to the nature, extent, and value of the 1^ 
property of the country.* In making those iD?^' 
and in stating their result, the simple and cei 
language of the time gives numerous incidentals^'' 
illustrating both public and private history, ^'' 
and customs, often introduced (it seems) bytheiB^ 



• A tweLfth-oentury copy of one of these retain*—^* 



fcr^'^ 



>> 



biidgeshire— is in the British Museum, and is about too^r^ 
by the Boyal glodety of literatoxe, under the editoM^P ® 
S. A. Hamilton. 
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chance or accident. Thus, in describing a holding in 
Buddnghamshire, it tells us how a damsel, Alunid by 
name, held land "which Earl Godric granted her as 
long as he remained Earl, on condition of her teaching 
his daughter to work embroidery/* And many other 
such notices of the life and manners of the period are 
either as distinctly referred to among those relating to 
dues and rights, or may be gathered from them. 

The next records of the Exchequer in point of date 
are the Great Kolls of the Pipe, so called from their 
shape.* With them our collection of national records 
begins. The earliest existing roll, that of the 31st 
year of Henry L, has been published entire ; and in 
the valuable preface to that yolume it is clearly shown 
that the series of such rolls certainly at one time ex- 
tended through the whole reign of Henry I. Those 
roUs contain the accounts of the payments into the 
Exchequer from all the sources of revenue then exist- 
ing, many of which would have a strange and grating 
sound upon modem ears. They are chiefly valuable 
to the historian and the archaeologist for the payments 
entered upon them as claims for allowance by the 
sheriff's of counties, for sums expended by royal com- 
mand ; thus giving particulars of royal joumeyings 
and requirements, and also of some royal tastes and 
habits. Among these payments will be found the 
material for so much existing knowledge of the works 

• Another explanation, more fencifiil, it seems to me, lias been 
given of this term. It is said that the great roUs of the Exchequer 
^eie called •* the Pipe Bolls," as being the great " pipe," or conduit, 
through which the reyenue mainly flowed. 
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executed at royal castles and palaces, which have It 
used so extensively by our late and lamented fei 
and contributors, the Eev. Mr. Hartahome and I 
Hudson Turner ; and to which those who have j:^ 
favoured us with their valuable discourses upon Winy 
Caatle and the Abbey of Westminster have heenE: 
indebted, 

I must again advert to the suggestion, that it »-'- 
exceedingly probable the general series of k^/ 
began shortly after the Conquest, and that Domes: 
Book could not have stood entirely alone till the :: 
of Henry I. The original returns fiom which it - 
compiled were doubtless long preserved in the Ei i 
quer for reference, for they were the realevii- 
which, for the convenience of the officers, ^ ■ 
abstracted — so to speak — ^into the volumes ve c' 
possess. The very work which it was intended 
serve — the collection of the incidents of the rf^ 
income — must have necessitated other documents ;- 
accounts, and it appears to me most probable i-' 
• Domesday was turned to practical use from > 
moment of its compilation, and that officers throJ. 
out the country answered to the Exchequer fori' 
dues and profits which it enabled them to co- 
It is known that the Exchequer was estabhshec ' 
William the Conqueror, and there is no goodre^' 
why the Pipe EoUs— the great rolls of that cour- 
should have suddenly been called into existence 
Henry I, rather than that they are the result of i- 
system of which the Domesday Book is the great- 
only existing evidence. It appears to me tht ^^ 
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construction usually given to the passage in the Eed 
Book of the Exchequer relating to the early Pipe 
Rolls is not the only one it might bear, and that it is 
capable of a meaning consistent with the theory I 
have ventured to advance. 

I do not intend to go so far as our great dramatist, 
and argue that at one time our public collection con- 
tained the actual accounts of the commencement of 
the building of the White Tower by Julius Caesar, but 
the passage in which qJlusion is made to them is a 
very remarkable one.* 

In the earliest times of the known history of our 
public records, they were considered among the 
treasures of the sovereign, and kept in the storehouses 
of his plate, jewels, vestments, and relics, the treasuries 
at Westminster and the Tower of London. Some of 
the royal title-deeds were, however, placed for a time 
in royal castles and other places of security. Such of 
the records as were required for the performance of 
pubhc business, and for the transaction of any affairs 
dependent upon the presence of the sovereign, were 
carried about by the officers having the direction of 

* Bichard HI. Act iii. scene 1. The Prince of Wales (Ed. V.) 
being conducted to the Tower by Buckingham, says :-^ 

" Did Julius Csesar build that place, my lord ? 
" BuOK. He did, my gracious lord, begin that place ; 

Which since succeeding ages haye re-edified. 
" Fbikge. Is it upon record P or else reported 

SuccessiTely from age to age, he built it ? 
'' Buck. Upon record, my gracious lord. 
** Pbinge. But say, my lord, it were not registered ; 

Methinks the truth should liye from age to nge." 
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the royal householA Entries appear upon the rc»t 
of the expenses of packing into casks and hampers, li- 
ready cash required for niilitary expenditure, and al- 
for carefully covering up certain roUs and documen: 
required for use, or that were suddenly called for an 
required transmission. I may specially mention tl ' 
transaction in the year 1291, when Edward L,ta: 
in Scotland, required certain roUs which had W ^- 
temporarily lodged in a chest in the New Temp 
and which the Treasurer was directed to break op- 
and take out the roUs specified and send them to u 
king. 

There are many existing references to other dealic 
with the records of the Chancery and Exchequer': 
the fourteenth century, orders for their transfer a:^ 
arrangement, and for their reception into the wy- 
treasuries. As regards the records of the Chancer- 
there are, however, no existing remains of their o- 
receptacles and modes of deposit of any great intere* 
and no special references showing that they were ob* 
than ordinary bags or chests. 

At this present time it is to a section of the O*:^ 
of Exchequer, the Department of the Treasury of '^ 
Keceipt, that we must turn, if we have any desiK 
seeing examples of the most ancient modes of dep> '* 
ing documents. In the portion of the Public Bi'i^^'^ 
Office assigned to that department are still preserve 
a few of the boxes and cases used in the times of t- 
first three Edwards. 

The Treasury of the Receipt of the Exchequer ^'^ 
one of the treasuries of the nation and of the so^'' 
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reign — ^all, or almost all, in one, for they were very 
closely united then — ^which contained the objects 
acquired by the strong hand of the conqueror, or 
which had been presented to the sovereign; the regalia, 
vestments and articles for coronations and state cere- 
monies, records, and sacred things. And Walter de 
Stapleton, Bishop of Exeter, the King's Treasurer, who 
must have had more than an official love for the 
documents pertaining. to his office, arranged them all 
in good order imder their subject-matter or upon some 
principle of sortation, and put them into chests, cases, 
and boxes of wood, leather, and wicker, many of which 
must have been of the quaintest and queerest kind. 
There are still a few, and but very few, of these articles 
remaining. They consist of an oblong box, measuring 
on the outside 16 in. by 14, formed of oak an inch 
thick, which has been covered with a " gesso " ground, 
and decorated with light rods of iron having spear- 
shaped heads of elegant form ; a case of " cuir bouilli," 
the "forcerium correum ferro. ligato" of Stapleton's 
calendar, having the surface covered with Jleur de lis 
impressed in a small diamond-shaped panel ; and vari- 
ous boxes of wood. One of these, popularly known aa 
"Robert Bruce's coffin,*' is that in which the docu- 
ments relating to the ransom of Robert's son David, 
the noble prisoner of the battle of Neville's Cross, were 
transmitted to the Royal Treasury. On the lid the 
inscription of its contents is stiU quite clear. Besides 
these, there is a fine massive and still substantial chest, 
with a ponderous lid studded with large rough nail- 
heads, and having six strong and independent locks. 
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It was to this secretum secretorum^tUnn theTreasr 
itself that the safety of the Domesday Book and oti: 
precious valuables was committed in early times. Br 
besides arranging the collection, Walter de Staple: 
gave facilities for the most illiterate churl about t. 
Exchequer to find any set of such docTunents u" 
might be wanted if only the subject-mater^ 
knowiL This he efiected by adopting a system 
picture-writing on the outside of the case appwpr ' 
to its contents. One instance or two must suffix- 
this place. The coflFer containing treaties of rmc: 
was distinguished by a hand-in-hand ; three uniteii k 
rings signified Yarmouth, and a man with a Locln- 
axe was the type of Scotland, painted or carr 
upon a "forcer" or "cofl^" containing iocm- 
relating to those places. To describe all these, -^ 
to refer at all seriatim to the miscellaneous coBe'^ 
once in the Epyal Treasury, is beyond my pr^^^^ 
purpose. 

Neither shall I attempt anything of a list ore- 
logue of the records of the Chancery and Exckv 
or give an account of the "Press'' room which ^ 
occupy. They are of the most miscellaneous de?^ 
tion, embracing almost every conceivable subjec. 
interest, not only to the historian and archseolop 
but to all who wish to have accurate informal 
respecting the lives, the deeds, and habits ot - 
ancestors, and upon the condition and progress or £> 
country. Upon many such subjects they are theo^ 
existing evidence, and there are among themio- 
special and highly interesting documents. As ]^' 
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liarly worthy of examination and study, may be 
specified the royal letters, and other early state docu- 
ments among the records of the Chancery, of which 
so valuable a specimen has lately been edited in the 
series of Chronicles published under his Honour's direc- 
tions, the miscellaneous documents of the Queen's 
Remembrancer, and of the Treasury of the Exchequer, 
which abound with rolls of works and buildings, 
household rolls, inventories, and agreements of various 
kinds. These documents, referring as they do to the 
disposal and outlay of the royal revenue, are the 
vouchers or supplementary materials necessary for the 
proper auditing of the accounts by the oflBcers of 
the Exchequer, and which were brought in for that 
purpose. The system has always been a strict one, 
and is so at the present day. 

The judicial documents, also, of the various courts 
into which the general jurisdiction exercised by the 
Curia Regis became divided are full of matters of 
curious and minute detail, and are not over- 
burdened with the dry and technical particulars of 
later times. And some most curious particulars of 
the state of things existing in the city of London 
in the twelfth century may be gleaned from the 
proceedings against William-with-the-Long-Beard, set 
out in the roUs of the Curia Regis. I have also a 
note before me of a bill for murder at North Ashby, 
Northampton, in the second year of Edward L, in 
which the deed is said to have been committed *' en 
un soler qest ultre la porte de mesme le manoir pres 
de la fenetre de mesme le soler que est vers le South a 
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4 pees de home vers le Norfh la quale porte &t asc: 
vers le North en joinant a la haute estree nostre sd 
neur le roy vers le North e joinant al estable 6 
manoir avantdit;" and the deed done by a barK^ 
arrow, " dont la teste fust de feer et dafiser la lougc: 
de treis pouz de homme et la laure (largeur) deux po^ 
de homme," the arrow itself three quarters of an :I 
long, about two inches wide, and fledged with i- 
feathers of the peacock bound' on with vermilion sii 
To the legal reader, this language will recall that d 
the early Year Books. Upon the coroners' loDs tr-^ 
causes of death are very illustrative of existing thirty. 
Such are the instances of a faU from an apple-tree t 
a garden overhanging Paternoster Kow, down a wd 
of which the sides were formed of so many bairci 
each three feet high ; and other accidents of domest. 
life. Among that considerable series of documents, tl; 
value of which is so well known to all archseologisfe 
the inquisitions, is a small section that has almost b^ki 
to attract attention, and which yet fiilly deserves it. 
These are the "Proofs of Age." They are the eviden.. 
brought forward by parties to establish the ^e of C 
heir, and they give the depositions of neighbours arti 
friends upon the subject, and these show that tl: 
domestic system of chronology, which is not to V 
found in the " L'Art de verifier les Dates," and whic: 
would establish the date of the battles of Waterloo • : 
Konigratz by their knowledge of the date of the bin: 
of a favourite child, and the king's advent to rl 
throne by that of the purchase of a gay dress or h:ir 
or the entering upon a new residence, is simply tl?: 



PXJBHO EEOOED OFPIOB. 253 

continuation of a habit of thought indulged in hy 
English men and women of the thirteenth and four- 
teenth centuries. 

Our collection of national monuments continued to 
grow and increase— increasing vastly in bulk as tiiey 
diminished in interest — during the eight centuries 
which have passed since the Domesday Book was 
compiled. Many of the great steps in the progress 
of the country, of its increase in wealth and means, its 
changes in habits and customs, have produced great 
additions to different classes of records^ or changes in 
them, with many variations, and subject to many 
accidents, and especially to that of the neglect of those 
into whose official charge they often feU as an inci- 
dent of office, productive of far more trouble than profit 
or advantage. 

Among Public Eecords are many objects of great 
curiosity and interest — ^letters of our sovereigns and 
great nobler, docimients relating to matters of great 
public importance, golden and other seals, finely exe- 
cuted charters and other instruments. Special mention 
should be made of those fine volumes, elaborately 
bound in rich Genoa velvet and decorated with ena- 
melled bosses and clasps, which contain the inden- 
tures of services for tiie soul of Henry VII., for the 
performance of which the beautiftd chapel called after 
that sovereign was substituted for the "Lady Chapel" 
of Westminster Abbey. 

It must be borne in mind, however, that such special 
instruments have come into the public collection in the 
ordinary course of its formation. Collectors have de- 
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spoiled, not eniiclied it ; and no authorities have l^: 
on the watch to fill up gaps by timely purchasr^ 
What it should have contained, had its integrity fe-: 
preserved, we may see by the riches existing el-- 
where. 

At the latter part of the fifteenth centuiy, vb : 
the country was beginning to recover fiom the effar^ 
of the terrible Wars of the Eoses, our national mm:- 
ments received an addition which tells the conditit- 
to which society at that time had been reduced 
While the king's authority was acknowledged aft^: 
many a struggle, the ordinary fountains of justice vl> 
tainted, and acts of cruelty, hardship, and oppressi : 
were committed almost with impunity. House w3? 
divided against house, family against family, and no 
redress for many a hard and savage wrong conmiitta] 
by the powerful over the weak remained^ but that 
appeal to the highest court of the realm which mu?: 
ever form a distinguishing and most valuable featare 
in the administration of a monarchy. At this tiice 
the equitable jurisdiction of the Chancery had i:^ 
rise, and the almost analogous action of the King i:: 
Council was appealed to most extensively. Con- 
mittees of that Council, sitting in certain chambei^ 
of the king's palace of Westminster — ^the one with s 
gay ceiling, decorated with starsj the other in a 
chamber where all the "requests" of petitioners of any 
rank or station were received — gave rise to ** courts" 
known by those two names. It is a mistake to sup- 
pose that, in its original constitution or action, the 
Court of Star Chamber deserved the obloquy which 
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its subsequent distortion undoubtedly merited. But 
then that distortion was in the minds of those who 
constituted that court. In its first operation, it 
aimed simply to correct the failure of justice which 
prevailed generally throughout the country. It is, 
however, certain that no good spirit existed in the 
courts of law, as regards this "equitable" jurisdic- 
tion. Making allowances for the language in which 
trained " solicitors " of suits (for it was in getting 
up such cases that the weU-known profession had its 
rise) stated the cases of their clients, there can be no 
doubt that the social condition of the country was 
at the time of the accession of Henry VIII. reduced 
to a very miserable plight. The proceedings .of the 
Court of Star Chamber for that reign are very nume- 
rous, and they generally refer to acts of personal 
cruelty and oppression ; those of the Court of Be- 
quests chiefly refer to cases of disputed right, in which 
the complainants urge that they cannot obtain redress 
by the ordinary process of law. There can be little 
doubt that the action of the Courts of Star Chamber 
and Bequests was soon abused ; and in the reign of 
Elizabeth the Attorney-General was a frequent plain- 
tiff. In that reign the Court attained its full maturity, 
and it administered justice wisely and discreetly ; 
the morale of the community at large being certainly 
unsound, and there being ample cause for its opera- 
tion. The political persecutions of the time were 
performed in another Committee of the Council, which 
had no distinctive name. The actual bulk of the 
records of these two Courts is very considerable for 
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the period over which they extend^ and they have 2i 
been examined or used to any great extent. 

Besides these two Courts, there sprang np, in tit 
reign of Henry VIIL, another, which in its t^ 
operation was more oppressive than either, becao3: t, 
brought home to every man of family and property ii 
the country the most rigid and extortionate ezactioi . 
and contributed greatly to that decay of regaid for i 
royal authority which culminated in the succeeiL 
century. Established by statute of the twenty-foir: 
of Henry VIII., the Court of Wards and Liveries b: 
the duty assigned to it of "better serving" the Kii: 
as regards all the incidents of feudality, which wri 
so considerable a source of the royal revenue. Evtr 
device was put into action to prove that the propery 
of any deceased was held of the King "in chiet' ati 
with that verdict followed fines and payments upcn 
every imaginable dealing with that property, or tl- 
right to do so. Jurors hesitating to return a verd: : 
for the Crown were subjected to all kinds of prepare 
and the oflSlcers of the Court were particularly enjoiL^' 
to be careful in the selection of such persona. Jxa^p 
then had to give their evidence upon the facts, ol. 
were selected for their supposed knowledge of them. 

The proceedings of these three Courts still exist i: 
very considerable bulk, and among them are kn> 
numbers of private deeds sent in as " exhibits" b 
cases in progress. That they are full of interest ::• 
the biographer and archaeologist no one can douU; 
but they are not at present capable of being carefoUy 
searched, as the greater portion of them are without 
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any means of reference whatever. They relate to a 
period when so many of the families of rank and 
mark in later and in present times were obtaining or 
struggling to make a position for themselves — ^to a 
period which comprises the origiii of a large portion of 
onr present peerage. It may be mentioned that 
among the Star Chamber proceedings of the reign of 
James I. is a remarkable case, in which the family of 
Cavendish attempted to bring the action of the Court 
to bear upon a person of inferior position, — one Mar- 
garet Chatterton, who had inveigled a scion of their 
house into a marriage with her. The oppressive action 
of the Court of Wards and Liveries soon became noto- 
rious. An auditor of the Court, John Audley — ^the 
name of whose estate near London is preserved in that 
of the "Audley'' streets, near Hyde Park — ^is taken as 
a type of oppression and avarice by the elder Disraeli; 
and we read of an ancestor of Baron Poltimore 
having been taken " to ward'' by some great person, 
who carried him into a distant country, bred him up 
in the drudgery of the family, concealing from him 
his quality and property, which he only discovered by 
some accident. 

Another extraordinary addition to the collection of 
public documents was caused by the dissolution of 
the monasteries and the seizure of their property. 
With this property came very many of their title- 
deeds and records ; but, alas 1 a very small portion 
indeed. There is no doubt that the greater part of 
them were scattered far and wide ; and no collectors 
of such curious and now valued stores arose till very 
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many of them had perished, by accident or desip 
Still the " Court of the Augmentation of the ReveD-- 
of the Crown/' which was specially constituted to de* 
with the religious houses, and with the g;reat weai:: 
which flowed into the Exchequer by their dissoluti-c 
took possession of, and has preserved, a large niunbt' 
of their muniments. It is in this collection that s 
much of the most curious and valuable iufonnatk 
relating to those establishments is to be found, ilaij 
of their charters and rolls of accounts of various kiii 
are still preserved ; together with a few cartular> 
By some accident, perhaps, many of these documtE* 
got into the section of the Treasury of the Exchtv^u ^ 
into which was transmitted the large mass of officii 
and officious papers relating to the dissolution itst: 
the causes from which it sprang, and the means ■ 
which it was designed and carried out. 

To the period of the dissolution of the monaster 
we may assign the commencement of that later i 
large series of documents which is the staple of '^ 
" State Paper Office" collection, and which is kn*- i 
by the title " Domestic." Any attempt to describ. • 
vast and miscellaneous a collection, extending j&om t 
first year of Henry VIII. almost to the present ti 
must not be here expected : it muiSt be sought fo: i 
the valuable and comprehensive Calendars of J 
series, and of its branches^ " Foreign," " Coloiu 
and " Irish," which are now in the course of : i 
mation under the superintendence of the Dep:^ 
Keeper. And in the able prefaces to those C^\ 
dars will be seen the best epitome of the gei:»i 
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bearing of the documents upon the history of the 
country, and their value to archseological science. A 
large addition to the general collection of documents 
has been made, by the transfer of the old books and 
papers of various departments of the State to the 
custody of the Master of the Rolls. Perhaps the most 
important and interesting of these are those which 
relate to the business of the Treasury, and which con- 
sist chiefly of the minutes of the board upon the 
various and important matters submitted to its con- 
sideration, or otherwise dealt with by it. 

It is only within a comparatively recent period that 
any systematic attention has been bestowed upon the 
general collection of public records. Those which 
were required for legal purposes have always been well 
tended, while their value continued ; but those which 
are most valuable in the consideration of the archaeo- 
logist have suffered lamentably. It would be a long 
and unpleasant tale to tell the adventures of many of 
these most valued documents — ^how they had lain 
liuddled up in the most unfitting places, covered with 
iirt, and with no possible facilities for being examined 
3r read — of their being shifted from place to place, 
md crammed into any cellar or garret that happened 
X) be empty and unfitted for any other purpose — ^how 
Jiey have been lost and purloined — ^how many of the 
Welsh documents have been actually cast into the 
jea — and how a large mass of papers, among which 
were many most curious bills, warrants, and accounts, 
vas sold for waste paper. 

Let us be thankful that those times are passed; 

8 2 
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now all receive the consideration they deserve. I: 
may be advisable even to reduce the bulk of ti 
Public Kecords by some careful system of selectio: 
The task of their arrangement and calendaring is e 
light one. In the year 1833, the estimate for tL: 
calendaring of the contents of a single office wa,- 
£366,800. 

As it is, the bulk of the Public Records is eno:- 
mous. In the main building itself — a building of tl: 
most substantial character — are nearly eighty room- 
chiefly cubes of seventeen feet, fitted up in the mc-r. 
economical manner as to space, and entirely filled, c: 
to be filled, with documents. Temporary accomin> 
dation is still required outside for a consideraV 
number. 

Of the advantages which have accrued to archset> 
logical pursuits by the improved condition of tl 
Public Records much need not be said. To dr.' 
with them thoroughly would be to review the who! 
progress of historical writing and antiquarian resear/: 
since the commencement of the century. The ne- 
edition of Dugdale's " Monasticon," edited by tt- 
Secretary of the British Museum, the Secretary of tl 
Bodleian Library, and the Keeper of the Records i- 
the Chapter House and the Augmentation Office, vu> 
one of the first works upon which documentar 
evidence was brought to bear on a comprehensiv 
scale ; and in the work still in progress, under :i 
hands of Mr. Froude, may be seen how extensively sn ^ 
materials may be used for the general history of C 
country. 



LONDON AND KER ELECTION OF 
STEPHEN. 

BY THE EEV. J. E. GREEN, ST. PHILIP'S, STEPNEY. 
READ AT THE ARCH^»LOGICAL MEETING IN LONDON. 

Few periods of English history are more wearisome 
to the historian, none more carefully avoided by the 
general reader, than the period which separates the 
death of Henry I. from the accession of Henry II. 
The reign of Stephen seems at first sight a' mere 
series of dynastic struggles, purposeless revolutions, 
battles of kites and crows waged over a nation's agony. 
But it is in fact to uninteresting periods, such as this, 
that we have to look for the birth of those great 
intellectual movements and political principles that 
leaven all after-history. Behind the veil of blood and 
fire that hides these stormy years from us a little 
patience may discern a ^eat religious revival going 
on, ^hich was to affect in a marked degree the very 
balance of the Constitution itself. The final defeat of 
feudalism in the exhaustion of the great houses left 
England free for the judicial and administrative reforms 
that throw a lustre over the reign of Henry II. Above 
all, it was in the Eevolution which seated Stephen on 
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the throne that London first assumed that constir. 
tional position which it has retained for so mar' 
centuries since. The struggles of the great city agak^ 
Cnut, her capitulation with William, the charters i 
wrested from the Conqueror and his son, are enough: 
prove her importance at an earlier date than this; i: 
with her part in this Revolution begins that peciiL: 
individual influence which she was to exercise on c 
national history. The London of the great Charter, 
the great Remonstrance, of the Bill of Rights, apj-e; 
first in the London of Stephen. 

The last of the Norman kings died as the fc 
December night of 1135 began to darken : "On b^^ 
winter day,*' says the Chronicle, four-and-twenty di.' 
after, that is, Stephen received the Crown from t- 
Archbishop's hands. Short, however, as the inten - 
was, it was long enough for an outburst of anait-.' 
which proved but too true an omen of the days : 
come. The very rigour of the dead king s rule :^ 
tensified the outburst ; common-law, forest-law, ^'- 
broke down : the exile, the disinherited, re-entt^ 
their possessions: old feuds, crushed beneath the ?t r- 
justice of " the Peace-loving King,'' broke out aDt> 
In the midst of the turmoil. Earl Stephen, Henr- 
nephew, crossed with a fair wind from Wissant, a^' 
landed at early dawn amid terrible thunder as 
lightning, strange in such winter weather. Bepul*^ 
at Dover, shut out from Canterbury, he rode ^^ 
what speed he might over the frost-bitten fields strai-- 
to London. Scant as Kis train was, his aim was t 
Crown. The design had not sprung, as his partisan' 
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afterwards affirmed, from the news of his uncle's death : 
ever since the great storm of popular anger which had 
followed the announcement of the marriage of King 
Henry's daughter Matilda, the heiress of England, if 
oaths went for anything, with the Count of Anjou,* 
the thought of Stephen's accession had been familiar to 
English minds. Nor had he neglected to back this 
popiilar expectation by the formation of a Blesine 
party pledged to support his claim; among the 
nobles of England many had already sworn friend- 
ship to him or to his brothers.! His claim as nearest 
male heir of the Conqueror's blood, strengthened 
now by the marriage of his only rival to the most 
hated of foreigners, was supported by his personal 
popularity. He had been the darling of his uncle 
Henry; and, mere swordsman as he was, his good 
humour, his generosity, his very prodigality, made him 
a favourite with alL Nor were more solemn sanctions 
wanting to the popular enthusiasm ; hermits were the 
truest expression of the religious life of the twelfth 
century, and the most famous of living English hermits 
had already saluted him as king. Against the walls of 
the little Dorsetshire village-church of Haselberg leant 
the miserable shanty, where, vexed by fevers and 
macerations, a gaunt solitary waged his battle against 
the enemy of souls. Originally a hunting parson, 
Ulric had all at once flung aside his hounds and his 
vicarage, and, without waiting for episcopal sanction 
or priestly benediction, had immured himself in this 

* Sax. Chronicle ad anntun 1127. 

t Qesta Stephani, p. 6 (Histor. Society's editipn). 
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jealously closed celL The fame of his sanctity sprea . 
far and wide. Men told how, within the narrow walls 
Ulric was being bnflfeted, scourged, dragged about U 
infuriate demons; how unearthly lights, flitting fnjL 
church to cell, told of the visits of angelic comfort€^ 
The monks of Montacute furnished him with brea 
from their cellar ; merchants of Bristol tossed unea£y 
beneath their furs as they thought of the hermit 
night-long vigil in the icy waters of his brook, and scii 
him their costly coverlet on the morrow. Soon he wi: 
known as England's one miracle-worker and prophet 
bold invectives against the wrong-doer, gentle exh'-i 
tations to better things came through the doscc 
shutter of the hermit's cell to the ears of courtier ai ' 
king, for even Henry had turned out of his way t' 
visit him. It was the shrill cry of this sohtan 
that arrested Stephen as he rode with his broth*: 
Hemy past the hermitage. "Hail, King," shouts: 
Ulric from his pent-house; and Stephen, imagining' 
the hermit had mistaken him for his royal uncle, drev 
bridle to explain. "It is no error," persisted th 
hermit, "it is you, Stephen, that I mean; for d 
Lord hath delivered the realm into your hand; 
and then he prayed him, when that day should com-. 
to prptect the Church and defend the poor.* 

In spite, however, of expectation, intrigue, a&: 
prophecy, Stephen's enterprise was still a failure whei 
he appeared before the gates of the capital. No noble 
had joined the scanty train of Flammands and Kor- 

* Acta Sanctonun BoUand, iii. 226. 
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inans that followed him; no town had opened its 
^ates. All hung on the decision of London ; nor was 
Lt long uncertain what that decision would be. No 
sooner was the little troop in sight, than London 
poured out to meet it with uproarious welcome. By 
the side of the earl's charger, as they led him into the 
^ity, men leaped for joy in shouting how they had 
gotten " another Henry in Stephen/' • 

Somewhat of the warmth of this reception sprang, 
ioubtless, from the need of a ruler, which London, 
more than all England, experienced. For the great 
tnourning with which the city had received the news 
o£ Henry's death had been roughly interrupted by an 
3vent which recalled its own immediate peril Just 
without the walls, a knight, who had occupied an infe- 
rior position in Henry's court, had availed himself of 
the interruption of the king's peace to gather a troop 
of marauders at his back, and to levy blackmail on 
the country round. The traders could see the piUage 
3f their wains a^ they wound along the banks of the 
Thames, or struck eastward .along the great white 
road over good Queen Maud's bridge at Stratford; 
they could see the smoke and flame rising from their 
pleasant country houses along the valley of the Fleet. 
With pillage at her gates, London wanted no far-off 
Lady, but a present King. " Every realm," the burghers 
urged in their folk-mote, " was open to mishap where 
the presence of all rule and head of justice was 
lacking. Delay was impossible in the election of a 
king, who was needed at once to restore justice and 

* Gosta Steph. p. 3. ' 
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the law." * But the present danger only quickenr. 
feelings which had their root in the very histoir f : 
London under the Conquest. 

The Conquest had left London as free as it foiiL 
it : its franchises remained as great under William v 
they had been under Edward. But it had plantel i: 
the very heart of the city, or, if not planted, L 
raised into far higher importance a wholly new tlr 
ment of civic life. London presents a strong contr. :" 
to most other great mercantile cities in the readintr 
she has ever shown, not only to admits but to adru: 
to full citizenship, the foreign elements ^which t- 
ferent ages have introduced. Englishman, Ik> 
Norman, Gascon, the stream of Flemish immigran i 
flowing steadily from the Conquest on to the accesci.i 
of the Stuarts, Germans of the Palatinate, Huguenots : 
Southern France, have clustered century after cemnr 
round the old Koman Municipium. Long before :1 
landing of William, the Normans had had mercant^ 
establishments in London. In the Institutes drav. 
up imder Ethelred the men of Eouen occupy a sf»^<v 
position, inferior only to that of the men of the Ei- 
peror. But for the Conquest, however, their seui - 
ment would have remained a mere trading color 
such as the Hanse merchants for centuries af 
maintained in their London Steel-yard. Up to :' 
Conquest, indeed, the position of the "Emperors m*s. 
was even higher than that of the " men of Rouei 
and had Henry V, annexed England, as at o: 
time seemed possible, in right of his wife, the in ' 

* Gcst. Stoph. pp. 3, 4. 



LONDON AND HER ELECTION OF STEPHEN. 267 

chants of Koln or Bruges would have started into a 
civic importance such as the victory of Hastings gave 
to the Norman traders. 

For the immediate effect of the Conquest was to 
increase the number of the settlers. It is a side 
of Norman history which has hardly received 
the notice it deserves, this peaceful invasion of 
the Norman industrial and trading classes which 
followed quick on the conquests of the Norman sol- 
diery. Every Norman noble as he quartered himself 
on English lands, every Norman abbot as he entered 
his English cloister, gathered French artists or French 
domestics round him for his new castle or his new 
church. Around Battle, for instance, French depend^ 
ents — "Gilbert the Foreigner, Gilbert the' Weaver, 
Mauger the Smith, Benet the Steward, Hugh the Secre- 
tary, Baldwin the Tailor" — mixed with the English 
tenantry.* More especially was this the case with 
the capital. No sooner had London submitted to 
Duke William, than " many of the citizens of Eouen 
and Caen passed over thither, preferring to be dwellers 
in that city, inasmuch as it was fitter for their trading, 
and better stored with the merchandise in which 
they were wont to traffic/' f A yet more important 
result of the Conquest lay in its giving the rapidly- 
increasing colony a civic existence. It was impos- 
sible that the countrymen of the Conqueror should 
remain strangers in the Conqueror's capital. A curious 
monument of London's history tells us how quickly 

• Chron. de BeUo, pp. 14 — 16. 

t Anon. Lambeth, Giles* Beket, ii. 73. 
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the change took place. In the archives of Guiidh 
is still preserved a little slip of parclunent, in lengi 
and breadth hardly bigger than a man's thumb, seort. 
with a few lijies in the Old English tongue. It voi 
be difficult to exaggerate the interest or the r: 
importance of this reUc— William's Chaxter to t: 
Burgesses of London — ^when we remember that tt 
liberties thus preserved became the model and pre. - 
dent of the great bulk of English municipal charts 
or how much of the future of England itself layi 
in the liberties of London. But the simple words ■ 
its opening indicate that, while possessing the f-1 
rights of citizenship and occupying in William's ej- 
a position even superior to the older English buIge3c':^ 
the new colony still preserved its separate existence:- 
"William, King, greets Bishop William and Godfre; 
the Portgrave, and all the burgesses in London, Freit 1- 
men and Englishmen, friendly/'* 

With one of these Norman burghers the life of S^ 
Thomas brings us in contact, and, scanty as aretl 
details of the story, they agree in a very striking v: 
with the indications aflForded us by the cliarter of i: 
king. The story of the early years of Thomas Bek 
has very naturally been passed over with little at: . 
tion by his modem biographers in their haste to fii' 
the battle of his after-career. But long before : 
became St. Thomas, Archbishop Thomas, or Thomas 
Canterbury, he was known as Thomas of London, ? 
(to use his own boast) of " a citizen, living witfc 

* Liber Oustumamm, i. 2d. 
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blame among his fellow-citizens." So completely was 
the family adopted into the city, that the monks of 
Canterbmy could beg loans from the burgesses on the 
plea that the great martyr was a Londoner bom ; and 
on the city seal of the fourteenth century, London 
addressed him as at once her patron and her son, " Me, 
qu8B te peperi, ne cesses, Thoma, tueri." The name of 
his father, Gilbert Beket, is one of the few that remain 
to us of the Portreves, the predecessors of the Mayors, 
under Stephen; he held a large property in houses 
within the walls ; and a proof of his civic importance 
was long preserved in the annual visit of each newly- 
elected chief magistrate to his tomb in the little 
chapel which he had fomided in the churchyard of 
Pauls.* Yet Gilbert was one of the Norman strangers 
who followed in the wake of the Conqueror. He was 
by birth a burgher of Kouen, as hi^j wife was of a 
burgher family of Caen; he claimed kinship with 
the Norman, Theobald, and received the Norman 
Baron de TAigle as a guest. 

But the story of the Bekets does more than illus- 
trate the outer position of the Norman cplony: it 
gives us a glimpse, the more precious because it is 
unique, of its inner life. Students of hagiology 
learn to be cautious about the stories of precocious 
holiness, the apocryphal gospels of the infancy, which 
meet him at the outset of most saints' lives ; but it is 
remarkable that in the life of St. Thomas there is no 
pretension of the kind In the stead of juvenile 
miracles^ we are presented with the vivid little picture 

• Liber Albus, p. 26. 
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of a London home, which sets the Norman coltn" 
fairly before us. We see the very aspect of the lioi;i=^ 
(the Mercers' Chapel, in Cheapside, still preserves ]> 
site for ns), the tiny bed-room, the larger hall openii: 
directly on the bustle of the narrow Cheap, We gi- 
a hint from the costly coverlet of purple, sumptuutk./ 
wrought, which Mother Rohese flings over her cEi- 
cradle, of the new luxury and taste which the C :- 
quest had introduced into the home of the trader i- 
into the castle of the noble. A glance at the gotr^ 
and relatives of the family shows how the new cok: 
served as a medium between the city and the court 
the young Baron Richer of Aquila is often th ? 
hunting and hawking with the boy, as he grows ui 
Archdeacon Baldwin and Clerk Eustace look in frc^ 
Canterbury, to chat over yoimg Thomas and L:^ 
chances of promotion in the curia of Archbiai: i 
Theobald ; there is a kinsman, too, of Gilberts, : 
citizen of his own stamp, Osbem Huit-denieis, 'c 
great name and repute, not only among his felloe- 
burghers, but also with those of the court ."* With' . 
the home, the Norman influence makes itself felt k 
new refinement of manners and breeding; the yo.x, 
citizen grows up free and genial enough, but witb 
Norman horror of coarseness in his geniality.f Li.- 
don shares in the great impulse which the Conqne 
has given to education ; the children of her citiic^ 
are sent to the new Priory of Merton ; the burgh-i 
flock to the boys' exercises at the schools attached '. 

♦ Boger, apud Giles, S. T. C. i, 98. 

t **Eusticitatis notam cayens." Anon. Lamb, S. T. C. ii. 74. 
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the three principal churclies of the town. The chief 
care of Kohese was for her son's education ; in his case 
it is finished at Paris, before the young Londoner passes 
to the merchant's desk. 

The little picture reflects for us very faithfully the 
double aspect of the new colony, — ^fiilly accepting 
their position among their fellow-citizens, but pre- 
serving jealously their Norman connection and Nor- 
man feeling ; and able, from the lead which they 
necessarily took among the burghers, to give their 
Norman tone to civic policy. And in this great crisis 
of London history it was the Norman antipathy to 
the Angevin that told strongest for Stephen. For a 
whole century, the bitterest of provincial feuds had 
severed Normandy from Anjou ; and the marriage of 
policy by which Henry endeavoured to propitiate his 
most restless enemy only deepened the hatred of the 
Normans by the fear of an Angevin master. Their 
awe of the king-duke hushed, but could not check, the 
stem resolve to reject his successor. No pages in 
Orderic's story of the time are more vivid than those 
in which he tells how Normandy rose as one man 
when Count Geofiiy Plantagenet crossed the border 
on tidings of Henry's death, to claim the duchy in 
right of his wife ; how the tocsin pealed from every 
steeple — ^how farmer and labourer poured out from 
cottage and grange — how the Angevin marauders, the 
hated "Guirribecs," were knocked on the head likja 
sheep, and the proud count fled homeward through 
wood and ford, with loss of baggage and arms. It 
was hatred and dread of the Angevin that made N 
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mandy oflfer herself and her dukedom to TheobaI«i 
Blois. May it not have been Norman hat3^ :j 
dread of the Angevin that flung open the gates 
London to Theobald's brother, Earl Stephen ? 

But the reception of Stephen was not merely i 
result of this hereditary hatred, this national aver?: : 
— ^it was the efiect also of the great religious impul- 
which England was now sharing with the whole 
the Western world. The Angevin counts stood - 
most alone in bidding it defiance. To the stc: • 
indeed, of Giraldus in his old age we are bounC 
give no greater credence than to a Royalist lamp*: 
upon the Puritans, or a Jacobite libel on the Hio 
of Hanover. But the tenor of their history is evirr 
where the same. A lurid grandeur of evil, a cyni^ 
defiance of religious opinion, himg alike round Fi 
Nerra, or Fulc Rechin, or GeoflBry Plantagenet T- 
priest-murder of Henry-Fitz-Empress, the brutal sv 
casms of Richard, the embassy of John to the M- 
lems of Spain, were but the continuance of a series 
outrages on the religious feelings of the age which 1: 
begun long ere the lords of Anjou had become kii£ 
of England. One foul sacrilege of GeoflSy Plao 
genet, his brutal outrage on the Bishop of Le M;ii 
was stUl fresh in the memories of all* Prom outrag ^ 
such as these Stephen was free. Rough soldier as h 
was, he was devout as devotion was imderstood thci. 
a benefactor of churches, a founder of religious houst^ 
In a word, he partook of the very spirit to whi 
Geoflfty and the Angevins stood so darkly opposed ; t. 
shared the great revival of religion which was nowb.: 
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more conspicuous, nowhere more important than in 
England. 

Pious, learned, and energetic as the bishops and 
abbots of William's appointment had been, they were 
not Englishmen. Till Beket's time,* no Englishman 
occupied the throne of Canterbury ; till Jocelyn, no 
Englishman occupied the see of Wells. In language, 
in manner, in sympathy, the higher clergy were com- 
pletely severed trora the lower priesthood and the 
people, and the whole influence of the Church, consti- 
tutional as well as religious, was for the moment 
paralysed. Lanfranc, indeed, exercised a great personal 
power over William, but Anselm stood alone against 
Rufus, and no voice of ecclesiastical freedom broke the 
simoniac silence of the thirty years of Henry I. 
But in the latter days of Henry, and throughout the 
reign of Stephen, the people left thus without shep- 
herds were stirred by the first of those great religious 
movements which England was destined afterwards to 
experience in the Preaching of the Friars, the Lollardism 
of WycliflFe, the Reformation, the Great Rebellion, and 
the mission-work of the Wesleys. Everywhere in 
town and country men banded themselves together 
for prayer, hermits flocked to the woods, noble and 
churl welcomed the austere Cistercians as they spread 
over the moors and forests of the North. A new 
spirit of enthusiastic devotion woke the slumber of 
the older orders, and penetrated alike to the home of 
the noble Walter d'Espec at Rievaulx, or of the trader 
Gilbert Beket in Cheapside. It is easy to be blinded 
in revolutionary times, such as those of Stephen, by 



274 HISTORY OF OLD LONDON. 

the superficial aspects of the day ; but, amidst thewr 
of the Succession, and the clash of arms, the re- 
thought of England waa busy with deeper thk 
We see the force of the movement in the new clas^ 
ecclesiastics that' it forces on the stage. The vorli- 
ness that had been no scandal in Eoger of Salting 
becomes a scandal in Henry of Winchester. The n^^ 
men, Thurstan, and Ailred, and Theobald, and John s. 
Salisbury — even Thomas himself — derive whattTc: 
weight they possess from sheer holiness of life or :i::^ 
Nor did the Revival affect merely the immeii-*- 
course of affairs ; it left its stamp on the veiy fell 
of the English Constitution. The paralj^sis of i 
Church ceased as the new impulse bound togt-ti:' 
the prelacy and the people ; and its action, as t 
started into a power strong enough to save Englii 
from anarchy, has been felt in our history ever ar 
The compact between king and people had beconif* . 
part of constitutional law in the charters of Will: : 
and Henry, but its legitimate consequence, in :i 
responsibility of the Crown for the execution of d 
pact, was first drawn out by the ecclesiastical coudcL 
of Stephen's reign. From their depositions of S' 
phen and MatUda flowed the depositions of Edwc: 
of Richard, and of James. Incoherent as their a 
pression of it may at first sight appear, they «- 
express the right of a nation to good government, t. 
the dim, confused feeling took shape in the resolx 
efforts by which Theobald became at last the rest":: 
of peace and freedom. To the Church — ^Beket had 
plain right to say it afterwards with whatever pre . 
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consciousness of having been Theobald s right hand — 
to the Church Henry owed his crown, and England 
her deliverance. 

London took even more than its share in the great 
Revival The city was proud of its religion, of its 
thirteen greater conventual, and more than a hundred 
lesser parochial, churches. " I don't think," says the 
Londoner, Fitz-Stephen, " there is a, city in the world 
that has more praiseworthy customs in the frequent- 
ing church, respecting services, keeping feast-days, 
giving alms, betrothing, marrying, burying reli- 
giously.'* The new impulse was, in fact, changing the 
very aspect of the city. In its midst Bishop Richard 
was busy with the vast cathedral which Bishop Mau- 
rice had begun ; barges came up the river with stone 
from Caen for the great arches that moved the popu- 
lar wonder, while street and lane were being levelled 
to make space for the famous churchyard of St. Paul's. 
Rahere, the king s minstrel, was raising St. Bartho- 
lomeVs, beside Smithfield. Alfune had just built 
St. Giles's at Cripplegate. The old English Cnchten- 
guild had surrendered their soke of Aldgate as a site 
for the new Priory of the Holy Trinity. The tale of 
this last house paints better than a thousand disquisi- 
tions the temper of the citizens at this time. Prior 
Norman, its foimder, had built cloister and church, 
had bought books and vestments in so liberal a fashion 
that at last no money remained to buy bread. The 
canons were at their last gasp, when many of the city 
folk looking into the refectory as they paced round . 
the cloister in their usual Sunday procession, saw the 

T 2 
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tables laid out, but not a single loaf on them. "H:: 
is a fine set out/' they exclaimed, "but where is i 
bread to come from ? — *liic est pulcher apparatas .^ 
panis unde veniet.' " The women present vowed - 
once to bring each a loaf every Sunday, and .*•- 
there was bread enough and to spare for the pi:^ 
and its guests. Thenceforth the house grew, unvei 
by mishaps, though a fire once swept eastward t-^^ 
very walls — ^it was the fire which, starting from ^ 
house of Gilbert Beket^ involved London in ruin ^^ 
himself in poverty.* 

Among the women that brought bread to the cac - 
may very possibly have been the mother of Beket ^ 
religion, as in other matters, the little home d"- 
faithfully the tone of the colony of which it iom^'' 
a part. However dimly Gilbert Beket passes W- 
us— a civic dignitary, well to do till the great tre^ 
his wife, Rohese, stands out distinctly as the tyi*^ 
the devout woman of her day, prayerful, not uns- -^ 
tomed to visions, a pilgrim now and then to t^ 
Canterbury whose sanctity was so soon to be f^' 
ened into new life by the blood of her son ; above - 
diligent in almsgiving. The prettiest story in all ^- 
stormy life of St. Thomas is that birthday san^' 
home, where year by year the mother weighs hef 
against money, clothes^ provisions, and gives tlec^ 
the poor. 

This religious enthusiasm, and the dread (^ 

• Ilearne has given the chronicle of this house in an Api*'-^^ 
his William of Ncwborough. 
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grounded, as it afterwards proved) that in the Angevins 
would be found tlie bitterest foes of religion and the 
Church, may have had some part in the uproarious 
reception of Stephen by the multitude of London. 
But the formal recognition which followed was based 
on far deeper grounds, and has a very diflFerent con- 
stitutional importance. Neither noble nor prelate, 
save Henry of Winchester, were there to constitute a 
National Coimcil ; indeed, a week after, when all had 
gone well for Stephen, but a few nobles, three bishops, 
and not a single abbot could be mustered to make a 
show at the coronation. In this great crisis, the Com- 
mune of London did not hesitate to take their place. 
In the election of a king, indeed, London had for some 
time taken a great constitutional part. When Ethel- 
red's miserable life passed away " all the witan that 
were in London, and the burgesses, chose Eadmund to 
be their king.'' — (Chronicle, ad 1016). On the death 
of Cnut, the citizens joined with the Danes in raising 
Harold Harefoot to the throne, in opposition to 
Harthacnut. The burgesses and butsecarls had united 
with Archbishop Aldred in the vain attempt to make 
a king of the Etheling after the fatal defeat of 
Hastings. By the time of the Conquest, London had 
become the definite place of the royal election, and 
the voice of her citizens was accepted as the repre- 
sentative of the popular assent. But the position 
which the citizens now took was a far greater one 
than this. In the absence of noble and bishop, they 
claimed of themselves the right of election. Undis- 
mayed by the want of the hereditary counsellors of 
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the Crown, their "aldermen and wiser-folk gathers! 
together the folk-mote, and these providing at their 
own will for the good of the realm^ tmammouslr 
agreed to choose a king." * 

The very arguments of the citizens are preserreu 
to us as they stood massed, doubtless, in the usoal 
place for the folk-mote at the east end of PaulX 
while the bell of the commune swung out its mm 
summons fipom the detached campanile beside. "Everr 
kingdom," urged alderman and prudhomme, *'jfx- 
open to mishap, where the presence of all rule ani 
head of justice was lacking. It was no time f .r 
waiting ; delay was in fact impossible in the election 
of a king, needed as he was at once to restore justia 
and the law." But quick on these general consideia- 
tions followed the bolder assertion of a constdtutioDal 
right of pre-election, possessed by London alone, 
*' Their right and special privilege it was, that on the:: 
king's death his successor should be provided hj 
them ;" and if any, then Stephen, brought as it wen 
by Providence into the midst of them, already on tk 
spott 

Bold as the claim was, none contradicted it ; ti 
solemn deliberation ended in the choice of Stephit 
and amidst the applause of all, the aldermen appoints' 

* ''Majores itaqne natu, oonstdtam qtiique TOctioTM ooosQxix 
ooegere, deque regni statu pro arbitrio suo ntOia in oommnne pr^ 
yidentee, ad regem eUgendum unanimiter oonspirayere.*' — GcsU 
8tephani, p. 3. 

f *< Id qnoqne soi esse juris, suique specialiter priTQegii, ut 3 
rex ipsorum quoquo modo obiret, alius suo proyisu in r^;no sal- 
stituendus suocoderot." — Gesta Stephani, p. 4. 
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liim king * Ample securities were taken for the 
safety of the realm; oath was exchanged against 
oath ; the citizens swore to defend Stephen with 
money and blood ; Stephen swore to apply himself 
with his whole strength to the pacification of the 
kingdom.f 

From that hour Stephen was king: supporters 
flocked iQ fast, and it was at the head of a large body 
of knights that he marched upon Winchester. But 
we need not follow the story further. London was 
true to her oath, if Stephen was false to his. But 
whatever might be the immediate result, with the 
solemn independent election of a king, the great part 
which London was to play in England's history had 
definitely begun. The London of the Normans, of 
Gilbert Beket, of St. Thomas, had taken its constitu- 
tional place in the realm. 

* ''Begemque, omnium concordanti fayore, constituere." — C^esta 
Stephani, p. 4. 

t ** Ad omnium eomndom euffragium." — Gesta Stephani, p. 4. 



VI. 

EOYAL PICTUKE GALLERIES, 

By GEOEGE SCHAEF, F.S.A. 

BECBKTARY AND KEEPSB TO THE K4TI0NAL PORTRAIT GALLBRT. 

Notwithstanding the many removals, eonceal- 
nents, and occasional dispersions that have befallen 
he royal pictures, we find that those still remaining 
;o us, of British historical interest, are much more 
lumerous, and in a far better state of preservation, than 
night have been expected after the lapse of so long a 
;ime, and such frequent dangers; to say nothing of 
)ccasional neglect. 

As belonging to the earlier periods, we look in vain 
'or the existence of movable pictures painted on a 
arge scale. During the Saxon or Anglo-Norman Earliest 
period of our history, the portraits of reigning mo- portraits, 
aarchs were principally to be foimd associated with 
the representation of personages of ecclesiastical or 
legendary history. They might chiefly be met with 
imder the semblance of such characters as Pharaoh, 
David, Solomon, Hezekiah, and Herod. Most of these 
paintings were large mural decorations, executed in 
Fresco or tempera colours upon the walls themselvea 
The same figures and compositions, on a reduced scale, 
are constantly to be met with on the pages of the 
more costly illuminated manuscripts. Perhaps the 
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Duriiam earliest and most characteristic example of gem: 

Cathedral. . • /• • • • i i- 

A.D. 1190. and abstract portraiture in fresco paintuig is the L: 
sized, although much damaged, portrait of Richapl L 
standing on the side wall of a niche, facing the %~: 
of Bishop Pudsey, in the GaUlee of Durham CatheJnl 

Henry III. HenTV III., that hberal patron of art, empW 

1^16—72 

both foreign and native artists in the decoration of lii: 
palaces with scriptural histories ; and in the year 12^ 
we read of a London artist, Edward de WestmiD5:<^: 
son of Odo the goldsmith, being commissioned to pi^: 
in St. Stephen's Chapel a beautiful figure of the B\^ 
Virgin on one side, and the king and qaeen on t^: 
wall opposite. 
Westmin- WilHam, a monk of Westminster, who serred ak 
S-^*"'"*' as chief of the painters at Windsor Castle, execute: 
^^^' an allegorical picture under the king's directioii t. 
Westminster, in 1256, in the royal lavatory, wliii'. 
represented the king being rescued by his dogs fro!s 
the seditions and mischiefs plotted against him by b 
subjects. 
Portrait at Only ouc fragmentary example in colours now n- 
uro!' mains of the regal portraiture of this period. It is : 
be seen on the south wall of the deanery cloisters s: 
Windsor, Little, however, now exists, beyond tl. 
crowned head, with blue-shaded waving hair ai 
staring eyes. But the drawing is bold, and tl 
general appearance of the face coincides with t2 
beautiful bronze eflBgy of the monarch, so weU }c- 
served in Westminster Abbey, and still more clos^I; 
corresponds with certain regal figures in some of tL 
^ manuscripts in the British Museum of the same perio 
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But it is not my intention to dwell here upon the 
history of axt in this country. I have only ventured 
to adduce these examples for the purpose of showing 
what kind of employment our figure-painters met 
with in those days, and to observe that abstract 
portraiture, of historic personages, was scarcely ever 
thought of for its own sake — excepting on coins, 
seals, and monumental effigies — before the fifteenth 
century. 

I must not, however, omit to mention one very st. ste- 

T)ll61l's 

remarkable instance which existed till recently, in St. Chapei. 
Stephen's Chapel at Westminster, of a series of royal 
portraits, displaying the entire family of King Edward 
III., painted on the east wall. They were represented 
kneeling, in two distinct groups^ one on each side of 
the high altar. The King and his sons on the north 
side, and the Queen with her daughters on the south. 
And there is every reason to suppose that they were 
done from the life. They were probably the work of 
the best painter belonging to the royal establishment, 
and were certainly executed with the richest colours, 
an exquisite finish, and heightened with a profusion" 
of the finest leaf-gold and silver. After the time when 
the chapel had been transferred to the service of Par- 
liament, and the walls were concealed by woodwork, 
plaster, and tapestry, the very existence of these 
paintings seems to have been forgotten ; and it was 
only on the occasion of enlarging the House of Com- 
mons for the accommodation of the Irish Members in 
1800 that these valuable relics were discovered. 

On the 12th of August, 1800, these ancient paint- 
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ings were once more exposed to the light* But :. 
haste with which the carpenters' work had to ^ 
carried on, in order to secure completion for t 
opening of Parliament, prevented a satisfactory ^i 
mination or even removal of any of the moreimpon. 
portions ; and they were speedily covered over atl 
closed up again. A few careful tracings and elak 
copies in water-colours had been taken &om tMi 
but only in part^ and unfortunately very hurrio-: 
The calamitous fire which broke out and codsi^^^ 
the Houses of Parliament in 1834 entirely destr? 
these valuable works of art It is, however, a fcr 
nate circumstance that carefully-studied tran-^-; ' 
were secured from the paintings at the east en 
of the chapel at this juncture. Elaborate cop ' 
them, in colours, with complete facsimiles of t'i 
original gilding and silvering upon the armour bi- 
metal ornaments, were commenced by Mr. ^n^* 
for the Society of Antiquaries, which, together^ 
his original tracings, are still preserved in theSocKt;i 
apartments at Somerset Housa Mr. J. T. Smith sj^ 
in his " Antiquities of Westminster," * pubhshed k - 
valuable sketches and records of these same pam^ '• 
His observations also, made on the spot^ at the ^'' 
time, afford valuable corrections, and a suppkn^*^^^ 
Mr. Smirke's laborious undertaking. 

Advancing to the next reign, we recognise t-' 

♦ See Smith's " Antiquities of Westminster," pages Ti. aadti^' 
tlie Preface. Outlines fix)m Mr. Smirke's drawings were publisk*^ 
a folio volume by the Society of Antiquaries, with illustrative tex- 
Sir Henry Englefield. The engraTings were published in ^^^^^' 
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specially interesting examples of regal portraiture. Richard it. 
Both represent King Richard II., in royal robes and in . 
full state. The one, a smaU highly-finished miniature, 
in profile, hereafter to be described,* and now preserved 
at Wilton House ; the other, an almost colossal figure 
of the king on his throne, which has in recent years 
been deposited in the Jerusalem Chamber, Westmin- a.d. 1890. 
ster.f Its original position was in the choir of the 
Abbey; and we may now hope that, since the pure 
and genuine picture has been recovered from beneath 
repeated coatings, not merely of dirt, but of dense 
layers of false painting, the portrait may once more 
be restored to the place for which it appears to have 
been intended. 

The earliest documentary record we possess of the Hen.viii. 

1 . n . 1 1 1 . -. « 1509-47. 

royal pictures, as a collectiOD, belongs to the period of 
Henry VIIL, and is to be met with in a catalogue or 
inventory of '^painted tables " or pictures, occupying 
several folio pages of a ponderous volume containing 
^'An account of the king's inoneyy jewels] plate, utensils, 
apparel, wardrobe stuffs, goods, and chattels, consigned 
to the care of Sir Anthony Denny at Westminster^ 
This volume is now deposited in the Record OflSce. 
Many other pages are devoted to a very interesting list 
of King Henry's books. The date of this inventory is 
April 24th, " the 34th year of our reign" (1542). The 
account of the pictures in it extends from pages 53 to 

* See page 346. See also "The Pine Arts Quarterly Eeview," 
New Series, for January, 1867, page 32. 

■j" This picture was No. 7 of the National Portrait Exhibition at 
South Kensington, and has since that time become the subject of a 
most remarkable restoration. See Appendix. 
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Weatmin- 60 ; aiid from these Kecords, notwithstandiiigty:: 

KterPalace. , . . , . , ? . 

1642-7. dcscnptaons are barren in the extreme and entir 
deficient in measurements, a considerable amoun: 
curious and valuable information may be derivei 

The pictures may be broadly classed under i" 
heads ; namely, 1. Portraits ; 2. Religious subjects .si 
3. "Historical Descriptions," including maps of pait'^ 
lar localities. The second division contains prmcifHty 
various representations of the Virgin Maiy and U^ 
Jesus, Holy Families attended by saints, who, in - 
absence of any specification of the emblems perUiiC: 
to them, or any incidental allusion to their names, -^ 
removed beyond aU possibility of recognition. 
In the British Museum is preserved a sim^ ' 
A.D. 1547. inventory, made after the King's death, of the '- 
King's " property, taken " by vertue of a Commis^- 
under the greate Scale of England, bearing date 
Westminster the viij. day of September, in the fr- 
year of our Sovereyne Lord Edwarde the Su* 
(1547). As this volume, being five years later, C"^ 
tains some two or thi-ee additional pictures, prote 
painted expressly for the King during the interra. 
prefer to make my extracts from that volume. Ht' 
again, no measurements are given; but some fev* 
distinguished from the rest by being designatt-^i 
" great Tables," "whole statui-e," "Little TabW^ 
" Tables like a book with folding leaves." A super 
value is also to be inferred in those cases where curta: 
to protect them are mentioned. Thus, many of - 
L pictures have, in addition to the brief record of ti - 

subject, the folio wiug almost unvarying form:—*' '' " 
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a curteyne of yellow and white sarconette paned Hen.viii. 

^ ^ ^ -^ 1609-47. 

together^ * 

The following are the principal portraits. For the 
convenience of more ready reference, I have arranged 
them in alphabetical order. The strange spelling of 
proper names has been preserved, but the words of each 
entry are not absolutely given in exact succession. 

WESTMINSTEE INVENTOEY. A.D. 1542-7. 

1. '^ IPrmce airtfiurte, toeanng It&e a xi^i cappe tottfi a 
Iirooc^e oppon it anii a coltor of xt^t anli tofttte xmiM:^ 

No mention of a curtain^ 

This picture is one that I have succeeded in identifying at 
Windsor Castle, and of which, until my attention was attracted 
to it, the name had been lost (See Archaeologia, voL 39, page 
245.) It was No. 49 of the recent Portrait Exhibition at South 
Kensington. (98.)t 

2. *' ^tsnw artJUW/' No curtain. (32.) 

8. *' iSar^eU tfie (ttOUntW^e of dtWMJ^ With a curtain. 
(83.) 

4. ** Cfte IBuiU of ISurtonne/' A curtain. (86.) 

6. *' Cfte (®uene of (ttartile, a little taftle/' No curtain. (75.) 
e. **Ct)eitBttBe of dtMXilz'^ cf>iHreme; afortinfle taWe/' 

(53.) 

?• ** CJe jFrotcf) Htsnge, (ttftarto tjeifltt/' -4 curtain. (84.) 

* In pictures of the 16th century we sometimes obsorve represen- 
tations of firamed paintings, hanging on a wall in the background, 
as if partially covered by curtains attached to rings running on a 

rod. 

t These numbers in brackets refer to the order in which the pictmcs 
appear in the original inventory. 
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westmin- 8. ** (ttjartw IBufte of iSurgonlie, a UttU taWc." ^^^ 

""^llll^!!^' curtain. (102.) 

9. '* (ttfiarlw tfie ffireat ©mpenmer/' ri^A a wrf^r* 

This Portrait of Charlemagne occura again in the caul:^ 2 
Charles I.'s pictures, and is not at present to be identified a^'- 
the royal paintings ; but an apparently similar picture belo-^'s- 
the Society of Antiquaries at Somerset House. (H^) 

10* *' <ttt)atU0 tfimprouer, a * jstaanrt dotfi'." 

This term "stained" appears to have been used forpa^** 
painted in transparent colours upon linen. Many instanw 
this kind of painting may be met with at this period. (151) 

11. ** CJmperouer, fite Iwmftlet ieinge tutu anl a ^ 
mara teauncfie in ^i% l&anlre/' ^o curtmn. 

This picture is at present at Windsor Castle. (Sec Ard* •: 
vol. 39, page 263.) (99.) 

12. ^^ Ctofte ©mperouer, tfiemptotier tjat noto^ *s, •- 

jFerTlSttantlO." Tf'it^^ a curtain. 

Apparently Maximilian, Chai-les V., and his brother Ferdiw 
as seen in a beautiful little wood-carving at Vienna, where t: 
names are inscribed. This group appears again, but uno^'' - 
names, in the catalogue of Charles I. See post, page 335. (>' 

13. •* Jrijre cfiifterne of tje K»tige of »inRa*' 

(Christian II.) ITtY/i a curtain. 

Still in the royal collection at Hampton Court Engra^^* 
G. Vertue, and by him incorrectly named " the children of nt- 
VIL" (See Archroologia, voL 39, p. 256.) It was Na 58 ^j' 
Kensington Portrait Exhibition, and, notwithstanding '^f" 
remonstrances, retained an unqualified designation in the t- 
catalogue of the Exhibition, as " Prince Arthur, Prince B(»n^ 
Princess Margaret, ' * (10.) 

14. •' Ksngr ©titoarte tfie Hi):' With a cuHm. 

Of this monarch two portraits on panel still remain nt !»- 
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Castle. One, rather large, which is extremely well wrought, and Inven. 
surrounded by a peculiar, gilt inner framework, which corresponds Hen. Vlll. 
with some borderings on other royal portraits of the same period. 1542^47. 
He is putting a ring on the first finger of his left hand. We shall 
again meet with this picture in the collection of Charles I. The 
smaller, but very inferior portrait, also of life-size, but showing 
little more than the head, was No. 24 of the Kensington Exhibi- 
tion. {52.) 

16* " Cfte ittBnfle'g ^ajestie/' With a curtain. Edw. VI. 

This designation of the "King's Majesty" applies to Edward VI,, 
and is, therefore, only to be found in the Inventory of 1547. Before 
his accession he was merely styled "Prince Edward," and the 
" Lord Prince his Grace," as will be seen in the earlier catalogue 
preserved in the Record Office. (46.) 

16. ^' ^fft iKsnge'd fBL^mtit, tt\t toj^oU istatutf, m a 
fiotone like crsnwjen Mtttn (urrelr toitft luserne^/' Protected 

by a curtain. (150.) 

17. " JTJe Kgnge's Mm^XVi, tfie tofiole stature, jJtaBneli 

upon Ctotje.'^ Protected by a curtain of green sarcenet. (47.) 

18. ** Oueen (Klijaliette, iltmfl (iftitoart'g Maiffe/' With Elizabeth 

, . Woodville. 

a curiam. 

This picture still exists at Windsor Castle, and it was No. 30 of 
the Kensington Exhibition. An inferior picture, although in many 
respects very similar, was contributed to the Exhibition, No. 29, 
from Hampton Court. (51.) 

19* ** <!|uene fflUjaftet^e/' With a curtain. 

Evidently Elizabeth of York, Consort of King Henry VII. This 
picture still remains at Windsor Castle, and also belonged to King 
Charles I. (43.) 

20* ** Cfte ialTBr dKlcjaliett, Jn ©race, toitt a fioofee in Princesa 
%tt l&anlre, tier vimt Icfte crunteson clotlje of goWe, toitfje ^^^*^^*^- 

toorfU^/' (Patterned.) No curtain. 
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Princess The remains of an early inscription on the upper part of t 
f !^1646. picture clearly show that it was intended for Queen Eliak 
when Princess. The dress is richly embroidered with ptttt' 
(works). It occurs again in King Charles's catalogue. This^r 
interesting picture has recently been removed from Han|4 
Court to St. James's Palace. It was No. 247 of the KenaKt: 
Portrait Exhibitioa (151.) 

2h '' ©UfaftrtSe of aiuJtts, Ouene of IBinmatl' ^ 

a curtain. 

Most probably Isabella (Elizabeth), wife of Christian E, - 
sister to the Emperor Charles V. She would consequently k ^ 
mother of the three children already specified in No. 13 c>{ - 
inventory. (29.) 

Eleonora, 22. ** ffilonota tf)r jFtencJe ^utnt in tje Spanijiira^ 
France."^ ^^^ « cEpje Oil fftt f^taVbt toitft m ©rrniB^ in Jit W^- 

Several portraits of this sister of the Emperor Charles T. 3^ 
still extant ; but in the majority of them she is represented t 
ing a letter instead of an orange. A picture, answering t^* 
description given above, was recently in the possession of Mr 
Graves, the print-seller. A fine portrait of this princess, hc^- 
the letter, is still preserved at Hampton Court Palace, No.^^' 
the catalogue; and another, on a much smaller scale, bek'Or'^ 
H.R.H. the Duke d'Aumale, at Orleans House. (9.) 

23. ** jTerTimanTio Ksnae of araBon*'' wwmtaoifi: 

This picture is still preserved at Windsor Castle. It is \^^^ 
" Le Roy Dnn Fernando Dorragon." A similar picture of f • 
nand the Catholic is in the collection of the Society of Antiq - 
This royal picture reappears in the catalogue of Charles! i- 

Francis I. 24. ** Cfie JFttntt^t ItjttBe tojen Je toau somft^^'; 

XOnrtbt tallle/' With a curtain at the time 0/ the «* 
ventory. (77.) 

26, *' Cfte jFwtci^e ItBttge, l&abmg a tiuftlft of W®^ 
coloure anli a jtotone gants^teti totti ftnottiis maiir 
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A small picture of Francis I., corresponding in many respects Inven- 
with this, remains at Hampton Court The Earl of Dudley has a HeiTviIl. 
similar portrait, the size of life. Compare King Charles's cata- 1542-47. 
logue, page 111, Na 21. (8.) 

26* '* ^f^t jFmtcfie Ksnge, tfie (Sunte f|t0 totSe anii f^t 

jFOOle gtantJinge lirJsnTie l&im/' Protected hy a curtain. 

This curious, but much injured picture, is still preserved at 
Hampton Court. A similar painting is at Longleat, the seat of 
the Marquis of Bath.^ (71.) 

27* ** jFretierfefte tfte Cftirlre, (&vxfw>uxt, toitft a cosffe on Empcrorof 

1&i» JeaTl^'' Protected by a curtain. (117.) Germany. 

28. ** jTrrtersit JBufee of 5>aion/' wuh a curtain. 

Probably Frederick III., called the Wise, who took Lucas Cra- 
nach the painter with him to the Holy Land. (27.) 

29* "* Cte SSStffe of if^t lotb dFVitnntfi; a little tafile/' 

With a curtain. (140.) 

80. ** l^ntrs tfte IJ^tf}." Protected hy a curtain^ 
This interesting profile portrait still remains in the royal col- 
lection at Windsor. It also belonged to Charles I., and was 
subsequently removed to Kensington Palace. It was not included 
in the Kensington Portrait Exhibition. There are naturally many 
repetitions of this picture, on account of his universal popularity. 
(49.) 

31* ** jB^enrS fl)^ Vi.*^ J^ith a curtain. English 

Monarchs 
The well-known picture, with the hands clasped. It is in a gilt 

frame, with the royal arms of France and England in the spandrils 

to correspond with similar borderings to the portraits of Edward 

IV. and Richard III. This picture is still at Windsor Castle. There 

are repetitions of it belonging to the Society of Antiquaries and the 

British Museum. It appears in the catalogue of pictures belonging 

to Charles L (50.) 

82» ** Kinfle Jftenrpe tfte S^ent^/' Protected by a curtain. 

V 2 
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English This picture is more difficult to recognise among the still ei 

Moiiarchs. 

ing portraits of the monarch. In King Charleses catalogae.. 

one portrait of Henry VII. occurs in the series of **01d heada;''^ 

it is distinguished as having " two hands." * (42.) 

33* ** l^mrs ttetgfit, being songe^ torannge ^is Iran 
tottt a flotore of dtlber oppon tfie locfte. a tahlt toiti tte 
leabe»/' 

Probably leaves or doors to dose over it, like a triptjeli, witk . 
silver ornament, such as adorn the clasps and hinges of books, to ^^ 
it externally. In this the King appears to be bareheaded, bn: 
cannot at present identify it with any known picture. (44.) 

34* ** itsnge ^tnts ^iit, tfien betnge songe/' 

This may possibly be the picture which we shall find more f-^ y 
specified in the collection of Charles I., where he holds a aec^u! 
parchment in his hand. It was, however, acquired by King Chirl 
I. from Lord Arundel in 1624.t (97.) 

36* *' Ksnge l^enrs tfietg^t anlr iSfane (Quttu ; a t^ 
likt a boo&e.'' 

One-half of this folding picture or diptych (containing the nf '■ 
of the King) may still be traced at Althorp, in Lord %ieiift: 
beautiful little Holbein portrait of Henry VIII. The correspo&^^ 
figure of the Queen is not so satisfactorily to be identified.^ [^' 

I 
* See page 114, No. 33, of Bathoe's edition. 

t See page 119, No. 57, of Bathoe's edition. The picture is nc*- 
Hampton Court Palace, and was No. 124 of the Kensiiigton EsiT' 
tion. 

% The Duke of Northumberland's little picture of Jane Seymoer • 
Sion, and Lady De la Wair's portrait at Knole, exhibit the type v^ 
accords with the picture formerly painted by Holbein on the wall d '. 
Privy Chamber, at Whitehall. (See Van Leempuf s copy at Hazap: 
Court, and Holbein's cartoon belonging to the Duke of Devtm^i:^ 
It is remarkable that this is the only consort of Henry VIII., wb*- 
name as Qtieen is specified in this inventory. Portraits of Ckths": 
of Arragon and Anne Boleyn are still preserved at Windsor Cast' 
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se* ** Kgnge Jftenru iiftiffyt gtantimfl oppon a Mvittt toitf) invento- 
tltxtt crotonejs, jftabmg a Sarpent toitte fiseben f^taVit^ com::: Hen/vni. 
ntfinge oute of ft, anli fiabmae a stooorte in l)i0 JanTie toftwin 15^2-47. 
10 tonten UnSum IBei/^ 

It would be curious to recover this picture of King Henry 
trampling on the Papal tiara. (64.) 

37» ** foafiell quote of dtMttlV* With a curtain. 

This picture still exists at Windsor Castle. Her hair is quite 
plain, and parted in the middle ; she holds a book in her right 
hand. Inscribed "Le Vaymne Ysabean ne Eastille.'^ It also 
belonged to King Charles I. Seepost^ page 334. (103.) 

38. '* l^aeofite Ksnge of Sluittejs, tottfi a jftatoite on fit^ James iv. 

tote/' Protected hy a curtain. ^^°'' 

A curious copy of this, by Daniel Mytens, in water-colours, was 
No. 61 of the Kensington Portrait Exhibition. It formerly be- 
longed to King Charles I., and is now the property of Sir William 
Stirling Maxwell, Bart., M.P. (See Pinkerton's Scottish Icono- 
graphy.) (134.) 

89. *'aJofiannaarcJTiuiteofau0trie/' wuh a curtain. (108.) J-^^j^^ la 

In the earlier inventory the words are " Joan Archduchbs op 

AUSTRTE."* 

but they do not appear in these records. The best portraits of Jane 
Seymour, by Holbein, are now at Vienna, and at Wobum Abbey, in 
Bedfordshire. 

* Apparently Johanna, wife of the Archduke Philip of Austria, and 
mother of the Emperor Charles Y. As her parents, her husband, 
and so many members of their fisimily are conspicuous in this inven- 
tory, it is scarcely to be supposed that the Emperor's own mother, 
Jeanne la Folle, would be wanting to the series. In the extracts 
from King Charles's catalogue, subsequently given, will be found the 
mention of a portrait of "The Queen of Castile," which occurs almost 
immediately after one specified as ** Queen Isabella of Castilia." See 
post, pages 304 and 334 (51). Johanna, the daughter of Charles V., 
would, at the date of the first inventory, have been only twelve 
years old. 
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40. ** IBulte a>(ri&n*'' With a curtain. 

This appears to be the same aa a picture bearing tlie 5s: 
title, and described in King Charleses catalogue as " looking d'^: 
wards, in a black habit and cap." This seems to represent J 
" Sans Peur," Duke of Burgundy, and fether of Philip the G- '- 
(131.) 

41. " SJofin jFreTieriite JBuiu of Saion, rtapft crc 

42. ** a>uUU0 Otegar." TTt^A a curtain. 
Described in King Charles's catalogue as ''bald, side&c&i^ 

golden dress like a priest" See post, p. 335. (112.) 

43. ** letotee tfie J^xtnt^t ^snge.^' withacu]^ 

Louis XII. (76.) Now atWindsor Castle. 

44. •♦ CJe lairs ^argat:rt tje IBuc^ejJ of Sa**?' 

IFi^A a cur^atn. 

This lady was the sister of Philip le Bel, aunt toCharftsT 
and Goyemess of the Netherlands. She had been mam^* 
1501 to Philibertj Duke of Savoy ; she became a widow in 1 ' 
The portrait is now in Hampton Court Palace. No. 298 c-: t 
catalogue. (18.) See po8t, page 333. 

46. ** SI tooman jftabtnge a Mmiitjii on $n ^bxUs'' ^ 

a curtain. 

Probably Margaret of Scotland. A portrait of similar dart'* 
is at Queen's College, Oxford. A full length, enlaiiged bj Mp 
from an earlier picture, is still at Hampton Court (26.) 

46, ^' CJe a^nmt of Jftunflerse, ftrmje ^fV^ 
JTlaunTierg.'' 

Of this lady, Mary of Austria, sister of the Emperor, thei?i^* 
the possession of the Society of Antiquaries a curious po^ 
wearing a very broad-brimmed hat, painted on vellum, an^ ^^ 
gilded.* ' 

• I believe that this portrait may be identified among the ct^ 
Crown pictures (30) at Windsor Castle. The picture is «* P|^ 
called *« The Mother of Mary Queen of Soots. See posty p- 3" 1 
20. Soo No. 26 of Catalogue of Pictures belonging to the S^^-'f 
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47. ** a tooman calleTi Mi^sitll to*^ a xtVbt ro«e in f^m invento- 
Ijanlie, an» lasinae tjotfin; tanlre oppon a toM^'ft tocft/' iVb H^n/vm. 

curtain. (145.) 1642-47. 

48. ** CJe IBucJsw of ^gUaBne. a Btwte talile, ieinje 
fiec tojole 0tanire." 

This very important picture of Christina, niece of the Emperor 
Charles V., one of the finest of Holbein's works in England, now 
belongs to the Duke of Norfolk, at Arundel Castle. (See Archaeo- 
logia, voL xl., p. 110.) (12.) 

49. ''C^e IBucftejjge of ^Bllasne.*' Duchess of 

A smaller picture of the same lady, still preserved at Windsor Milan, 
Castle.* (138.) ^^- '^^^• 

60. ^^CJe ^xintt of ©rwifle; a gtajnelr clot^/' (155.) 

61. *' VWliff ^XttfiUkt of au«tn;.'* WUh a curtain. 
This appears to be Philip le Bel, father of the Emperor Charles 

v., and husband of Johanna of Castile. The picture is still pre- 
served at Windsor Castle. (28.) 

62. *^ iPttUpp JBu&e of ISurgOSne.'^ With a curtain. 

This portrait of Philip the Good still exists in the royal collection 
at Windsor Castle. (110.) 

63. ** ffluiU IPfiilipp tfie Jftartse.'' With a curtain. 

This, although not at present traceable in the royal collections, 
appears to correspond with an entiy in King Charles's catalogue, 
*' Philip, Duke of Buigone, in a black cap, with a golden medal.*' f 
(113.) 

64. '^Itsnge Kicjarte t^t Cj^irte.'' With a curtain. 

This impressive picture, which is in a frame similar to those of 

English 
contributed to the Fine Arts Quarterly Eeview, May, 1864, vol. ii., Sovereign 
page 327. 

* It was No. 104 of the Kensington Portrait Exhibition. (See 
also Archseologia, vol. xl., p. 106). This was apparently the first 
sketch made by Holbein, at Brussels, in 1 538 

t See page 117, No. 45, of Bathoo's edition. 
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English the portraits of Edward lY. and Hemy YL, already descril^d, 
^ ™^ ' a very genuine work of art, and very possibly the original of tt 
numerous repetitions or copies that are known to exist. The be^' 
are in the Nations^ Portrait Galleiy (presented by Mr. Gibufcs- 
Craig) ; at Enowslej (the Earl of Derby's), Arundel Castle, £^ 
field, and Longleat* (82.) 

This picture occurs again in the collection beloi]^ging to EL: 
Charles I. See post, page 333. 

66. *'^fft (ttount^K of Ittcfirmonliet Kfing^ i^nitie t|r 

0ebattt'fiS nwtfier.'' Protected by a curtatTu 

Now in the royal collection at Windsor Castle, painted : 
paneL This picture also belonged to King Charles L Thcic s - 
similar portrait, on panel, in St John's College, Cambridge, aai « 
more modem version of it, on canvils, belonging to the Eaii ^^ 
Derby, at Knowsley. These pictures were respectively Nos.^" 
and 48 of the Kensington Portrait Exhibition. (48.) 

Duke of 66. *' CJe Bulte of SaftauTlie/' With a curtain, (13<3.) 

Savoy. 

67* ** ^olsmaname t^t turfue, iemg jftus to^oole stattir, i 
gtasneTi clott/' (160,) 

The following pictures are unknown ; but the •> 
scriptions given with them are nevertheless deaenx: 
of consideration : — 

68. ^^91 picture l^abmg a ISIadie OFappe tottte a Ixm^ 
anTi a color of Scallopp ^fiellw/' WW* a curtain. 

* The rich hrown tone, and a certain seyerity of form in this i-* 
tore, are quite consistent with the style of, and indeed may t^' 
some associations with, the Italian schools of BottioeUi or Outftr. 
During the reign of Eichard III., Pietro Perugino, Sandro Bolti>l 
Andrea del Oastagno, and Luca Signorelli, were painting in It;^? 
whilst, heyond the Alps, Memling, Martin Schoen, and the yontk- 
Alhert Durer, were exercising their pencil. 

Whilst speaking of contemporaneous art in different coontiiQe, itr.r 
not he uninteresting to observe that both Baphael and Martin Luu ? 
were born in 1483, the year of the accession of our Bichard IlL 
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This picture corresponds with the Marquis of Queensbeny's fine Invento- 
profile portrait of a young man wearing a black cap and a large Hen.YlII. 
golden enseign on the side of it. The collar of the order of St. 15*2-47. 
Michel, composed of scallop shells, is conspicuous on his shoulders. 
The countenance is very like Louis XXL of France. The picture 
may be traced again in the royal collections of Charles L and 
James IL See past^ pages 332 and 357. 

69. **®nt l^abmge a tonge ^taxt bemge ctotoneli atd fiabmge Uncertain 
a tocie likt ctotfje of floITie anTi tje fwctt ftemje toftite.'' With p^'"^^- 

a curtain. 

The picture may possibly be the portrait of Richard II., still in 
the royal series at Windsor, where he appears crowned, wearing 
long hair, and has a large white fur cape or tippet, similar to his 
costume in the Westminster picture and the engraying in the Basi- 
liologia. (78.) ' 

60. ^* A songe man tabing Hit tl)xt broc^eis anii a rotoe of 
prrles opvon j^c0 cappe arib likt a ctafine of aUm anti petlejs 
aidtott 1)10 mtkt tottf) a batolrrifte abotote fiia ^j^oullinjs to 

ijange fiia gtoOrte ftse." Protected by a curtain. (80.) 

61. ** ®nt btinit in blacfie totti^ t|^t0 fisaipture, * Qrloru: 
ficatniw U 0anrta Tiei genetrii/ Set.'' ^o curtain, (loi.) 

62. ^'A tooman jftabmge a tin; oppon jftec tftaVit likt mster/^ 

With a curtain. (111.) 

63. *' a tooman in a frencfie JooTie toitft a gotone likt clothe J^"^^*'* 

of gOli anTi lllue for SUbeS.'' With a curtain. ^rtraUs. 

Apparently still in the royal collection, No. 303 of the cata- 
logue at Hampton Court.* (104.) 

64. '* a tooman in a frencfte JooTie in a gotone Iclte clothe 
of gone tfie 0lebe0 tumeb up tottt tottte anb potoberelr tottj^ 

blaciU.'^ With a curtain. 

* See page 115, No. 36, of Bathoe's edition of King Charles's cata- 
logue. The tighter "blue fore-sleeyes " and crimson broad outer 
sleeyos are both obsorvable in tho Hampton Court picture. 
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Uncertain Apparently now at Hampton Court. No. 304 of tk caislci 

feinale /iqo\ 

portrait". \^^^') 

66. *^1Si tooman na!ktif fjoltringe a tatle toitfie a Aw^ 
in it in t^one fianlre aniif a bracelet oppon t[|ot|r(aiE{£ 
t|)e opper parte thereof 

This recalls the composition of some of the pictures of I»-*' 
Poictiers. (3.) 

ee. ''a tooman, fier ^tsXtit ani fftt neclie tait,ifrF 
ment cutte anli puUeli out tx^if^ tojite.*' wuh a mm i 

67. *' a tooman Jabing Ijlte a firarelettr on i« ^ 
anil liite ttoooe perto SanginB at $er earw." *^'«^' 

(73.) 

68. ^'a naiteli tooman %i\Mni opon a rortte of *•»*' 
a jjcripture ober Ser fieaWe.'* No curtain. (U.) 

These are all the portraits contained in the in^^^'' 
of 1547. 
Scriptural The ScriptuTal subjects include "Adam andB 

subjects, ^ •' « «TV, 

"St. Anne," "King Asa/' "Asceuenis; "J^^ 
and Goliathe " (2 pictures), "The fyve wonders' " 
George" (4 pictures),! "St. Jerome" (2 F^ i 
" Beheading of St. John the Baptist," "h&\ 
(2 pictures), " Marye Magdalene " (4 pictures), 
Parable of Mathewe, chapter xviij, a table of ri" 
and blacke, raised with liquide golde and silver / 
bably representing the Unjust Steward), "St 31}'^ 
and St. George." (7.) 

'*CSe Jfti^torse of ©Sri^tiana Vatiencia.'^ (^^J 

♦ See page 114, No. 36, of Bathoe's edition of E»g ^' 
catalogue. ^ ^^ 

t One of these fonr pictures must have been Eapltfol'* ^* 
picture of St. George on horseback, now at St. Petersburg- ^ 
page 323. 
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" VttMSUX JFam.*' (19.) Inrento. 

ries of 

"Cfje mxtttt of OtJjriHte/' a tatU m ttowe fonrmiir ^^^^2^"' 
Uabw. JQabmg in tje mOrtiw tft? tjre? Kungw of atolasane, 
m tje one leaf tfie «irtt) of OtJjrwt, anb tftotjer fonrmg leaf 
our ILaliB gibinB our lorbe Burke/' (lOO,) 

'* Cfte Salutation of oure labB in t^one leaf. C^e CJree sacred 
Hsngs of atoloine Haluting our lorb in tje vxitibtB, ®ur «^^J«^*s- 
laUBe BBbinae our lorbe gueite in t^otfter Iea«e. a table 
toitS ttDo foftinje leabe«/^ (139.) 

'* ®ur Eabse, ®ur lorbe jjleeping on Jer bre^te, anb a a Trip- 
tree at our labieg baefte/' With a curtaiii. (58.) *y^^- 

**®ur Eabs fjolbing our lorbe. in Ser armejj toitft efierriejs 
in W ftanbe- a table toitft ttoo fblbinje leabe^/' (72.) 

" ®ur labpe toitb a boofte in fier one Janbe anb our 
lorb in Ser otfter arme anb SFoj^epft rtanbinje bge. a great 
table/' With a curtain. (85.) 

" ®ur labje Solbinge our lorbe in $er lappe anb a pome^ 
Branette in Ser tjanbe toitft an aungell plaginj oppon a lute 
anb 3Fo0epfie Htanbinje bje/' With a curtain. (105.) 

'' ®ur labpe anb at^ri^t ^ucitinB anb SFogep^e loofeinj 
on a booite. a table/' WUh a curtain, (31.) 

*'®ur labs anb oure lorbe jjittinje on Ser lappe anb 
plasinge toit]^ ^ti booite, a table toiti) ttoooe folbinge leabe^/' 

(U2.) 

^' ®ur locbe erotoneb toitig t^orne, W arm^ botonbe. 
Stajneb oppon elotje- a little square tatle/' (121.) 

** (S^riBte tafeen boton from tfte drogue, a table toitft a Doposi- 
ttoooe fblbinje leabe^/' (149.) ^'°''- 

^^ ®ur labs boHring our ILorbe taiten botone from t^e a pioUl 
(ffiro00e in ber armeg. a table/' With a curtain, (17.) 
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The rh- *• Hwsall ot out %ot\it. a faWe et all mW^ 

This appears to hare been executed in iarsiHf a me^i' 
operation still practised in Italy. (61.) 

'* ©ur Sabiouw ftleMinje tBit^ ftte one Janlre a»li P^ 
tjottw f^aritt oppon tje toorHne/' (127.) 

Classic Among the classic subjects we find "Liir.^' 

**" ^'''' Komana '' (three pictures) : " King Mydas and M} -' 
a table of walnuttree raised withe hquide gtl^ 
silver." (62.) " A woman holdinge an Onycome ia 
lappe" (34.). "Orpheus with sondrye strange l^^' 
and monsters, Stayned oppon clothe." (148.) "^ 
ridinge in his carte in the ayre, with thistoiycM)! - 
A stayned clotL" (158.) 

In the following pictures the Landscape el- 
appears to preponderate : — 

und. ^' a jteat SuntinBe aftoute a totose of t$e Buif rf ^ 

'^^' painWi oppon a torte/' A Description. 

*' jToure Caftlw of patc^ment jjette in frawrt rf ^ 
anU eberje of ttesm a manor plaw/' viz.:— 

'' Jftampton Otourte," '* amfiofice/^ " OTopart^/* ' ®'^* 

(79). 

Descrip- Numcrous pictures also occur imder the h<?^^ 
" Description" which seems' to have been a ^^ 
tion of the perspective and figure drawing, ^^^^ 
laying down of a map. The well-known pi^^^J^' 
Hampton Court representing the " Embarkati"- 
Henry VHI. at Dover," and the " Interview a^^ 
Field of the Cloth of Gold," would probably i^^' 



lions. 
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placed under this denomination- Of this class we find invento- 

■^ nes of 

in this inventory : — Hen.viFi. 

^ 1642-47. 

'' ISiscttptton of tge %\z^t anli tositngnge of ISolIotgnr/' pesmp. 
** a lonje maype of ffonstantsttnople, Umirr, anli Naoplw/' ^^°*" 
«< Sober anil (Salter, a large maype/^ ^* 911 iirurope, a mappe 
of paper/^ '^ 9 liestertption of dTlomtee, tottf) donlirse totones 
iosnsnge tteronto/' ^^ Stsenption of t^e ettte of Sftenusalem, 
of 0tasneli elot^e/' 

'' 91 9i0ertption of tge (Sastell of mtKasite, patnteli oppon 
elotfie/' ^'fl liidenptton of Kaoplest ietng IitBegeli tott^ 
fOLounsteur He 1Eonliratt$t a stasneli elot^e/' 

" ^Tfie Siege of $abte* Protected by a curtdfL 

" CSe ateeriptum of t^e Siege of Vabie to^en s' jTreneSe 
lisnge teas talien. ISeing of ILsnnen clothe dtapneb/' 

'' Cj^e 9t0eriptton of %ome anb t^e Saefie t^erof. ®f 
stasneb elotf^e/' 

'' 91 9i0ertptton of t^e Siege of a totone. ^ainteb oppon 
clotje/' 

^^ 91 Biseription of t^e Siege of Uienna. Stasneb elot^e 
0ette oppon iorbe.^' 



COLOUEED SCTJLPTXJBES. 

There were also several framed pieces of sculpture Painted 
executed in terra cotta, and coloured to look like life, cottas. 
They were called " pictures made of earthe." 

The following subjects were among them : — 

'' 9 9i0cription of Bober, mabe of eart^e* Sette in a boxe 
of tooobe/' 

'' 91 iOorian bose \nit^ a garment of tobite anb birtoe. 21 
picture mabe of rartbe/' 
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Painted ** fiBLf^isidi. & ptctute mall? of eart|e, 0ette m a tort of 
loX. hwolie/* 

68. ** 91 tootnan in a putple fiatment tottig a gatlanlr of 
green leabetf aiotote tn; ^taVtt. fSL picture maHe of eatt^e/' 

70. ^^91 tooman tott$ a eamalton roo&e &nttte hitt^ a 
itnotte on t^e lefte af^ttttt anli iaref^eaHeti^ b)it$ ^ ^eate 
touIeU opp b)tt1^ a \ntiH lace. 91 picture matie of eart^e.'' 

71. *^ 91 tooman toit]^ a carnation garment after t^e englis^e 
attier anti barej^eatilrelr, Wf^ $er $eare rolleli op toit$ a tofiite 
lace. 91 picture maHe of eart^, act in a boxe of tDootie/' 

72. '^^ 91 tooman $er garment beinge (Srsmeson, ^er ^tsXtit 
tpreli after jTlanHerH fa^^t^n. Si picture maHe of eartfie/' 

73. 91 tooman in a roobe of a^^ coloure, anH ^er j^eare 
tru00e1i bej^snlie tier ear0. 91 picture matie of eartfie.^' 

74. ^' 91 tooman toitt a coiffe of orrenge coloure oppon 
$er itaVtt. 91 picture maHe of eart^e^ att in a iioxe of 
toooUe.'' 



Among miscellaneous subjects the following tables 
deserve to be specified : — 

Paintingf^. ** 91 tooman placing opon a lute toit^ a boo&e before (rr 
anti a little potte toitt lillies 0pringinge out thereof (6.) 

** 91 tooman placing oppon a lute anli an oRi Manne tolb^ 
ing a gla^ne in t^one fiantie anti a \ittLVtt manne0 ^taVbt in 
tfjotter Janie.^^ (5.) 

'' men anti toomen 0ittinge at a banfuet an) lieatfie com- 
msnge in maftinge tfiem all afraibe anb one 0tanbinge tottb 
a 0toorbe to liepe f^im oute at tbe bore. 91 stapneb dotbe/' 

(156.) 

** Sonlirse men anb toomen 0sttinge at a banquette in a 
tooobe anb a crsmrson clotfie flange bettoejrte tbe ctocfies of 
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ttooo? tt$tfi to 0ta^oto^ t^^in arid a tooman on ^orseliacfie inreoto- 
toitj footmen ruiijnBe 6j Ser* a rtagneti clotfje/' (157.) Sen!viii. 

1642^7. 

** 91 iBxtifff table pamteli tott]^ 0on)irse imagm of to^tte an)i 
ilocfte, oypon ttfce natleU oppon Iiorlie/' (153.) 

^* C^oole CSftorne. a moppe or a earHemarsne of paxt^^ Mappe- 
ment net in a frame of t^ftiU tooolie, \x^if^ t^e Kgnge'^ armeg ™°'''^^* 
crotoneli Bupporteti 65 j^us s^ace'0 &ea0te0/^ 

The following extract from the index to the Inven- index to 

T Inventory, 

tory of 1547, relating to Westminster, will afford some i547. 
idea of the principal apartments in the old palace as 
it then existed. The numbers relate to the pages in 
the volume. 



*' ffljaejjtmmjjter.'' ♦ • . . 

*' Cfje ®uarlferofie/' 

'' CSe Seereate ©uartierofie/' 

'' S^e iKms'0 oton S^etoell tou^e in t^e olH gallorp 

'' C^e 0tulis at t^e j^ttfier enli of t^e long gallors 

" CSe iffif)airf>ott0e/' 

" SSe cSarUje of Str anttonp JBenng/' . 

Tables with pictures, 

'* CSe 0tttliB next t^'oHi JSeUeSamfier-" 
*' JTSe oft 3feh)el fiowe." . 
'* Cje jaeto iLttrars/' 

Many works of art were also deposited in St 



folio 37 Apart- 
mcnts in 
QO Westrain- 
ster Palace. 



James's 
Palace ; as appears by the following list taken in 1548. 



81 
HI 
113 
116 
118 

143 
161 
168 
186 



tates. 



304 HISTORY OP OIJ) LONDON. 

St. James's Several among them seem to correspond witi t: 

I 111 A/* A 

Edw. VI. already noted at Whitehall, and had probaUr • 
moved away soon after the other inventory was ui 

*' an mbentotg of tie ItmB'g ^tuff tmainmg tiimB^ 
cj^arse anli nustolis of ISic^atli dtekt^ txm ai^V^' 
tjr Mint'si ^ribj (ffiSamfier, atCb ittpn of tjr sai^ P 
of <St* Slanted, anp ^ecuntio regis IBlitoar^i £titt' 

The list of pictures begins at page 446 oi '- 
second volume of the Inventory in the Br: 
Museum.— Harleian MS. 1419. b. 

Foreign 1. " jtm a tafiU toitft t|)e picture of CJmpmt ;f cr^^ 

roten- 

2. " 5tm a tafile toitj tie picture of ^atom fajanr:' 

3. '' Item a table toitt tje picture of aririrtiaws ^ 

JBanie/^ Christian, 2nd King of Denmark, who tookref%^*'' 
time in England. 

4. '' Item a table \x^xfli t^e picture of «|tW tart^ 
jjcourbge in Sis fjanb/' 

6. ** item a table Wt^ tie picture of (©ueen ©li?aWi' 

6. ** item a table toitf) tje picture of Otaroluu «« ;ftar^^ 

7. " item a table toitf) tije picture of »uto f pff'^ 

l^arbB-'' See anUy page 295, No. 53. 

8. '' item a table toitS tie picture of fflufee aratoto" 

9. -'* item a table toitt t^e picture of Bufte %t^W 

10. '' item a table toitfj tfje picture of JBabft W ' 
Crollias/' 

• This picture appears to be Johanna of Amigon, vifew ' 
lo Bel of Austria, See anUy p. 293, No. 39. 



MarUBES AT ST. JAMES'S, A.D. 1549. 305 

. U. ^* Item a table \s^^ t^eptotute of t^e <Saltttatum of our Edw. vi. 

HallD in ft >' Inventory 

ILaosmn* of Pictures 

at St 

12. ** Stem a fonrmg table tott| t^e picture of (S^rist anli James's 
iui pirturejj more in tf>e game/' ^^y 

13. ^' ^rcx a table to^erem \% sset a gtatneti elotb being 
partis tb^ Seclaration of tb'9lp9ocalip0es(.'' 

14. '' Stem a table tottt t^e picture of 9lrt)uru0 ifUx King 
anglie.'^ '^^"'• 

16. '* Stem a table toitb tbe picture of tbe »utte of S&aboB.'' pot^totes. 

16. ^^ Stem a table toit^ tbe picture of S^ulius papa 
gecuntrujj.'^ 

Compare xmty page 330, No. 8. 

17. ^' Stem a table toitb t^e picture of Buite (Sb^^olud.'^ 

18. ^' Stem a table toitb t^e picture of lerome Bestpaine.'' * 

19. '^ Stem a table \s^\i^ tbe picture of 9lrgu0 toitb tbiis 
toorUe— iKoUerat IBurant.'' 

20. ^'Stem a table toitb t^e picture of t^e Oguene of 
Hungrie note regent of JFlanlrerd, \n beali tireli xxi, \s^\\\z:^ 

This picture appears to be the one now at Windsor Castle, 
called '* The Mother of Mary Queen of Scots.'' See anU^ page 294, 
No. 46. 

21. '^ Stem a table \X!\^ tbe picture of (Saroluit V^z fiiftb 
(Kmperor.'* 

22. ^' Stem a table toit^ tbe picture of tb'emperor iOlaxi^ 
milian.'^ 

23. '^ Item a table toitb tbe picture of ros Son ferliinanli 
b'arragon.'' 

24. '' Stem a table W^ tbe picture of g^obn bi^panie 
princepg.'^ 

* So the letters clearly read, but the meaning is hard to make out. 
The same observation applies to the motto in the picture following. 
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26. *<Itnnatabtetoltf)t|riitctutro€i«Ca{itJlai)ila 

26. '* item a tatU tott$ t^e ytctute of a toeman pi^i 
spiiU in in tm fianti aiOi tie cotet of a n9 >> 4'^ 
tjanu." 

"Tables 27. ** iim a taUe tottj^ t|e pwtwpr of a MiA ^mh< i^' 
tnm in (uptli iettoent |m ^atilifl/' 

^^"'"^ 28. "item a taile tottfi a pictuw of tje »*' 
muan." 

29. " item a table ti»it| tl|e ptctute of Jtattut esio-' 

30. " item a taile tuttfi t(ie ptttuie of a toomaa pkH' 
*ea«t in Jet one SanU toftft fjwi seriptwe 'fern"" «a<«" 
ieptcta ej«t."* 

Margaret 81. " item 8 taWe tottft tie pwtttte of a tawi» u*" 
^^dy' Bomtna ^argateta tnts ISuignnlis." 

82. " item a tatle tottj tie ptctute of King ^tm^* 

' 83. " item a tatile toitfj tie pirtute of tje «ii»*»^ 
UteimonD anli Bacbte." 

84. " item a taWe totti tie ptrtute of t^e awn*' 
©itiat." 

English 36. " item a taiU toiti tie pictute of King «t^^ 

Honarcbs. yij^ w 

36. " item 8 table toiti tie pictiue of King ^«^^ 

87. "■ item a taile toiti tie pictuce of <Sufen Wx^ 

38. " item a table toiti tie picture of King 1^^ 

39. " item a taile toiti tie pietuw of *rinte art!*' 

40. " item a taile toiti tie pictute of Ki«8 ^ 
lieiflit." 

41. *♦ item, a taile toiti tie picture of «aipia< «»«' 
S^ulrgment uppon it^irist." 
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48. ** ittm a tatle \x)llntmn m a man (onrtng a StoorH Edw. vi. 
in tt0 one JanTi aiib a sieptte in t)i0 otjer Janli, of weTile:? o? KctS^ 
toorft iiattlu gamwjrt toitft geeli ptaxV^ jt st ^ 

48. ^'itern a tafife toitti tije ptrtuw of tfie Bucijw of ^^^• 
Htcf^mounte anii BatbU sttttng upon $er tmt^.** 

44. '' item a talU \nittt t^e pirtute of Hex tie Otastell.'' 

46. ^^ Stem a table tott^ tj^e pteture of t^e ^mmtm of 
®ttt0t upon 0tatne1i eIot1b«'^ 

46. '* Item a taMe toiti tje picture of jFerliinanliujj archie 
trui au^ttie.'^ 

47. ^' item a table tottb t^e picture of g^acobud quartud James, 
Kex Scotorum.'^ &! 

48. '' item a table toitj tfte picture of aieianlier iHag^ 
nu0.'' 

48. '* item a table \x^if^ pictures to^erein in containeli 
ffim i&cripture ' Iftepleta mm. Set.' tx^it^ ot^er ^asing^/' 

60. '^ Item a table toberein in containeli t^e i&eging of 
CoumaB anU Crope/^ 

61. ^^ item a table toitt t^e picture of francid t^e frencb Francis 

62. ** item a table \x^itii t|)e picture of (Qutne iSlenor of 
JFrance.'^ 

63. *^ item a table toitb t^e picture of t^e Bufte of ^ax^ 
on toitt a garlanti of Ho^e^ upon tii0 fieali.'^ 

64. '^ item a foniing table toiti) tbe V. Boctors, Hutber 
being in t^e mibHed of tfiem.'^ 

66. ** item a foRiing table toitfi pictures of freHericit Bufte 
of i^axon anH ^oj^n JBulie of ibaxon.'' 

66. ** item anotber foning table containing ^ffxt pictures, 
one nameU freliericft JButie of Saxon, another nameli SJobn 
dFreliericit IBufee of Saxon, anli tbe tbirli SJoftn Bufte of 
Saxon.'' 

X 2 



\ 
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FaU of the The Same volume contams, at page 448, the foUo^- 

Protector . , . f . , x 

Somerset mg remarkable note relating to the custody of ihr' 
royal property at a critical period in the rrign : 
Edward VI. :— 

"A particular hook of all such parcels of stuf, <fec., m variom }^:- 
at WestmT on the xii day of November^ in the third year nf « 
Sovereign Lord King Edward the Sixth The keys of wUck ver* j 
the only keeping of the Duke of Somerset until the time of hii cf; 
hension, being in October the said third year, at which time ikt k' 
keys were delivered to the King's Ma^ most honorobU Co^tncl : 
by their commandment the doors sealed until the 9cnd xO^ ds^ 
November, at which time, by their appointment^ S^ WilUam Hr- 
knight of the order, and master of the King^s horses. Sir Elr 
North, knight, one of the King's most honoi^ Council, and ^ ^ 
MUdmay, knight, entered into the same houses, and thtre t.v 
perfect survey and view of all such things as they found tkr 
mmning, and the same stuff, by like order of the Council, they dih-^ 
to the hands of James Ruffbrth to the Kin^s Majesty, for ikt y' 
cuiars whereof hereafter ensue,^^ 

Ward- The catalogue itself, of which this is the preazi 

contains many curious particulars illustrative of r 
costume. 

Pictures, however, were not much employed - 
means of decorating the ordinary living rooms' 
palace. In these times " Hangynges of Arras," - 
gay patterns, landscapes called "forest-work,^ -i 
" storied " tapestries covered the walls. 

Tapestriea. The " Guardrobc '' at the honor of Hampton C i 
contained, among other " Hanginges,'' "Tenne pt- ^ 
wove Arras of the Historic of Abraham." Tliesr 
stiU in use, and now line the sides of the Great 3 
where they appear to great advantage.* 

* Jolm Evelyn observed these tapestriea in the same palace J 
his visit there in 1662. See posty page 352. 
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They afford the best illustration of the scale and Hampton 
effect of the tapestries wrought for the Sistine Chapel Tapestries, 
from Raphael's celebrated cartoons, which have recently 
been removed from Hampton Court to London, 

Being of the same period, and executed also in the 
same rich materials, it is easy to imagine from them the 
grandeur and brilliancy which Raphael's designs must 
have exhibited when they came fresh from the looms of 
Arras. Not only were the silk and woollen threads of Brilliancy 

. of their 

the brightest possible hues, but the high lights on the original 
garments of the figures and all the ornamental acces- 
sories were wrought in tissues of the finest gold and 
silver. Many of the colours of the Tapestries at 
Hampton Court are now faded, and much of the gold 
of the threads haa tarnished ; but the chief allowance 
must be made for those blackened patches, which usurp 
the place where the shining masses of silver originally 
stood. On comparing these tapestries with the Sistine 
series from the " Lives of the Apostles," still preserved 
in the Vatican, it will be seen that the materials are 
perfectly alike, and that the ones at Hampton Court 
have certainly suffered in a less degree. The design Designed 

^ . , bvBemard 

of these tapestries is attributed to Bernard Van Orley, VanOriey. 
a very excellent Flemish artist, who worked in the 
school of Raphael, and who was entrusted by that 
great painter with the execution of his (Raphael's) 
series of designs for tapestry, which are known in the 
History of Art as the " Arazzi della Scuola nuova." 

At this period, it may be incidentally mentioned, ^P^*«i 
that England was in possession of a duplicate set of 
the original Sistine set of hangings. Pope Leo X, 
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Duplicate had Ordered replicas to be executed for the King :' 

Vatican England, and presented them in recognition of h 

made for published treatise against the principles of Luther: 

VHL^ conferring on him, at the same time (1521), the ti:.:: 

' of Defender of the FaitL Meanwhile, treasured ai 

admired as these gorgeous productions must have been 

both at Eome and in London, the original diaimic^ 

by the artist, the very cartoons themselves;, were lyin: 

uncared for at Arras, in some of the lumber roi>i::^ 

belonging to the Flemish manufacturers. They v.: 

considered to have served their purpose. 

The It was only about the year 1630, that Charles L. 

^ ■ — the suggestion of Eubens, became possessed, for a o:i 



by Charles parativcly small sum, of these priceless designs, and * 
the credit of our rulers they have remained in d^ 
country ever since. 

Notwithstanding Wolsey's care and eztravagano . 
the decoration of his palace at Hampton Court w: 
historical subjects in tapestry (see Harleian MSS-, > 
599), we do not find any record of his having oollr. 
pictures by great Italian masters at that residence. 
Paintings It appears, however, firom an incidental mention in 
hall travels of the Grand Duke of Tuscany, Cosmo 
^'^''* (1669), in England,* that the Gallery at WhitehsD "- i 
originally enriched by Cardinal Wolsey with ei 
paintings. The Cardinal, however, does not seem 
have any claims as a patron of art, and it is rem^. 
able that, among the various portraits still existir: ' 
him, there is not one by any artist of repute — altbi.J 

* Trayekof Cosmo, &o. Ito. London: 1S21. Pkge 36S. 
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the best Italian paiBters were assembled in Eome when Queen 
he resided there — nor is there a single picture of fj^^i 
Wolsey that can be said to rank in any way above 
mediocrity. 

The next record of the royal pictures as a collection 
belongs to the reign of Queen Elizabeth, and for this 
we are indebted to the curious volume of travels by 
Paul Hentzner, who visited England in the year 1598. 
The book was published in Latin, and has been trans- 
lated by Horace Walpole. 

At Whitehall Palace,* Hentzner was shown the Hentzner'g 
following portraits : — a.d. i59S, 

*^ Queen Elizabeth at 16 years old." This is evi- Portrait of 

Queen 

dently the same as the one already quoted from Henry Elizabeth 
VIII/s Inventory of Whitehall.f girL 

" Henry, Richard, and Edward, Kings of England." 
The three pictures in remarkable borders already 
noted in King Henry's Inventory. 

"Rosamond." "Lucrece." "Chas. V. Emperor." 
" Charles Emanuel Duke of Savoy and Catherine of 
Spain his wife.'* 

" Ferdinand Duke of Florence with his daughters." 
*^ Philip King of Spain when he came into England." 
"Henry 7^, Henry 8**^ and his mother." This last 
group very probably the same as the fine picture 
painted by Holbein on the wall of the Privy Coimcil 
Chamber at Whitehall that was destroyed in the fire 
of 1691. 

* Page 22 of the 1797 edition^ and page 189 of the Latin edition, 
printed at Nnremberg, 12«»' 1629. 

t See page 289, No. 20; and also potd, page 336. 
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WindBor Windsor Castle, at this period, does not appear v 

Caatle. , , , n • n t v 

1668-1603. have been the depository of any very remarkal . 
paintings, as Hentzner, who minutely records eveij- 
thing which he saw there, is entirely silent upon thee 
Hentzner speaks of the numerous rooms at Hamr- 
ton Court palace being adorned with tapestry of gil 
silver and velvet, in some of which were woven hist ly 
pieces, in others Turkish and American dreses "sL 
extremely natural/' Here he observed a portrait ' 
Edward VI., a true portrait of Lucretia^ a picrr 
of the battle of Pavia (probably the ''Descripticc' 
" stayned on Ljmnen Clothe " already quoted), t: 
portraits of Mary Queen of Scots, Ferdinand of Sjijll 
Philip of Spain, and of Henry VIII. 

Portrait of WiUiam Lambarde the antiquary records an mt' :- 
* view which he had with Queen Elizabeth, at Gr^hi- 
wich, August 4th, 1601, when the Queen spoke * 
him of a portrait of Richaird IL, which Lord Luml 
had given to her. It was then at Whitehall, in n 
custody of Sir Thomas Knevet* 

James I. The acccssion of James I. to the throne of Engl-i 
seems incidentally to have been the meauB of add::. 
various pictures to our royal collection. Until i^ 
period only one portrait of a Scottish king was r- 
corded in the Crown Inventory. James probably in:: - 
duced portraits of his mother and of his ancestors, :- 
seems to have indidged in collecting and multiplying i. 
likenesses of distinguished persons, since he frequet' 
employed the Dutch painters, Van Somer^and ^l' 
Gheeraedts, to whom posterity is under considers' 
* Bibliotheca Topographica Britannica, 1780, yoL i. page 52S. 
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obligations. Although their works are to a great James i. 
degree both stiff and formal, they possessed much 
individuality of character; and the general appear- 
ance of the person was, in almost every instance, 
fearlessly represented. 

A curious document, setting forth some of the prin- 
cipal acquisitions and inheritances belonging to the 
king towards the close of his reign, has recently been 
foimd among the State Paper OflSce records. It is 
entitled "A Note of all such pictures as your highnes 
(hath) at this present, done by severall famous mas- 
ters owne handes by the life." The date assigned to 
this memorandum is October, 1624. 

The pictures are twenty-one in number, and speci- Ca^og«« 
fied in the following manner. tmitB. 

1. '* Imprimis. King James Queene donne by Joan \Canak" 
the Srd of Scotland with hia (John Van Eyck).* 

* This 18 evidently the fine diptych altar-piece which remained at 
Hampton Court Palace till 1857. It was originally designed for the 
Trinity GoUege Church of Edinburgh. Such Mr. Dayid Laing has con- 
clusively shown to have been the case in his privately printed memoir * 
describing the altar-piece, and the historical circumstances connected 
with it. He establishes also the fact that the kneeling ecclesiastic on 
the reverse of one of the wings is " Sir Edward Bonkil the first 
proYOst of the CoUege of the Trinitie, beside the burgh of Edinburgh." 
The figure of St. Cecilia, wearing a coronet, and seated at the organ, 
is probably the deceased Queen Mary of Gueldres, by whom the 
church was founded. These portraits were for a very long period 
at Kensington Palace, and wore subsequently among the most at- 
tractive pictures at Hampton Court. The diptych has, with great 
propriety, and chiefly through the instrumentality of Mr. David 



• Edinburgh, 1857, p. 9. 
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of Por- 
traits. 



James I. 2. " Item a Venetian Senator 

cktoloS" "^°°°« ^y-^*^ Tibulini" (pro- 
"" bably Gentile Bellini). 

3. '' Item a head to the wast, 
donne by ould Quintin.'' 

4. *' Erasmus Roterodamus, 
donne by Holbyn " (now No. 324 
of Hampton Court). 

5. '' An ould woman of Hemp- 
scherch.*' . (By Martin or Egbert 



6. "The Emperor at whole 
length, by Titian." 

7. ^'A head of a Venetian 
Senator, by ould Tintoretf 

8. « King PhilHpp the'2nd, of 
Anthonio More." 

9. '' Lazarus Spinola's head, 
by Gains " (William Key). 

10. '^The Prince of Orange, 
by Michael Johnson." 

11." Your highnes owne pic- 
ture, by Blyemberch.*' 

12. ''The late Queenes pic- 
ture, by Pftule Vanzomor " (van 
Somer), probably the signed pic- 



ture, No. 780 of Hampton C r I 
dated 1617. It was No. 41^ 
the Kensington Portrait £ikL 
tion. 

13. «The MaiquesBeHii: 
ton, by Mytena* (No^*- - 
Hampton Court Palace. Itri 
No. 522 of the Kenangtcif - 
trait Galleiy.) 

14. "Titian and Aiwtpi: 
the yong Quintyn." Crhw^v 
very fine Titian pictute ot- 
subject at Windaor Cask. : 
many repetitiooB elseikit t'- 
^)ecially worthy of rx^' 
Cobham HalL) 

15. "Peeter Rmb U^ 
one picture done by his-"- 
hand." 

16. "The Kynge Henry t: 
4th of Fraunoe, don by tor:> 

17. " His queene wf^ 
Fraunce, done by ywmg* ^- 
bus." 

18. "The Dnke Gaife 
BurboD, done by — -■*' 



Minia- 
tures. 



In lymninge, as follows " : 



19.-20. "The queene of Soot- 
land,with the Dolphin of Fraunoe, 
of Gennetts doeinge." This mi- 
niature portrait of Mary Queen 
of Scots, by Janet, is still pre- 



served in the royal Hbi«7^ 
Windsor CasUe. Itisooe^ 
most authentic and intcw 
among the reHable port^' 
Mary. The oompaniOT p*^^ 



Laing, once more been restored to Scotland. After faanD^'^ 
seen at the Manchester Exhibition of Art-Treasnres in l^" 
panels, instead of being sent back to Hampton Ck>uit, were.^' 
Majesty's command, transferred to Edinburgh. They are ofl^^ 
appropriately deposited in the Palace of Holyrood. 
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of the Dauphin, afterwards hi hangeinge hayre, done by y* Charles I. 

Fran9ois II., cannot now be re- old Oliver '* (Isaac Olivier), 
cognised. They both appear in 22. " The earle of Northum- 

the Catalogue of Charles I. berland, done by old HOliard." 
21. ^ An other gentlewoman's 

Both sons of James I. evinced an early interest in 
Art. Prince Henry had formed a noble collection 
of paintings and statuary, and designed an apartment 
at Whitehall expressly for their reception. Charles, even 
before his accession to the throne, had distinguished 
himself by the possession of paintings of the highest 
quality. It was under his authority that the finest 
productions of the greatest Italian masters made their 
way to this country. The collection of Vincenzo, Duke ^®^*® 
of Mantua, containing some of the choicest works of *^^«^ ^^^ 
Raphael, Correggio, Giulio Romano, and Titian, arrived chase of 
in England about the close of 1632.* 

Nicholas Lanier conveyed many of the finest pictures 
from Venice to Brussels in the beginning of May, 1628, 
having laden five horses. He carried with him two 
pictures of Correggio, in tempera, and one of RaffaeUe, 
" the finest pictures in the world/' as Daniel Nys writes 
to Endymion Porter, " and well worth the money paid 
for the whole [collection], both on accoimt of their 
rarity and exquisite beauty.'' f The remainder of the 
pictures were consigned to the ship Margaret. 
"Among them,'' Nys continues, in his letter dated 
Venice, May 12, 1629, "is the Madonna of Raffaelle 

* See Original Papers of Bubens, by Noel Sainflbuxy. 1859. Pages 
327 and 339. 

t Ibid., pages 325-327. 
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chef-d*- del Canozzo, for which the Duke of Mantua gav: 

(Bnyres of t tv i ' 

Raphael, Marquisate worth 50,000 scudi ; and tie late M^ 

Titian, and iii . i-r^ij^tr 

Correggio. Florence would have given the Duke of Mantua : ! 
the said Madonna 25,000 ducatoni in ready m<^ 
The man who negotiated this matter is still ai - 
Then there are the twelve Emperors of Titian, a k 
picture of Andrea del Sarto, a picture of Mickla!:, 
di Caravaggio ; other pictures of Titian, Comi:. i 
Giulio Romano, Tintoretto, and Guido Beni, al I 
the greatest beauty." 

4^b^t°^ These passages may suffice to afford a ^'-"^ 

workB in impression of the tone and spirit in which the r J 
acquisitions were made, and of the manner in wi 
the King's agents worked. It appears, also, tk: J 
1635 the State's Ambassador presented fire picnic ' 
the King at St. James's. 

All the choicest productions of art above allude i 
arrived safely in England, and are to be traced m- 
catalogue of the collection at Whitehall piepait^ ' 
Charles I. 

^^^ This compilation is by far the most important ::- 
the records that have hitherto been prepared of 
various works of art belonging to the Crown. I'' 
drawn up by Vander Doort, who had the char5 
all the King s Pictures, medals, books, and g'^^ 
The latest date that occurs in the body of thebi^*' 
October, 1639. The original MS. of the Catalogii | 
still preserved at Oxford, bound in two volumes, vt 
are stamped on both sides with the royal arms, ^ 
mounted by a crown and encircled by the g^*^ 
The letters C. R take the place of the usual W' 
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supporters. Above the crown is the date 1639. ch„ie8i. 
The contents consist partly of fair copies, repeti- '^^^^"*^' 
tions, rough writings, and hastily-scribbled notes, 
all bound together. Many of the pages are covered 
with a close, strange handwriting, probably Vander 
Doort's own, which presents many gross irregularities 
of spelling pnd curiosities in grammatical construction. 
The lists seem to have been prepared for the king^s own 
revision. These volumes were formerly in the Ashmo- Cataiognes 
lean Museum at Oxford, and have only within the last 
few years (since 1863) been removed to the Bodleian 
Library. Vander Doort's position and the nature of vamier 
his artistic qualifications will be seen by the following ^^' 
account of himself entered in his Catalogue.^ 

"No. 21. Item. Imbost in coloured wax, so big as the life, "Which 

upon a black ebony pedestal, a woman's head laid in with silver tyAbra- 

and gold, which was made for the Emperor Rodulphus, who did ham 

write divers times for it to be brought to him, but Prince Henry Dwrt^'and 

would, upon no terms or conditions, let the same and the maker given to 

thereof go out of England, but promising he would give so good Hen^ 

entertainment as any Emperor should ; whereupon he promised u|)on con- 

him that when the cabinet-room should be done, that he should yfi^{Q^ 

have the keeping of all his medals, <Sms., and £50 a year for service piece is too 

done and to be done, which as yet^ by reason of his unseafionable ]^ept in the 

death, was never performed." cupboards 

' ^ atWhite- 

The Catalogue was, for the first time, printed in a 
quarto form by Bathoe, in 1757; and taken, as the 
title runs, ''from an Original Manuscript in the Ash- 

• See Walpole's Anecdotes, edited by Dallaway and Womum, 
page 269, for an account of Vandor Doort, and of the melancholy 
termination of his career. Bathoe's Edition of King Charles' Cata- 
logue, page 164, No. 21. 
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^**^®* molean Museum at Oxford. The whok transcrc^ 
Doort^^^'^ ^^ P^^P^'^^^ f^ ^^ pressy and a great pari oi ! 
printed^ by the late ingenious Mr. Verttu, ad ^' 
finished from his papers." 

It ifi, however, much to be regretted thatVerti}?) 

life wajB not spared to complete the supervifflon of tli 

reproduction, as many of the erroiB^ omisaonfi, i^-i 

gratuitous insertions which now disfigure tiie^ci 

would scarcely have been tolerated by so vigilant d 

zealous an antiquary. 

incor- I }jayg^ during several visits to Oxford, caref^ 

published, collated the printed copy with these maimscripts, :: 

regret to observe how little the former is to be tniH: 

In many places words are mis-read aad chJ^-- 

punctuation altered, and both dimensions of pict^ 

and observations upon them, inserted in the text ^:- 

out any shadow of authority fix)m the original, or ai] 

means aflforded of distinguishing them. The detect i 

of these faults has several times enabled me J 

once to identify the description of some parti*^- 

picture which I had been vainly seeking after. 

ciraTOd^b ^® chief perplexities have been caused by ^v 

inaccuracy gratuitously foistcd in, and by a careless and unc^^ 

for employment of capital letters. 

At present it may be sufficient for me to offers:^ 
remarks on some of the peculiarities of this catul- .'^' 
as compared with the valuable Inventory of Hf^^l 
VIIL 

In the first place, the plan of Vander Doort's f^ 
logue is fuUer and more methodised ; he spec^ 
the apartments which they occupy : in some ifl-^^ 
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the writer even advances critical opinions ; whilst the Charles i. 
circumstances under which a particular work of art 
came into the royal possession are frequently stated 
upon the margin with much care. Dimensions in feet 
and inches are occasionally given. 

There is an occasional naivetd about many of the 
expressions used in his descriptions^ and most of the 
painter's names are loosely spelt. The latter feature 
certainly indicates that the Keeper's acquaintance with 
foreign names has been derived from hearsay rather 
than from books. 

Vander Doort uses the word picture, not only for 
models painted, as we have already seen in Henry's 
Inventory; but for bas-relief representations, and this 
when speaking of the effigies on gold coins and like- 
wise of a model of King Charles on horseback done by 
Le Seur. He uses the word harness for armour, and 
whiskers for moustaches. Portraits represented to the Pecniiari- 
hips or ellbows, he occasionally designates as *' to the Vander 
shoulders.'' He adopts one means of distinguishing Catalogue, 
portraits that has already proved very serviceable. In 
describing separate heads, especially miniatures, Vander 
Doort generally commences with ^^Done upon the right 
lighty' — meaning thereby that the light is admitted 
on to the subject from the right side ; and, on the 
other hand, when intending to express the opposite, he 
avoids using the word "left>" but invariably says 
" Done upon the wrong light." 

On testing these expressions, — ^by comparing them 
with recognised and well-ascertained pictures, — I find 
that he always intends the word "right "to imply 
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iigh^]^d *^^* ^^ *^^ person represented, and not of the H^ 
iT'ht^' holder. Thus ; most of the portraits of Heniy VE. 
more especially those attributed to Holbein, have : 
light coming in from the spectator's right, a cin a- 
stance which may have tended in some degree : 
establish the tradition that Holbein was left-haD-l 
These are specified by Vander Doort aa ^^Done up- 
the wrong light" 

A large amount of space in the catalogue is occupir 
by a list of the Miniatures. They are very numer- 
and valuable, and it is a great satisfaction to find ti 
the majority of them can still be identified in tiie kj 
Library at Windsor. 
WhitehaU Pennant says,* that in the tinje of James I.,WhittL. 

Palace. , " .. 

A.D. 1620. was in a most ruinous state. He determined to relc: 
it, and began with pulling down the banquetting nxc 
built by Elizabeth ; but all that he lived to accomj l- 
was the present building retaining that name, beg^ 
1619, fi'om a design of Inigo Jones, and now knovi 
the Chapel Royal, Whitehall. 

At Whitehall Palace, soon after his accession to 
throne, Charles I. assembled all the choicest wcafc 
art. The whole number of his pictures amounts- 
1,38 7,t of which 216 were reckoned first-class paind: . 
and 88 chef-d'oeuvres. Some of these were kept 
at St. James's and at Hampton Court. The Sculpnr 
amounting to 399, were principally arranged at 
palace at Greenwich. The Miniatures, Books, MeC 
and Gems were kept in an apartment called " 

* Page 139, of "London," fifth edition, 1813. 
t Mtb. Jameson's Public Qalleries, p. 191. 
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Cabinet-room at Whitehall, built by order of Prince The Cabi- 
Henry from a design of Inigo Jones * It stood on the 
west side of the road towards St. James's Park, on the 
site of the presentDoverHouse(LadyClifden s), between 
the Horse Guards and the Treasury. 

It is remarkable that the locality where the choicest 
works of art belonging to the Crown were then con- 
centrated, is now occupied by our principal government 
offices. Smith, in his Antiquities of Westminster,! 
says that the western side of King Street was for- 
merly boimded by that open space which afterwards 
became enclosed under the name of St. James's Park. 
When Henry VHL had acquired possession of White- wiiitehaU 
hall, he, in 1531, by exchange with the abbot and st James's 

"^ ^ . . Park. 

convent of Westminster, procured to himself this 
enclosure, part of which he converted into the before- 
mentioned park ; and on the rest he erected a tennis- 
court, a cock-pit, a bowHng-alley, a long stone gallery. 
All these buildings were on the opposite side of the 
public street to the original residence. He connected 
them by two gateways across the street. That 
nearest to Charing Cross was called Holbein's Gate, 
and, after serving as the State Paper Office, was demo- 
lished in 1750. It crossed the street just below the 
Banqueting House, at the point between Gwyder 
House and the Chapel Royal. 

Some of the largest pictures seem to have been placed 
in the Tennis-Court Chamber and the Bear Gallery. 

The general arrangement of Whitehall Palace during 

* Pennant's London, p. 142. 
t Page 20. 
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Whitehall the first half of the seventeenth century may still > 
wign of traced by reference to a curious ground plan * it 
A-D. 1670.* was taken by John Fisher in the reign of Charles L 
and engraved by Vertue, who regarded it as belong: r 
to the year 1680, Cunningham, however, in t. 
*' Handbook to London," t records his conviction :L 
a still earlier date, by ten years, might have V: 
assigned to it. 

After so long an interval, many of the names of t 
rooms, as well as of the occupants of the aparto'e:.- 
or " lodgings," as they were then termed, had dum: 
entirely. The general appearance of the building- * 
Whitehall, at diBFerent periods, may be seen m :. 
Illustrated Pennant in the British Museum Prr 
room. 

On a wall in the Privy Chamber still remai: 
Holbein's painting of Henry VIL and Heniy Vll. 
with their Queens. J 

As not only the pictures themselves, but the maii 
in which they were arranged during the prosper 
days of King Charles I., cannot but possess a p 

* Smith's Antiqiiitiea of Westminster, p. 19. 

t Page 650. 

X This picture was destroyed in the fire which broke oat AprL ■ 
1691 ; * but it had fortunately been copied for Charles H. by I -- 
van Leemput, and his performance still eziflts at Hampton •- 
Palace. What yet remained of the old palace was consamed := 
second fire, which began January 4th, 1698, and lasted seve:* 
hours. Cunningham's London, p. 550, and Sanderson's Grap- 
p. 24. 



* Cunningham, p. 549. 
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ticular interest, I will invite a cursory glance at those CharicH i. 

. 1625-49 

apartments in the palace which were specially devoted 
to works of art, and state as briefly as possible the 
nature and character of the principal pictures that 
each room contains, following, of course, the arrange- 
ment adopted in Vander Doort's Catalogue. 

The opening portion of the catalogue does not 
specify what apartment the pictures occupied. The first 
division comprises eighty-one paintings, which appear 
to have been of very various sizes and quality. Their 
dimensions are stated in feet and inches. They consist Vander 
principally of Itiilian pictures. The following is ac^ogue. 
selection of the principal paintings. The numbers in 
brackets correspond with those introduced in Bathoe's 
edition of Vander Doort's catalogue : — 



CATALOGUE OF THE KING'S PICTUEES BY ABEAHAM 
VANDEE DOOET. 

(4.) Titian's Lucretia, a Binall picture (14).t See Henry Vlll.'a 

whole length. pictures, antey page 298. 

(10.) Eaphael's Marquis of Bellini's portrait of a young 

Mantua (Frederic, afterwards woman (15), and the Infant 

Duke, bom 1500).* Christ and St. John embracing, 

Baphaers St George, a little by Parmigiano {26) ; both of 

• Now at Charlecote (Mr. Lucy's) in Warwickshire. 

t Now at St. Petersburg. To recover this picture Charles I. gave 
the volume of Holbein's drawings in exchange. See the engraving 
in the Crozat Gallery and in Landon, ** QSuvres de Eaphael," vol. 6, 
pi. 334. Passavant's Eafael, vol. 2, page 67. He describes it as 
St. George holding a lance. The painter's name is on the breast of 
the horse, and the picture belongs to the year 1506. The garter, 
with only the word noNi visible, encircles the plate armour of the left 
leg. 
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Whitehall ^^ich the King had obtained 
Pictures, of lx)rd Pembroke in exchange 
for a small Raphael picture of 
JuditL 

A small picture of Mice, by 
Raphael* (32). Presented by 
Sir Henry Wootou. 

St. John the Baptist, by Da 
Vinci t (71). 

Two small pictures, by Man- 
tegna, of the Death of the 
Virgin (27), and a "Sacred Con- 
versation" (33); both crowded 
with incidents. 

Silver embossed plates, by 
Van Vianen (3). 

A beautiful little carving in 
hone-stone, representing Henry 
VII I., J a whole length, in full 
relief, about 6 inches high (12). 



Holbein's picture of a Gcrr 
and his wife§ (22). It ki3 
date 1512. 

Holbeiu 8 portrait of adr-- 
Gentlemanjl (30). 

Holbem's Frobeniifi n 
printer (43). No. 323cft- 
llampton Court CaUlo^ 

Holbein's portrait of a -^ 
in long beard, "almost ^ - 
faced" (46). 

Holbein's Erasmus^ ^• 
"fellow" to the Fn:'«- 
No. 324 of the Hampton U' 
Catalogue. 

Holbein's Sir Thomis t 
(48), in black cap, fun«i:-' 
and red sleeves, on a ror ? • 
circular piece of wood. 

A small picture bj f ■ 



• Such a picture was left by the Duchess of Portland to - 
Dolany, who bequeathed it to Lady Stamford. See Mb. I^^ 
Autobiography, voL 3, Second Series, page 490, and po^t ^ ^' 

t A present from the French King, in return for vhith 
Charles sent a Profile of Erasmus by Holbein, and a Holy I*^ 
three figures by Titian. 

X Probably the work of Nicolas da Modena. Purchased^ 
J. Dent, of Sudeley Castle, at the Strawberry Hill sale in IM' 
had formerly been the property of Lady Elizabeth Gennaine. 

§ These figures have been called the parents of Holbeia* - 
picture is now at Hampton Court, No. 336 of the Catalogue. 

II Called '* Beskemeer," on the original drawing for it, at^^' 
It is now at Hampton Court, No. 325 of the Catalogue. Hj^ 
High Sheriff for the county of Cornwall in 1 557. See Lodge's BkT 
phical illustrations of Chamberlaine's 4to edition of Holbein'^ -'- 
ings. London: 1812. 

^ Charles had already parted with an Erasmus, by Holbdn, ' - 
faced, and looking downwards," to the King of France, ini^ter- 
the St. John by Da Yinci, named above on this page (71). 

•* The frame and picture seem all to have been of one piec* 



PICTTJBES AT VViilTEHATJi PALACE, A.D. 1639. 325 

Veronese, containing some eleven so many of the finest pictures Charles I. 
figuresi, of the Finding of Moses for the King. 1625-49. 
(11), purchased at Venice by Martin Luther (51), painted 
Daniel Nys, the French mer- by Cranach, in a small " eight- 
chant and agent who procured square " ebony frame. 

THE CABINET BOOM. Po^ 21.* Cabinet 

Room. 

Thirty-six sculptures in stone, bronze, and wood, are 
enumerated as placed round the room and in the 
windows. Among them — 

" The King's own picture on life, being only a head. Done g^iipturea. 

horseback, done by the French- by the Frenchman " (35). 
man " (24), apparently a model A little shagged dog, carved 

(one foot one inch high) for the in alabaster, scratching his head 

statue at Charing Cross. with his left foot (33), being 

"The picture of the King done in King Henry VIII. *8 time, 
himself in brass, so big as the 

Next follow a list of bas-reliefs, medallions, and 
a series of copies, in miniature, by Peter Olivier, 
after Raphael, Correggio, and Titian, from pictures 
already in the King's possession. These were kept 
within cupboards, in double-shutting cases, with locks 
and keys, and glasses over them. 

The fine collection of Miniatures,f by Holbein, 

* These numbers following the names of the apartments refer to 
the pages in Bathoe's edition of the Catalogue. 

t These, it is hardly necessary to state, were termed *' Limnings,** 
a word applied to aU minute paintings in water-colour (whether 
opaque or transparent)- upon separate cards, or the parchment leaves 
of an ancient manuscript. The word has been used indiscriminately 
as a heading throughout Bathoo's edition of this Catalogue. Every 
page, whether describing oil pictures, miniatures, or scidptures, com- 
mences with ** The King's Collection of Limnings." The royal ap- 
pointment of painter to the crown in Scotland, is traditionally made 
at the present time under the title of " Limner,** 
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Limnings Janet, Hilliard, Isaac Olivier, and Hoskins, were t 
Cabinet arranged within square frames. These "Limniiij'^ 
Whitehall amounted altogether to seventy-five in number. 



LIMNINGS OE MINIATURES. Page 32. 

The most important among them are : — 



Miniatures. Four Miniatures of Queen 
Henrietta-Maria (11)-.(14). 

Four Miniatures of Henry 
VIII. (45—48). 

Three Miniatures of Queen 
EHzabeth (31), (40), (41). 

Isaac Olivier's portrait of 
Prince Henry (17), of consider- 
able size. 

Maiy Queen of Scots, as 



Dauphine (33), by Janet ^ 
ante^ p. 314. 

Eight Miniatures in ontfv 
(24)— (31),* inclading H ' 
VIII., Catharine of irr^- 
Anne Boleyn, Queen Man- 
Elizabeth. The miniatrjf 
Queen Maiy, painted in oC - 
metal, is especially beautiu 



Many of the above miniatures had beenpresei* 
to the King by the Eaxl of Suffolk, the Earl of F^ 
broke (Lord Steward), Sir H. Vane, Lord Feilfc 



Books, 
gems, and 
medals. 



BOOKS, -GEMS, MEDALS, 

A collection of fifty-four books 
of prints, drawings, <Skx, includ- 
ing a volume of crayon portraits 
of the nobility of France (42), a 
4to book of studies by Michel 
Angelo (47), and a proof im- 
pression of Hollar's engraving 
from the Richard II. diptych.t 



AND DRAWINGS, i^^ 

Four large engraved air. 
cameos. 

A large oollectioa of : '^ 
coins and medals. 

Two large pictures, in ^ 



or distemper colours, 



hsd 



reggio (Mantua pieces), »Lii' 
this period had no plw« *^ 



• This frame, with aU the contents as specified in thifl catsJS 

has passed into the collection of the Duke of Bucdeuch. , 

t See post, p. 346. I 
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to them,* but were protected Gallery of Drawings at the Charles I. 
in double-door shutting wooden Louvre.t 1625-49. 

cases. They are now in the 

After this are specified a large number of wax 
" pictures," chiefly medallions, some modelled in relief 
and others impressed from dies, set upon a black ground 
in coloured velvet cases, black jet oval and circular 
boxes. 

Among them might be observed the King s portrait 
when he was only eighteen years of age, the royal arms 
at the back, and the motto " Si vis omnia subjicere, 
subjice te rationi, 1636 " (page 78). 

TENNIS-COUET. Page 83. Tennis 

Courti 

The second volume commences with the Tennis- 
court Chamber, which, according to Fisher's Map of 
the Palace, must have been on the western side of the 
public street, that is, towards the Cockpit, in the mass 
of buildings abutting on St. James's Park 

In the Tennis-court Chamber, Sir James Palmer s 
lodgings, were five pictures, figure subjects. 

The chief among them being : — 

" The picture of Queen Mary Prince (2), full length ; by Portraits, 

of Scotland, King James's mo- Abraham Blyenburch. (Qy. 

ther, at length, painted upon a Abraham Bloemaert). The name 

board. Brought from Scotland of Cornelius Polenburgh has 

and given to the King.*' (1.) been erroneously substituted for 

Portrait of the King, when the above in Bathoe's edition. 

* Bathoe's edition of the Catalogue, p. 76. 

t See London's " CEayres de Corrdge," planches 59 and 60 ; and 
Landon's '* Annales du Musee," vol. 2, planches 9 and 69. 
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Bear BEAE GALLEBY. PoQe 84. 

GaUery. 

The Beax Gallery contained twenty-eight portrab. 
the size of life, by good painters, and with powd^ 
effects of light and shadow; one Holy Family, Ij 
Schidone (15), placed over the door ; a picture d\::r. 
Angels (20), by Salviati ; one Scriptural subject il': 
and two grand compositions by Rubens ; makiiig, r:, 
two other Italian pictures, (2) and (26,) thirty-fiTein;^ 

Pictures The " Emblem," or Allegory Twenty-two out of these j * 

by Rubens, cc ^^f p^^^ ^n^ ^aj." • (13), by traits were whole length, t^ 

Rubena size of life ; nine of to ; 

The second large picture ia Daniel Mytena, two bj *- 

the grand composition of " Da- Somer, two by Honthoia, : • 

niel in the Lion's Den"t (U), by Van Dyck (three of tl-- 

presented to the King by Sir half-lengths), one by tot. ^' 

Dudley Carleton. Size, 7 ft. 4 one by Titian. J 
in. by 10 ft. 8 m. 

• This is the fine picture now in the National Gallery. Its'^'^ 
is so well known, that it is sufficient merely to allude to the a^ 
stance that the picture was painted by Bubens during liis ris -' 
in England on diplomatic service, and that he himself gate i^-" 
present to King Charles. The dimensions are stated to be 6 ft. - - 
by 9 ft. 11 in. Li the present official catalogue of the X^^ ' 
Gallery they are 6 ft. 6 in. by 9 ft. 9 in. 

t It now belongs to the Duke of Hamilton, at his palace in > 
land. 

J Three of these paintings by Mytens were adaptations or ^ 
from earlier pictures, namely James IV. with a £Edcon on his - 
(16), Margaret of Scotiand (17), and Mary Queen of Scots ;^ ' 
last being turned the reverse way of the panel pictiu«, fi^^ ^ ' 
was taken. The first of these now belongs to Sir WiUiaia J^^'" 
Maxwell of Keir, and the two last remain in the royal iks^*^; 
at Hampton Court Palace. The Queen Mary, with the n«^^ - 
robes and finoly massed shadows, is a striking picture. ^^•^' 
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ADAM AND EYE STAIES. Page 90. ?«o*J^?o^' 

At the head of the Adam and Eve Stairs, outside 
of the door of the room, an old Whitehall picture of 
Adam and Eve, nearly the size of life, painted by 
Mabuse * (1). 

ADAM AND EVE STAURS-ROOM. Page%l, EveR^w. 

Over the door, 
" Titian and Aretino," a picture copied by H. Goltius (2). 

The room contains twenty-four historical paintings, Titian and 
chiefly Italian ; the largest being Titian's St. Sebas- 
tian (4), and The Calling of St. Matthew, painted by 
Mabuse, a present to the King (13). The latter picture 
is now at Windsor Castle, after having been for some 
time at Hampton Court. See post^ page 373. 

WHITEHALL. 

THE FIRST PRIVY LODGING-ROOM. Page 9^, Privy 

Lodgings. 

Containing twelve choice historical pictures, and all, 
with the exception of one by Correggio, painted by 
Titian. The figures are on a large scale. The best 
known pictures are — 

length of Charles V. with an Irish dog (12) is engraved in Madrazzo's 
GaUery of Madrid. The Duke of Buckingham in white satin (29), and 
the Earl of Nottingham, the gallant Admiral of the Fleet that repulsed 
the Spanish Armada (31), are noble specimens of My ten's ability as 
a portrait painter. The majority of these pictures measure 7 ft. 4 in. 
by 4 ft. 6 in. 

* This is now at Hampton Court, No. 580 of the Catalogue. 



Privy 

Lodging 

Boom. 

Titiairs 
master- 
pieces. 
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Tarquin and Lucretia (1), 
Philip II. and the Piinoees of 
Eboli as a naked Venus* (5); 
The Entombment, ''a Mantua 
piece," t (7); The Supper at 
Emmaus, ''a Mantua piece," { 



(9) ; The Marquis dd Cu 
and his MistreBB (10); T:. 
himself and a Senator j 
St John the Baptist, n-! 
narrow piece" (6), by Cuin-r 



Second 

Privy 

Lodging. 



Titian's 
master- 
pieces. 



Giulio 
Romano. 



SECOND AND MIDDLE PRIVY LODGING-ROOM. ^ 

Containing nineteen pictures, principally Italiu- 
Titian, Polidoro, and Giulio Romano. 
Among them, 

A Concert, by Titian (1), « a 
Mantua piece," now in the 
National Galleiy. Titian's Mag- 
dalen (14), Titian's Venus del 
Pardo|| (16), presented to the 
King when he went to Spain. 
Three heads of a Jeweller in one 
picture, by Titian (18); Giulio 
Romano's large altarpieoe of the 
Nativity (11), measuring 9 ft 



by 6 ft. 1 in. ItisDC'-- 
Louvre.ir The Birth of fiff- 
(9), and The Education of J-: 
(12), both by the hs- 
master. Four narrow fiw^^ 
paintings of antiqufi desr- 
Polidoro.** Giulio Bonu: 
''Italian Prelate^ttl^lJ*-'; 
Audax" (19), iiowintb|: 
perial Gallery at Yiemi 



• Now in the Fitzwilliam Museum at Cambridge. 

t Now in the Gallery of the Louyre. 

t Now in the Louvre. 

§ Still in the Royal Collection at Windsor Castle. Com]*^ 
page 814, No. 14. 

II The real subject is Jupiter and Antiope. The picture is '-^ 
the Louvre, No. 468 of the present Catalogue. 

II No. 293 of the Catalogue. 

•• All the last-named pictures now remain at Hampton t -• 

tt In aU probability Raphael's Julius 11., which pa«ed ^^^ 
Queen of Sweden's to the Orleans' Collection, and is d^^ '^ 
National Gallery. See ante, page 305, No. 16, for a p«i^ 
Julius n. in the Royal CoUection at the time of James L 

tt The picture is now attributed to Hemessen. Along ttf 
or table in front is inscribed CAROLVS AVDAX BTB. ^' 
copy stiU remains at Hampton Court. 
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Charles I. 
1625-49. 
THIRD PRIVY LODGIXG-ROOM, CALLED ALSO THE Third 

SQUARE-TABLE ROOM. Page 104. Lo/ffug. 

Containing fifteen of the choicest pictures, exclu- 
sively Italic. The following among them are the 
most important : — 

Holy Family, by Raphael woman's picture, with her ann Italian 
(11); "a large piece, painted naked, dressing herself, and a JJ^'^by 
upon board, by Raphael Urbin, man holding a looking-glass to Raphael, 
being our Lady, Christ, and her ; half a figure, so big as the pI^^^^q 
Joseph, St John, St Anne, en- life, painted upon cloth." " Size, and Cop- 
tire figures less than the life. 3 ft. 5 in. by 2 ft. 9 in." % ^^^''' 
A Mantua piece." • Correggio's celebrated " Jupi- 

Giulio Romano's Triumph of ter and Antiope"§ (12), ** a 

Vespasian and Titus t (1), Mantua piece." Correggio's "Mer- 

X>ainted on panel cury teaching Cupid to read" || 

A picture attributed to "Per- (13), " a Mantua piece." 
raenaius " (6). " An Italian 



PRIVY GALLERY, WHITEHALL. Page 107. Privy 

Gallery. 

The Privy Gallery contained seventy-three portraits. 
Only five out of the series were full length, namely 
(56), (61), (68), (69), (70). 

• This is the celebrated picture known as '' La Perla," and now 
in Madrid. See Passayant's Rafael, vol. ii. page 306. 

t The picture is now in the Louyre, No. 295 of the Catalogue. 

X This composition accords with Titian's well-known composition, 
now in the Louyre, No. 471, caUed "Titian's Mistress," but more 
probably representing Alfonso I., Duke of Ferrara and Laura de' 
Dianti. See Landon, ** (Euyres de Titien," pi. 13. 

§ Now in the Louyre, No. 28 of the Catalogue. See also Landon, 
*' Annales du Mus6e," yol. iy. pi. 1. 

II Now in our National Gallery. 
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Foreign 
Portraits. 



Privy The maiority are half 

GaUery . J 1 ^ 

WhitehaU. painteis of eminence. No 
portion of the catalogue. 

Isabella de Valois, wife of 
Philip IL* (5). 

Earl Douglaa, ''also called 
Black Dudley, in a black cap 
with a little medal, being side- 
faced " t (6), a " Whitehall piece," 
a spirited profile, wearing the 
collar of St. Michael See In- 
ventory of Henry VIII., ante, 
page 296, No 58. 

Isabella, wife of the Emperor 
Charles V. (11), painted by 
Titian; bought by the King. 
Now in Warwickshire, at Char- 
lecote, the residence of Mr. 
Lucy. 

The two sisters of Charles V; 
half-length figures, the size of life 
(9 and 10). The first, Mary of 
Hungary, waa Governess of the 
Netherlands, and the second, 
Isabella (Elizabeth), was married 
to the King of Denmark.^ 



length, life size, and by 
dimensions appear in this 



Charles V. (12), a " WhitehaU 
piece,'' in armour, holding a trun- 
cheon. 

The Duke of Alva when 
young (17), presented by the 
Earl of ArundeL Now at Wind- 
sor. 

Leonora, wife of Frauds L, 
and sister of Charles V., hold- 
ing an orange (19), painted by 
Janet. § Purchased by the King. 
No dimensions stated. 

See Henry VIII. Inventory, 
ante. No. 22, page 290. 

Marie de' Medici, by Van 
Djck (22), wearing black, and 
holding " a handful of roses." || 

Above the door : A small draw- 
ing with a pen, on parchment 
(23), representing the Prince of 
Wales's feathers encircled by the 
Collar of the Garter, here styled 
" a collar of roses." 



• This corresponds with a fine picture, by Coello, recently be- 
longing to Mr. Davenport Bromley, of Wotton, and of which a fine 
repetition was exhibited by Mr. Joseph Bond at the British Institu- 
tion in 1866. No. 90 of the Catalogue. 

t It now belongs to the Marquis of Queensberry, and was No. 
12 of the recent Portrait Exhibition at Kensington. 

X This picture appears to be the one now at Hampton Court ** in 
a widow's habit." No. 916 of the Catalogue. Mary of Hungary was 
No. 284 of Hampton Court Catalogue. See post, page 374. Note. 

§ A similar picture is now at Hampton Court, but holding a 
letter instead of the orange here mentioned by Vander Doort. 

II This corresponds with a picture now at Blenheim Palace. 
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THIETY-TWO SMALL HISTOEICAL POETRAITS, BEING A Charles I. 
CONTINUATION OF THE SAME SEEIES. Page 112. 1625-49. 

At the upper end of the same apartment com-^vy 
mences a series of small historical portraits, "joZacedoidPor- 
at the upper end of the Privy Gallery^ towards the *""*** 
Queens side!' They are all marked as Whitehall 
pieces, and divided into two classes ; the first being 
called " Nine old heads upon hoards' and the second 
being styled " Twenty-three little heads, most of them 
painted without hands, upon hoard, much smaller 
than the life!' The latter number probably occupied 
a different side of the wall of the gallery. Dimensions 
are noted against the second portion only. 

The greater part of these ''heads" appear to be iden- P^J^j^^ 
tical with the former entries in King Henry's Inventory, 
as shown by the following list : — 

A young King (Qy. Richard Margaretof Richmond, mother 

IL),(24). Compare King Henry's of King Henry VIL (31). No. b^, 

Inventory, No. 59, ante, p. 297. page 296. 

Richard III. (25). See In- Elizabeth of York (32). Com- 

ventory, No. 54, page 295. pare No. 34 below. 

Edward IV. (26). No. 14, King Henry VIL, "with 

page 288. two hands, in a furred gown 

Henry V. (27). No. 30, page and a black cap" (33). No. 

291. There is no king's name 32, ante, page 291. 

given in the original manuscript. Elizabeth of York (34). No. 

Henry VI. (28). No. 31, page 19, page 289. 

291. A lady in a red golden cloth 

Margaret of Scotland (29). habit (35). See No. 304 of 

No. 45, page 294. Hampton Court Catalogue. 

King Henry VIII. (Prince A lady putting a ring on her 

Arthur), (30), with red cap and left-hand finger (3 6). See No. 296 

collar about his neck, of white of Hampton Court Catalogue, 

and red roses. See Inventory A White Nun (37), Margaret, 

No. 1, anU, p. 287. Aimt to Charles V., Governess 
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Privy 

Gallery, 

-WhitebaU. 



of the Netherlands in 1520. 
See Inventory, No. 14, ante, 
page 294. It is now No. 298 
of the Hampton Court Cata- 
logue. 

Henry VIIL' when young ; a 
glove in his right hand (38).* 
See Inventory, No. 35, page 292. 
The Princess of Castilion, " in 
a black dressing, with her hands 
together" (39). Possibly a wrong 
name for the pictiire, now at 
Windsor, which I recently dis- 
covered to be the Duchess of 
Milan. Compare King Henry's 
Inventory, No. 49, page 295. 

Countess of Cobbona (40). 
Compare the " Barcele Countess 
of Come" of King Henry's In- 
ventory, No. 3, ante, page 287. 
This picture afterwards appears 
in the collection of James II. 
See page 23, No. 255, of Bathoe's 
edition, where it is called " Ber- 
scele Countess de Come." 
" Elizabeth, the Austrian 
or Isabella Q^een of Bavaria" (41). Com- 
Denmark. pare No. 296 of the Hampton 
Court Catalogue. This is pro- 
bably an erroneous substitution 
of the word Bavaria for Den- 
mark. See ante, page 290, 
No. 21. Isabella or Elizabeth, 



Elizabeth 



the wife of Christian E - 
sister of the Emperor, »:^ 
the subject most likdy v ^ 
in this place. OtkrrK 
portrait might hxn bee - 
gunda, the sister of Mix:- 
I., and married to Albr.^' 
of Bavaria, in 1487. 

The Emperor Fredend.*. 
faced, with a golden » 
See King Hemy^ I^tc 
No. 27, ante, p^ 291. 

Philip le Bel (43^ Sr 
51, ante, page 295. ! 

Charles VIII. of FraBCt' 

See No. 7, ante, ^i^'^] 

Philip of Burgundy (^^ 
bably the Haidy). See>' - 

Louis XII. of Fnii« • 
See No. 43, an<«, page* '^ 

Prince Arthur when y 
(47), " in his minoritj, ' 
black cap and golden 1- 
holding in his right b^ 
white gilly flower." ^' 
Henry's Inventory, No- - ^ 
page 287. This picta« > 
longer in the royal co^? 
but old copies, aiustrati^' 
type, are occasionally to ' • 
with. See^ArchffoH^* 
xxxix., pages 249 and 461 

Elizabeth, Queen of l^ 



* Now at Althorp, and may have had originally a cooi< 
picture of Jane Seymour, of similar treatment, as shown by tb^ 
toon by Holbein and Van Leemput's copy, now at Hampton ' 
post, p. 356. 

t Baihoe prints " King Charles XII.," but the original c 
script says simply " the King of France." 
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IV. (48). See No. 18, ante, page 
289. 

Isabella of Castile (49). See 
No. 37, ante, page 293, now at 
Windsor. 

Ferdinand of Arragon (50). 
See No. 23, ante, page 290. 

The Queen of Castile (51). 
See page 293, No. 39. 

Charlemagne, "Charles Mag- 
nus, in a furred cap, with a glory 
about his head ;*' no dimensions 
are given {52), A similar pic- 



ture to this now belongs to the Charles I. 
Society of Antiquaries. 

Philip (Audax) the Bold (53). 
Compare No. 53, ante, page 295. 

Julius Cffisar, '^ side-faced 
(54). See No. 42, ante, page 
294. 

Duke John (Sans Peur) of 
Bui^ndy (55), " looking down- 
wards, in a black hahit and 
cap."* Father of Philip the 
Good, murdered 1419. See 
No. 40, ante, page 294. 



This concludes the thirty-two Old Heads (9 + 23), Pnyy 
as distinctly specified. Those that follow are ap-Port^ts. 
parently of a larger size ; but no dimensions are in 
the original catalogue, although in Bathoe's edition 
measurements are given to the following : — 



Henry VIII., his Queen (Ca- 
therine Parr), Edward VI., and 
the Princesses Mary and Eliza- 
beth f (56). 

King Henry when young, hold- 
ing a scroll (57). Compare No. 34 



of the Inventory, ante, p. 292. Henry 
Upon the door of the « Chair- VIII. 
room,'' — A small group of three picture, 
half-figures, Maximilian, Charles 
v., and Ferdinand, in one frame. | 
(58.) 



* A portrait of this Duke, engraved in Montfaucon's '* Monumens 
de la Monarchie Fran9aise/' vol. iii. pi. xxz. No. 2, exhibits the 
aboye-mentioned peculiarities of the eyes looking down, and a black 
dress and cap. 

t This is the first mention of this picture in any catalogue. Judg- 
ing by the coimtenance of the King, and the ages of the children, it ap- 
pears to have been painted almost at the close of his reign. It is 
painted on canyas, and now at Hampton Court. No. 510 of the 
Catalogue. 

X Apparently a medallion, caryed in wood. See King Henry^s 
Inyentory, No. 12, ante, page 288. This composition corresponds with a 
beautiful little box -wood carying at Vienna. See * * Ameth Monumente 
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Privy 
^^'T',, black 

fur* (59). 



Philip II. vihen young, in 
lined with vhite 



Foreign 
Portraits. 



" Two men children and one 
woman child playing at a table.'* 
The three children of the King 
of Denmark t (60). See Inven- 
tory, No. 13, antet page 288. 

King Edward VI., when Prince, 
** at length, in a red satin coat, 
lined with white fur, and in a 
white suit " (61). « A Whitehall 
piece.'* No dimensions given. 
See Inventory of 1547, No. 16, 
ante, p. 289. 

Archduke Charles of Austria 
(62). Father of the Emperor 
Ferdinand II., and of Margaret, 
wife of Philip III. of Spain. 
Bom 1540; died 1590. "A 
Whitehall piece.** 

The old Duke of Savoy (63), 
" so big as life to the shoulders, 



with a white cross on hlack 
armour.** 

''The aforesaid Duke's son, 
with a white cross on white 
armour, so big as life to the 
shoulders '* (64). Both pictures 
brought from Savoy by Sir Hen. 
Wooton, and presented by him 
to the King. 

Queen Elizabeth, when young, 
in a red dress, holding a book ^ 
{65). No dimensions are given in 
Van Doort's original MS. See 
Inventory, No. 20, page 289, 
and also page 311. 

King James, in white, with a 
hat and feather (66). '^ A White- 
hall piece.** 

Small picture of the CJon- 
version of St. Paul (67). «A 
Whitehall piece.** 

The yoimg Palsgrave, "at 
length** (68). 



in Wien,** fol. 1858, pi. 1, No. 128. In Yander Doort's Catalogue 
the names are wrongly set down as Henry VJLLI., Emperor Frede- 
rick and his son, Maximilian Prime. This last word is wzongly 
printed by Bathoe as "Prince.** 

• This picture, printed on panel, is now at Hampton Court, No. 
291 of the Catalogue. It was No. 209 of the recent Portrait 
Exhibition. A similar picture is in the possession of Earl Stanhope, 
painted on canvas. 

t This ' picture has, as before stated, been falsely engraved by 
Yertue as the children of King Henry YII. of England. (See 
" Archaeologia,** vol. xxxix. p. 256.) 

X This picture, inscribed with her name in the comer, has recently 
been removed from Hampton Court to St. James*8 Palace. It first 
appears in the Inventory of 1547, and must therefore have been 
painted between that time and 1542, which contains no mention 
either of it, or of the full-length of Prince Edward, in rod. 
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The Archduke Matthias, '^at 
length" (69). 

The Duke of Savoy, when 
young, in armour, attended by 
his page, " so big as the life, at 
length" (70). "A WhitehaU 
piece." 

A daughter of the Duke of 
Savoy, fair, and adorned with 
jewels (71). 

The three children of the 
Palsgrave (72). That is . of the 



King and Queen of Bohemia, Charles I. 
two girls and a boy, nephew and 1^25-49. 
nieces of King Charles. They are 
represented, each in a separate 
oval compartment, side by side. 
The punctuation of the descrip- 
tion has been sadly blundered in 
£athoe*B transcript.* 

A daughter of the Duke of 
Savoy (73). Showing two hands, 
having a dark complexion, with 
diamonds and chains. 



WITHDRAWING BOOM, 
OR, THE king's BREAKFAST CHAAIBER. Page 123. 

contained, above the table,— 
Van Dyck's fine pieture of Portmore. It is one of the very 



Breakfast 
Chamber. 



the children of Charles I., with 
great dog, which is now in the 
Van Dyck gallery at Windsor 
Castle (1). This picture was 
painted in 1637, and purchased 
by King George III. from Lord 



few works of the ancient masters 
acquired by that monarch. 

Over a door was Giulio Ro- 
mano's "Mermaid, with young 
Mermaids " t (2). « A Mantua 
piece." 



KING'S BEDCHAMBER. Page 123. 

The King's Bedchamber contained family portraits, Bedcham- 
and a few choice pictures of religious and classic 
subjects. 

At the bedside was a small 
" Holy Family," by Raphael (9), 
'' Our Lady, Christ, and St. John, 
little entire figures, half as big 
as the life.*' 



Above the chimney,'* The Duke Holy 
of Buckingham and Family" ^^'"^^y^^^y 
(8), done by Honthorst, " half ^^ *^ ' 
.figures, so big as the life." 



* This picture is now at Buckingham Palace, in the green draw- 
ing-room, where it was quite recently entitled ** Children of Henry 
YII." (See ArchaBologia, vol. zzzix. p. 461.) 

t This picture has lately been restored to public yiew in the 
rooms at Hampton Court Palace. 



338 



HISTOEY OF OLD LONDON. 



Portraits 
by Hon- 
thont. 

Bed- 
chamber, 
Whitehall. 



This fine picture is now at 
Buckingbam Palace, oyer a door 
in one of the drawing-rooms. 

Van Dyck*B portrait of ** Queen 
Henrietta Maria^** in white satin 
{l\ ''to the knees," now at 
Windsor. 

'< The King of Bohemia,*' on 
board, ''to the shoulders, in a 
cloak, with one hand" (2), by 
Honthorst 

" The Queen of Bohemia," in 
yellow and black, with one hand 



holding a fan, "to the shoul- 
ders" (4), by Honthorst 

"Prince Hemy," in armour, 
enlarged, by Mytens, after Olivier, 
"to the shoulders" (3> 

"The Children of the King 
of Bohemia," by Poelemburgh 
(7). Numerous small full-length 
figures in a landscape. Now at 
Hampton Court Palace. No. 
311 of the Catalogue. See poU, 
p. 369. 



little 
Boom. 



LITTLE BOOH. Pa^ 125. 

This small apartment, between the Withdrawing- 
room and the Long Gallery, contained principally 
Italian pictures, and portraits of painters by themselves. 

The most distinguished among them was Titian's 

large picture, on canvas, of " The Entombment " (3), 

" a Mantua piece,*' with three crosses in the distance, 

and the figure of Christ, "painted in shortning.*' * 

Portraits. Portraits of the Painters by cap, in a black habit, with his 



Raphael. 



themselves — namely, Rubens(2), 
Van Dyck (4), Mytens (5), over 
the door, and an old man with a 
long beard (6), by Michal John- 
son Mireveldt. 

Portrait, by Raphael, of a man 
(15) "in a two-peaked black 



right hand holding his garment 
at his breast." 

Portrait of a Gardener (Ar- 
bori8t)t to the Duke of Flor- 
ence (14), attributed to Andrea 
del Sarto, but bearing the mono- 
gram of Frandabigio on a prun- 



• The great picture, now in the Louyre, we have already noticed 
in the First Privy Lodging-room. (See ante, p. 330.) Against this 
picture, in Yander Doort's original MS., is the following note : — 

** This piece tucu hy your Ma*'* appointm*- removed into the Queen* e 
Bedchamh, above the chimney, 1639. Oc<o." 

t The word in Yander Doort's MS. is '< Harlorevt,'* which Bathoe 
explains as the ** Harbinger." 



PICTURES AT WHITEHALL PALACE, A.D. 1639. 339 
Now at 



ing knife at the back. 
Windsor Castle. 

Portrait of an old shaven man^ 
like a firiar, holding his right 



hand to his breast, and in his Charles I. 
left hand a scroU of paper (13), ^625-49. 
on canvas. 



LONG GALLEBY. Page 130. 

The Kitigs Long Gallery^ towards the Orchard^ con- Long 
tains one hundred and three pictures ; very varied in 
character. 



Gallery. 



The chief picture, and pro- 
bably the one occupying the 
upper end of the gallery, is Van 
Dyck's laige family piece of King 
Charles and Queen Henrietta, 
with their two children ; West- 
minster being seen across the 
water in the distance (1). Size, 
9 fL 8 in. by 8 ft. 

This grand composition is now 
in the Van Dyck room at Wind- 
sor Castle. Repetitions of it 
are at Chiswick, the Duke of 
Devonshire's, and at Goodwood, 
the Duke of Richmond's. 

Giulio Romano^ painted by 
himself (21). 

(her the door, Uwards Lord 
HoUcmd^s lodging$y a Spanish 
Landscape, with St Peter re- 
ceiving the Keys, in the fore- 
ground (26). 

An Angel defending three 
Churchmen by driving from 
them naked figures, personify- 



ing the Vices (27). Half-length Van Dyck. 
figures. The picture is attri- 
buted to Palma Giovane.* 

Portrait of a young man with 
red sleeves (28), signed G. P. 
48. By George Penz. Now at 
Hampton Court. No. 903 of 
the Catalogue. 

Above the door of Hu Majesty » 
Hobes, a Saint, by Guercino, 
holding a scroU in his right and 
leaning on his left hand (30). 

Above the chimney, a water- Lucas Van 
colour picture, by Lucas Van Leyden. 
Leyden (33), <' containing some 
fifteen figures, half so big as 
the life, sitting, playing at chess." 

The good thief and the bad 
thief on their crosses (34 and 
36) j being two leaves of a trip- 
tych, the centre having con- 
tained Our Lord on the cross. 

Rome set on fire, " where the 
people flying with pack and sack, 
containing upon the first ground 



* The three principal personages are not tonsured, but one wears 
a richly embroidered cope ; apparently a portrait of Cardinal Gran- 
velle. Minister of Philip n. Now at Hampton Court, transferred 
from panel to canvas. No. 145 of the Catalogue, 

z 2 



340 



mSTOEY OF OLD LONDON. 



Long gal- 
lery at 
Whitehall. 



Giulio 
l^omano. 



some Beyenieen figures, beudes 
the little ones, in the landakip 
afar off" (^5)- "A Mantua piece, 
said to be of Giulio Romano.*' 
Compare the fine cartoon (in 
powerful colours) now in the 
Louvre. 

Above the Duke ofLavo^e dooTj 
Half figure of a woman, by 
Palma Vecchio, with yellow hair, 
white habit, and white wide 
sleeves, holding her right hand 
to the left sleeve (40). Life size. 

St Anthony of Padua, side- 
&ced, looking up and holding a 
branch of white lilies (46). " A 
Mantua piece," by Domenico 
Feti. 

Above the Duke ofLenos^s door^ 
^'A black- complexioned man, 
with his right hand on a table, 
in black slashed sleeves, with 
white imder it, in a little fall- 
ing-peaked band, stitched with 
silk " (47). " A Mantua piece," 
Size, 2 ft. d in. by 2 ft. 

At the lower end of the gallery^ 
beside the Orchard unndow-door, 
a piece of ^'Lantyr (Atalanta), 
to whom is presented by a 
young man, a wild boar, and 
Envy lying on the ground, with 
some other figures" (59). <'A 
Mantua piece." Painted upon 
panel by Giulio Bomano. 

On the other tide of the win- 



dow, Jupiter between ttold 
figures, the one Palks si.ii 
other a woman ^bd<^'^ 
flame of Jupiter^s thiodzT J 
(60). *' A Mantua pieis,F-i 
on panel by Giulio Ita^- 

Upon the third wad^\^ 
piece of our Lady, copieii 
Escurial, after Bajia. 
Mich, de la Croy (66), ^ 
chael Cross. Oar Uij ^ 
yellow and blue b*^'- 
bracing Christ iu bothbe« 
she looking aboat be: 
shoulder (73). Half a ^^ 
almost ao big as the lii^ ; 
to be a copy after I^ 
(See WaJpole 8 Anccdetd, 
264 of DallawayandWa 
edition.) 

Above my Lord of U(^ 
door, a woman's pictn^ 
black habit and scarf, sa:i 
done by Eubens when b 
in Italy (75> Size, 25 
by 1 ft 7 in. 

The two daughten of 
II., in their diildhood 
Two whole-length ^ 
figures, a dog on tablets 
them. Presented to tfe 
by Lord Ancram. 

Giulio Romano*8 tp 
Temperance (83), half 
emptying water from o^ 
into another ; a man inra 



* Isabella, afterwards Governess of the Netherlands, &i^ 
rine, married to Charles Emanuel, Duke of Savoy. Now at Bt 
ham Palace, over a door in the green drawing-room. 
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both his hands at his breast, *^ Leda," by Paul Veronese Charles I. 

standing by. •* A Mantua piece." (98); upon a white bed, with a ^^25-49. 

Above Lord Ancrani^s door, white swan, holding with her Long 

Rembrandt's own portrait, in a right hand under a purple cur- ^^*^®^' 

black cap and furred habit, with tain. Exchanged with Lady 

a little golden chain upon both Buckingham for a Mantua piece. 

his shoulders (87). Presented Between the 16<A and last Rem- 

to the King by the Earl of wind&uf, " An old woman with a ^™?i?^*'* 
. „ ^ '' • , , , , mother, 

AncrauL* great scarf upon her head, with called the 

A large picture of a naked a peaked falling band^J (101). ^^^^^^ 

Venus, sitting at a table, with a Done by Rembrandt Presented 

looking-glass, white vase, and by the Earl of Ancram. This 

water-glass on it ; Cupid at her appears to have been a com- 

right shoulder, with a bow in panion picture to Rembrandt's 

his hand (95). Painted by own portrait, No. 87. 

Palma Giovane.t 

DUCHESS OF SHREWSBURY'S LODGINGS. Page 151. 

In the Duchess of Shrewsbury's LodgingSy above Duchess of 
the chimney, placed during the time of her abode there, bu^'s^ 

Lodgings. 
" Judith cutting off the head of by Frosley. Size, 2 ft 5 in. by 

Holofemes" (103). Purchased 2 ft. 

KING'S CHAIR-ROOM. Page 151. 

The Kin^s Chair-room^ in the Privy Gallery, con- chair. 
taining thirty-four pictures, placed round about the^^™^' 
chair-room by the King. ^^' 

These pictures are very varied in character; some 

* Rembrandt's portrait of his mother, now called the Countess of 
Desmond, was in the same gallery, and appears imder No. 101 of 
this Catalogue. It was also presented by Lord Ancram. 

t Compare this composition with the engraving of a similar pic- 
ture by Teniers, which is now in the Imperial Gkdlery at Vienna, 
attributed to Correggio. See Landon, '* Vie et (Euyre du Corr^ge/' 
pi. 66. 

X This has subsequently acquired the false designation of the 
Countess of Desmond. See Lord Oxford's Works, 1798, 4to., vol. i., 
page 217, for a valuable note on the subject. 
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Chair or 
Throne- ^_. . 

room at Ouvier, Janet, 

Whitehall 



of them by Albert Durer, Holbein, RubeLs 1 1 
Mireveldl^ and Italian mastcis,J 

eluding several historical portraits. 
Equestrian Van Dyck's " King Charleaf," Hampton Court It«5>l 
^ilnDyck^ upon a yellow horse, one follow- of the South Kenangtai 



Rings of 
ScoUand* 



ing him canying his "head-piece" 
(helmet), " which was the model 
whereby the great picture was 
made" (3); size 3 ft 2 in. by 2 ft 
Now in the picture-galleiy at 
Buckingham Palace. The great 
picture is now at Blenheim. 

"Sotto aeeve and his Wife ** 
(7 and 8), painted by himself. 
" Bought by the King." Now 
at Windsor Castle. 

'' James I.," aged six years, in 
cap and feather, with a fialoon on 
his right fist (10). Given to the 
King by Mr. Robert Young. 

A shnilar, but larger, picture 
is now in the National Portrait 
Gallery. 

King James Y. of Scotland, 
withtheScottisharmsby. "Both 
his hands one over another" (12), 
Now at Windsor Castle. 

" Erasmus," copied by G. Penz, 
after Holbein (13). Now at 
Windsor Castle. 

Queen Mary of Scotland, " in 
her white morning habit" (14). 
Given by the Marquis of Hamil- 
ton. (A defaced picture.) 

"Queen Maiy of Scotland" 
(15), similar to the preceding, 
said to be done by Janet. Given 
by Lord Denbigh. Both of them 
measure 1 ft. by 9 in. Now at 



^ r-:3 

Exhibition. 

"An Interior," by aee:^ 
with a figure of the Kq^' 
ing in it, painted bjC^^ 
Janasens (19). 

"Albert Duwr,irh6S;i 
in long yellow hair" i^y 
by himself. PreBeatedr 
Bang by the dty of Xoi^' 
This corresponds with ^ p 
now in the galleiy at Ficra 
"Albert Durert Fii 
(26), in a black Hangvi^ 
This picture coirapoo^ 
one now belonging to ti^ ' 
of Northumbeiiand. ^ 
by Hollar. 

Holbein's " Portnit ot* » 
chant opening a letter ^ 
knife" (29)l Now at ^3 
CasUe. One of the St« 
fraternity. 

A holy family, by soo 
known Italian painter, c^ 
green curtain, " Christ i^ 
some Chemes to Joaepb 
See ante, p. 299. 

Isaac Olivier's portrf 
big limning,'* of Prince B 
A red curtain by him, vA 
pitched in the distant A^^ 
This valuable nuniatQre^ 
preserved in the royal li-*^ 
Windsor Castle. 
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More pictures in the chair-room : — Page 161 



RubenB*8 ''model and first 
pattern" for the ceiling in the 
Banquetting House (5), which 
was sent for the Eing^s appro- 
bation, was suspended from the 
ceiling over the table, painted 
upon doth, in a gUded frame. 
Size, 1 ft 3^ in. by 1 ft. 10 in. 

"The King's Head," looking 
into the fields (10). 

The Queen's picture, stitched 
in silk (16). 

Van Dyck*s portrait of Lady 
Shirley in a Persian dress (18). 
Now at Petworth House. 

The Marquis del Guasto and 
family aa Mars, Venus, and 
Cupid (20). 

IN STOEE, 



Charles I. 
1625-49. 
Four pictures by Guide, of chair or 

the "Labours of Hercules " T**""*®' 
/I #\\ • 1 /« « 1 room. 

(19), with figures laiger than 

life. They are now in the 

Louvre, Nos. 335 to 338 in the 

Catalogue. 

Vander Doort's " Head of a Vander 
Woman," modelled in coloured Doort's 
wax, inlaid with gold and silver 
(21), intended for the Emperor 
Rudolph, but detained by Prince 
Heniy, who pressed the artist 
into his service. See ante^ p. 
317. 

French Portrait, supposed to 
represent Charles IX. of France 
(24). Bought by the Kmg. Size 
1 ft. 2^ inches by 10^ inches. 



model. 



Page 166. 

In Store in the Passage-room betiveen the Banquet- ^^J^ 
ting House and the Privy Lodgings : — 



The great picture of "St 
George," by Rubens (1). Bought 
by the King of Sir Endymion 
Porter. This dramatic picture is 
now in the Queen's Gallery at 
Buckingham Palace. It was 



brought back to England inl798 
among the Flemish pictures of 
the Orleans CoUection. Pur- 
chased of Mr. Morland by George 
IV. See Mr. Jameson's Private 
Galleries, page 41. 



RaphaeVs Cartoons * (2) : — 

* It is said by Dorigny, on the authority of the Lord Cham- 
berlain, in his dedication to (leorge I., who knighted him, that 
Charles L had purchased them, for a large sum, from Flanders, at 
the suggestion of Rubens. See also Walpole's " Anecdotes," edited 
by Dallaway and Womum, p. 272. An interesting series of copies 
from them by Mytens still exists at Knole, and many repetitions 
in tapestry are distributed over the country in ancient family 
residences. 
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Whitehall 
Store- 
rooms. 

Raphaers 
Cartoons. 



Honthorst 
portraits. 



'' In a slit deal wooden case, 
some two cartoons of Baphael 
Urbin*8, for hangings to be made 
by, and the other five are, by 
the King's appointment, deli- 
vered to Mr. FranciscuB Cleane, 
at Mortlack, to make hangings 
by." No dimensions given. 

" Mary of Guise, the King of 
Scotland, King James the 5th's 
wife, mother to Queen Mary of 
Scotland" (3).* 

Honthorst's lazge picture of 
'<The &mily of the King and 



Queen of Bohemia in the d . 
with the Duke of Backi:: 
presenting their Mibs. i 
them, as allegorical figa» I 
No dimensions giTen, bat I'i 
tioned as " a v<ay largp p 
Now on a staircase tl Hi:'' 
Court Palace. 

"Diana and Oalisfco,!^^ 
piece. The figures blf» i 
again as lifa Madefcffaj.J 
for hangings" (6). 

" Mucius Scaevola" [i\ ' 
Whitehall piece." 



m STOEE. Page 168. 

In the little Store-room in the Bear Gallery :- 

"The Duke of Brunswick, of "Maximilian's Tiiar:! 
Bishop of Halberstadt" (2), " to 
the shoulders,*' on panel, by 
Michael Johnson Mireveldt. 

Albert Durer's large print 



(3). 

Breughel's (!) « Blind k^ 
the BHnd" (4). «A « 
coloured pieoe. AMant(U[^ 



THE QUEENS BEDCHAMBER. i^ 169. 

Queen*s A little piece of " A Bacchus finished painting in chiv^ 

Bedroom. Triumph ; many little entire " Done at Venice ; done in J 

figures." Apparently a highly- and white " (8). 

THE queen's little DRESSING-ROOM. Fage^^^ 

Queen's " The Queen's own picture," " The King's Niece,' 

Dressing- in a shepherd's habit (9). Done shepherd's habit (11) ' 
'''^''^ by Honthorst by Honthoretf 

^ * Apparently the panel picture with a shield of arms, ac^ 
1611, in the background, now at Hampton Court, No. 31^^ 
Catalogue. 

t Apparently the Princess Sophia, mother of George I. ^ 
tore is said to be at Wilton House. 
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" The Queen's Sister, the 
Duchess of Savoy," when she 
was young (12), in her blue 
embroidered habit. This lady was 
Christina, the seoond daughter 
of Henri IV. of France, married 
to Victor Amadeus of Savoy in 
1619. 



"The Queen herself," before Charles I. 
she was married (13). 1626-49. 

"The now Prince of Spain" Portraita. 
(14). The Infant Don Balthasar, 
eldest son of Philip lY. He 
died 1646. 

"An engraving of the King 
and Queen together" {15),* 



THE queen's second BEDCHAMBER. Page 170. 

Contains five pictures, all of them representing tlie 9^^^^ 

Bedroom. 



Holy Family. 

" Our Lady and Christ ' (16). 
'^ New and fresh made, done in 
France. Removed from Somer- 
set Honse Galleiy." 

"Our Lady, Christ, St. John, 
and Joseph" (17). By Luca 
Coniagio (Luca Cambiasi or 
Cangiaci). 

"Our Lady, Christ, and Jo- 
seph" (18). A copy, by Gen- 
tileschL 

"Our Lady and Christ." 
" Said to be of Raphael Painted 



upon a heavy board. She Holy 
reaching, with her right hand, Familiea. 
flowers to Christ, and with her 
left hand holding a book. Be- 
moved by the King hinuelf out of 
the Long GaUery into the QueerCs 
Bedchamber'' (19). 

Van Dyck's " Our Lady with 
Christ, where many Angels are 
a dancing. Removed by the King 
himself out of the Little Room by 
the Long Gallery'' -f {20). 



queen's withdrawing CHAMBER. Page 171. 

Above the chimney ^ "A Susanna, with the two with- 
Elders'' (21). 



drawing- 
room. 



* Apparently the engraving by Van Yoerst, from Van Dyck's fine 
picture of King Charles and his Queen holding a wreath between 
them. The picture is now in Buckingham Palace, oyer a door in 
one of the drawing-rooms. A copy in limning, done by Hoskins 
when the original was at Denmark House, appears in Vander 
Doort's Catalogue, p. 37, No. 15. 

j* Now in the Collection at St. Petersburg, to which it passed, with 
other pictures, belonging to the Houghton Gallery. 
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IN STORE. iV HL 



Whitehnll 
Store- 
room. 



" The following are kept 
yet unplaced " : — 

Titian's Holy Famay. « She 
sitting on the ground, in a blue 
garment, with Christ on her lap; 
with Joseph in a yellow drapeiy, 
with three angels in a landscape. 
A Mantua piece" (22). 
Portraits. "Queen Maiy of Scotland'* 
(23); as big as life, to the 
shoulders, her name being there- 
by written in great letters. 
Thought to be done by Frederick 
Zuccaro. Changed with Lord 
Holland for the King's picture 
in brass.* 

The Queen, when she was a 

child ; with gold flowers, made 

in a head-dressing, upon a red 

Bichard 11. ground {25). Painted upon 

(Diptych.) ^jioti^^ « being but meanly done." 

An Interior, "wherein the 

Queen is painted in little, at 

length, standing by a blue table, 

in white apparel" {2^). By 



in several plam, a^' 



« John Van Belifflie' 
camp). 

A similar piece, "by I 
gest, with the Queen'j y 
therein, done by Cornells 
son, whereof the dree i 
finished "(27> 

^ The ProcesBon « 
Knights of Uie Garter^ 
A long narrow piece, *2 - 
and white," by Van Dyti. 

Copies, by Greenburj. l 
portraits of Albert DarfrJ 
his fether (28). Tbe cf^J 
have already been ^'■ 
the King's Chair- woe J 
ante, page 342. 

*«King Richard n,»r^ 
by his Patron Saints, be 
to the Virgin, mtm^' 
Angels** (30). It ia caE^^ 
altarpieoe, with t¥0 ^'^ 
aU-oyer gilded doors, f 



* Compare the picture of Mary of Quise, with an iD0cnpti<!^ 
at Hampton Court, No. 315 of the Catalogue. 

f Now at Belyoir Castle. 

I This is the earliest record which I remember of the exc^ 
and well-preserved diptych now belonging to the Pembrob » 
at Wilton House. Hollar has engraved this diptych wftb ^ 
accuracy, and his engraving dedicated to the King, beais tb! 
date as Vander Doort's Catalogue — ^namely, 1639. — [See P^ 
« Hollar," No. 229, page 42.) A proof impression of tlus p 
the King's Collection, has already been noticed. See ante, f- 
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the outside of the door, the and Lady Jennings, "in the way charles I. 

arms of Edwazxl the Confessor, of exchange for his Migesty's own 1625-49. 

with a red hat and mantle." picture, in oil-colours, by Le- Ric^^wdll. 

Obtained by the King, through mons." *^ ^^ 

Sir James Palmer,* from Lord 



LONG GALLEEY. Page 114. Long 

Gallery. 

In the Long Gallery^ and in the little room at the 
upper end of the Long Gallery ^ axe enumerated many 
statues, and fraffments in bronze and marble, most of Antique 

^ Sculptni-es, 

them antiques, Greek and Roman. They were mounted 
oh wooden pedestals and placed in the windows. 



CHAIE-EOOM. Page 180. 

In the Chair-room^ at this time, were several statues chair- 
in brass and marble, both ancient and modem. They 
were twelve in number. The most important of them Sculptures, 
appears to have been " the Bang's statue, cast in brass, 
by the Frenchman, Le Sueur ; being a bust upon a 
black pedestal, with a helmet on his head, whereupon a 
dragon, after the ancient Roman fashion; being in 
height, with the pedestal and all together, three feet''(l). 



This completes the general view of the most remark- 
able objects among King Charles's extensive collection 

* K. 0. C. p. 72. Sir James Palmer had already presented some 
pictnres to the King, and seems to have been employed in making 
designs for tapestry. King Charles gaye a piotore of a Bacchanalian 
salject into his hands for the express purpose of being oqpied in 
Mortlake tapestry. See King Charles Gatalogae, by Bathoe, p. 159. 
He oo{ned Titian's *< Tarqnin and Lucreoe." Palmer soooeeded Sir 
T. Bowe as Chancellor of the Order of the Garter. 
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Whitehall of works of art. Tlie incidental notes and refers: 

A.D. 1649. . , , , ^ . J 1 

introduced on the foregoing pages, may tend to ^i 

that although many of the finest productions u: 

great masters are no longer in this country, the ma: r 

of the historical portraits yet remain in the Boyall 

lection, and that even those portraits which :' 

passed into other hands are fortunately still ret::- 

within our shores. 

On reviewing the foregoing Catalogue of the Kl 
property, it will be obvious that many of the der: 
tions had been hastily drawn up from the pit- 
themselves, and with very little reference to et- 
records. Several names had already perished, an:l 
find that, among the foreign portraits specific 1 
"Whitehall pieces,'' those numbered 35, 36,aiii'l 
are merely called " ladies '' and " men and v:' i 
children.'' (See ante, page 336, No. 60). ThcritJ 
have been ascertained hy a reference to King ^A 
Inventory of 1542. 

The unfortunate valuation, sale, and dispers- 
King Charles's magnificent collection after his o I 
are too generally known to render any special ae: ' 
necessary on the present occasion. 

The Commons resolved upon the disposal of tk] 
perty belonging to the King, Queen, and Prince, ^I^ 
23, 1649, and ordered everything to be invent' 
appraised, and sold. 

Vertue prepared extracts from one of the ^ 
mentary appraised lists, together with notes ef 
prices at which the pictures were actually sold, ^ 
introduction to the printed edition of Vander D ' 
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Catalogue. They were taken from a MS. then in the Appmisc- 
possession of John Anstis, Garter King-at-Arms. the King's 

I have, however, been favoured by Lord Methuen ^^^ ^ 
with the use of a still more valuable list of the pictures 
and their appraisements, which formerly belonged to 
Sir Paul Methuen. The MS. is signed and sealed on 
the last page by G. Wither, Jo: v: Belcamp, Mempri^re, 
and A. Mildmay. 

According to this document, the pictures at Oatlands 
were viewed and appraised September 13, 1649. 

At Windsor, the Wardrobe and " tapistry-hangings'' Windsor. 
were viewed and appraised September 15, 1649. 
Signed " Thomas Greene, Bertie." They were in the 
custody of Col. Whichcote, Governor of Windsor 
Castle. 

Next follows, *'A true inventorie of the goods viewed wimbie- 
in Wimbleton House, being the remainder of which ^^' 
goods were left by the Queen ; the rest being removed 
thence to Somerset House!' No date is given. 

These are followed by "-4 true Inventory of severall Somerset 
Pictures now remaining in Somerset House in the 
custody of Mr. Henry Browne and appraised the — 
September y 1649. They came from Whitehall and 
St. James's!' 

The next heading is — 

"/n the vrithdraunng-roome begins the pictures 
belonging to Somerset House, with som/efew belonging 
to Whitehalir Afterwards, the headings change suc- 
cessively to "In the Closet," "Pictures in the Gallery," 
" In the Great Closet," and, finally, " In the Cross Gal- 
lery at Somerset House." 
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Removal All the pictuTes described in this MS^ notr": 
King^s pic. 8t^*^^g the extreme brevity of most of the tiz 
^^"^ can be identified with the fuller descriptions r 
pared by Vander Doort ; and in some instances 
spelling of the names of artists^ and of the [^3; 
represented, throws a considerable light upontku: 
cult passages of the Dutchman's own writing. 

It would appear from this Parliamentary Inver: : 
that the pictures were removed from Whiteb!! 
Somerset House previous to the sale. Bajt 
Cartoons having been reserved by Cromwell at : 
price of 300Z. We do not^ however, find that aiijs 
beyond serving as ''patterns" for tapestiy, ^sst 
of these noble works of art, until the time when^ 
liam III. built the Gallery at Hampton Court expr^H 
for their reception. 
Foreign Clarendon, iu his History,* refers to the E' 
LT^mS! choly dispersion of the King's property. The 
purchasers were Philip IV. of Spain, Christiw 
Sweden, the Duke of Alva, Cardinal Mazaiin, 
Due de Eichelieu, and the Archduke Leopold, Gove) 
of the Netherlands. Through the last-named pu^l^ 
many English pictures passed to the Imperial Gal 
at Vienna. Two private and wealthy connoi^ 
Eberhard Jabach, and a Dutch gentleman, Gerard 
Reynst, became possessed of many of the choic^t* 
of art. Jabach afterwards sold his acquisitioi 
Louis XIV., and they now enrich the Louvre ; 1 

• Vol. iv. p. 547 of the 1849 Oxibrd edition. Formanf* 
and valuable particulars see Walpole's Anoodotes, edited by B4 
and Womum, pp. 282-290, and Disraeli's Curiosities of IM 
vol. ii. pp. 326-335 of 1858 edition. 
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the States-General purchased from the widow of Van Charles ii. 
Reynst all that he had obtained, and presented them to ^^^^"^^• 
Charles II., on the occasion of his restoration to the 
throne of his ancestors. By this means a large munber 
of pictures in the Catalogue of Charles I. was recovered.* 
The Grand Duke of Tuscany, Cosmo III., during his 
travels in England in 1669, visited Whitehall. He has 
left a curious and elaborate description of the King's 
palace and the Banquetting-room. He observes in one 
passage: " In the gallery, formerly enriched by Cardinal Dig. 
Wolsey with choice paintings, which were taken away oaSeri^s, 
and sold by Cromwell, there are now fastened up some 
vile daubings of battles by sea and land, in the time of 
Henry VIII. The other gallery, alongside the King's 
Chamber, which is the first in front of the Anti- 
chamber, is entirely naked ; all its treasures, consisting 
of a prospect of a beautiful meadow, laid out like a 
garden, planted with trees and beautiful hedges of 
roses, and having four rows of statues in the middle, 
part of which are of bronze and standing, part of 
white marble, and, for the most part, in a sitting 
posture. In the centre, which is surrounded by the 
statues, there rises a certain structure encircled by iron 
rails, composed of many and diflferent kinds of dials of 
various shapes." f 

* The pictures thus acquired may still be distrngaished by refer- 
ence to a Tolmne of engrayings that was published of Yan Beynst's 
gallery, generally known under the title '* Cabinet du Bdurgmestro 
Beynst," consisting of thirty-three plates, principally engraved by 
Com, Vischer. 

t Translation of Travels of Cosmo through England. 4to. Pub- 
lished at Loudon : 1821. Page 3G8. 
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Hampton The following description of Hampton Comt Pal- i 
Pfth^ere- two yeaxs after the Restoration, will be readn 
d^ora-* interest, from the Diary of the excellent John Evt 
EvXn'B "Hampton Court is as noble and uniform a ;^ 
AD*^i662. ^^^ ^ capacious as any Gothic architecture can -i 



made it There is an incomparable farnituR-J 
especially hangings designed by Eaphael, veryd 
with gold ; also many rare pictures, espe(iillj J 
Csesarean Triumphs of Andrea Mantegna, fcrul 
the Duke of Mantua's; of the tapestries^ I believJ 
worid can show nothing nobler of the kind tk^ 
stories of Abraham and Tobit" * 

Both sets of "hangings" and Mantegna's ofj 
paintings of the Triumphs of Julius Csraar still J 
stitute the principal features of Hampton (^^ 
Palace.f The mention of gold being wove: 
with the tapestries designed by Raphael, shows i 
they could not have been the original can* 
which are executed in plain ** tempera" or 'i 
colours, on paper, and that they were not 
splendid series of tapestries, wrought by ordered 
Pope as a present for Homy VIII., that remainei' 
sured by his descendants till the unfortunate 
of the crown property after the death of C^-^ 
The latter were purchased by Don Alonzo d^ 
nas, the Spanish minister resident in London. 



* Diary of John Evelyn, 9tih June, 1662. 

t Tapestries were also wrought from these designs. Thi^' 
series are at Boughton, the seat of the Duke of Buccleuch. ^ 
savant's Kunstreise durch England. Svo.^ London 1833; r 
Other sets are mentioned in the Catalogue of James II. *8 e^^ 
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transmitted them to Spain, after which they passed James it. 
into the possession of the Dukes of Alva.* 

A catalogue of pictures belonging to Charles 11. and 
James IL, formerly preserved in the Earl of Oxford's 
library, affords some very interesting particulars re- 
spectiQg the royal property during the second half of 
the 1 7th century. The total number of works of art 
is 1,383, and the list is signed at the end by "Will. Catalogue 
Chiflfinch." The catalogue was printed by Bathoe in w"chi/ 
1758, to correspond with the one of King Charles ^"^ " 
already published. 

The first portion contains 683 pictures, of various 
proportions — some being specified as " to the waste," 
and others as "at length," — including miniatures or 
linmings, and these can for the most part be iden- 
tified with the ones previously described in the Cata- 
logue of Charles I. A special record is made, at 
page 60, of the sum of eighty thousand pounds having 
been paid for the Mantuan collection. The concluding 
note, on the same page, deserves attention : " Those 
called the Dutch presents, were several pictures 
first belonging to King Charles, and sold to a curious 
man in Holland, Myn Heer Keyntz, who, when he died, 

* In 1824 they were brought back to England, and publicly ex- Raphael 
hibited by Mr. Tupper in London. They were subsequently remoyed Tapestries, 
to Liverpool, and finally deposited in the Boyal Museum of Berlin. 
See Qunn's " Cartonensia," 1831, pp. 32, et seq. Peachum, in his 
" Compleat Gentleman," p. 154 of the 1661 edition, thus alludes to 
them : — " Those stately hangings of arras containing the history of 
St. Paul out of the Acts (than which eye never beheld more absolute 
art, and which long since you might have seen in the Banquetting 
house at White Hall) were wholly of Eaphael's invention." 

A A 
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^^p^ the States purcliased them, and sent them as a pies^-!:: 

Uie Royal jj^ck to Kiiig Chaxles the Second, after the Restoiatic'i 
when the Amhassadors from Holland came to settk . 
peace in England." 

The remaming portion is classified into " Pictoes i 

Windaor the Qucen Dowager's custody/' ** Pictures in Vinte 
Castle/' and " at Hampton Court,*' comprisiiig al:r 
gether 1,247 entries.* As the size of the pictures i: 
not in any one instance stated, all hope of condoi^ 
identification is destroyed. After the enumeratioii : 
the pictures above stated, follows an exclusive accouii: 
King James's pictures ; being a list " of his Majer^ 
pictures, &c. that were not the late King's, in Wind- : 
Cattle." And also of ''Pictures in Whitehall of li 
Majesty's that were not the late Kings." 

In the first portion — ^namely, among those picm 

Whitehall, which belonged to Charles 11. at Whitehall — ^we aguj 
recognise the series of small old heads of English aii 
foreign princes in Noa 189, 190, 198 to 203, 250 i 
264, and 422 to 424, which have already been noti I 
ante, p. 333. 

The Emperor Charles V. is recognisable under >' 
671, " A man's head with a long chin, in a cut doul 1 
by Jennett." See ante, p. 288, No. 11. 

A series of the old ^'limnings" extends t 
Nos. 575 to 628, and again from 643 to 650. 

King Charles II. regained some of the finest t 
traits of his father, of himself and family, by ^ 

* In the original catalogue, the pictnres aie not OQntiiii^< 
ntunbered throughout; but divided into fieparate localitias. 
highest amount of consecutiy e numbers is 537. 
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Dyck; namely, Nos. 742, 745, 749, 753, 771. HeJ5^;_V3|- 
kept them at Windsor, where they still remain, in the 
Van Dyck room. The great family-picture of the 
King and Queen seated, was then at Whitehall, 
No. 173. 

There are many portraits of eminent artists painted 
by themselves, extending from No. 107 to No. 135. 
Eembrandt's mother is recognizable under No. 113, as 
"an old woman's picture in a veil." See ante, p. 341. 
No. 123, "Kaphael's picture in a black habit and black 
cap, done by himself," appears to be the same as the 
portrait of a young man, now at Hampton Court, No. 
278 of the Catalogue, with the name Kaffaello vrbi- 
NAS. FEO. inscribed round the clasp in front of his black 
dress.* 

In this catalogue we first meet with several pictures 
of historical importance, and which, in our time, con- 
stitute some of the leadipg features of the collec- 
tion at Hampton Court Palace ; namely, the series of 
Mantegna's Triumphs of Julius Caesar — "nine of Andrea 

^ ^ Mantegna's 

Caesar's triumphs," 986 — 994. These were at Hampton Triumphs 

, , of Juliua 

Court, as previously shovm by John Evelyn s notice of CeBsar. 
them.*}" 

The great paintings of the Embarkation of Henry ^^!^^ 
VIII. at Dover, and his meeting with Francis I. atHi«toricai 
the *' Field of the Cloth of Gold," are entered among 
the pictures at Whitehall as the work of " Holbein," 
and are thus described: "King Henry the 8*^ going 
in triumph into Bulloigne," No. 85 ; " King Henry 
the 8*** going to Bulloigne, a sea piece," No. 86. Also 

* Beepogt, page 371. f See ante, p. 352. 

A A 2 
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Hifltorjcai we find in the same series " A large piece, being the 
Picturea Battle of Spurrs," No. 87, and "King Henry the 
8*^ and Maximilian the Emperor encamped," **by 
Holbein,'* No. 90. These were probably the pictures 
alluded to by the Grand Duke of Tuscany in the 
passage above quoted, ante, p. 351. 

"King Henry the 8**" when he was prince, at length, 

in red," "by Holbein,'' No. 1047, then at Hampton 

Court Palace, is probably a large picture still there 

representing the Earl of Surrey. 

Queen The curious picture of Queen Elizabeth and the 

Elizabeth ^ 

and the Three Goddesses, by Lucas de Heere, is thus described : 
desies. ^* Vcuus and Pallas, and Queen Elizabeth coming in," 

"by De Cheere," No. 934. It was then, and still is, 

at Hampton Court. 
Holbein's ^q small copv in oil, which Eem^ van Leemput 

painting m rj ' r 

ciw^be^ made from Holbein's painting on the wall of the 
Privy Chamber — and of which there is no notice in 
Charles I.'s Catalogue — ^was at this time preserved at 
Whitehall. It is thus entered : " King Henry the 8"*, 
being a copy after the piece upon the wall in the 
Privy Chamber, by Remy." No. 355. 

A remarkable picture of King Richard II., but with 
no painter's name or any dimensions to guide us, 
recalls the famous Westminster whole-length portrait 
previously referred to. The picture was at Hampton 
Court in the time of Charles II., and is thus entered 
in the Catalogue : " King Richard the 2*"^ sitting in 
a chair with his crovm on his head." No. 869. It is 
apparently no longer in the royal possession. 

Diptych. The celebrated diptych, with two early portraits of 
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a King and Queen of Scotland * at their devotions, James ii. 
and attended by their patron saints, recently removed j jjj 
froin Hampton Court Palace to Holyrood, were at{*^^*- 
Hampton Court during the time of Charles H. They 
are thus entered in the Catalogue : " One of the Kings 
of Scotland at devotion, crowned by St. Andrew; 
James IV." No. 955; and "One of the Queens of 
Scotland at devotion, a saint in armour by her.^ 
No. 960.t 

Among the early portraits we recognise the fine Douglas, 
profile of the Earl of Douglas (see ante, p. 332), 
although the description here given of it, "still at 
Whitehall," is somewhat erroneous : " Earl Douglas's 

head, sumamed Blackson, by a good Italian 

hand.'' No. 393. 

" Mary Queen of Scots, to the waste," No. 926, Mary 
at Hampton Court, appears to be Mary of Guise ; swfts? ^ 
whilst similar words applied to No. 408, at Whitehall, 
and " a copy of it," No. 409, in the same place, equally 
refer to the well known portrait of Mary Stuart wear- 
ing the white veil and " bai-be " of a widow in mourn- 
ing. The name of "Jennett" is also given as the painter 
of No. 408. King Charles I. had, as we have seen, two 
portraits of this type in his possession. J 

" Mary Queen of Scotland, at length :" " by Mytens," 
No. 15, at Whitehall, is the picture adapted, and turned 

* James m. and Margaret, daughter of Chiistiem I. of Denmark. 

t They were seen to great advantage at the Manchester Exhibition 
of 1857, where the remarkable ecclesiastic paintings on the reverse 
of each panel attracted the special attention of oonnoissonrs. They 
were Nos. 433 and 433 a of the Exhibition Catalogue. 

X See Bathoe*s edition of the Catalogue, p. 15^, Nos. 14 and 15, 
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Vvious the reverse way, from one painted from the life at 

Portraite. gj^^^^j^ ^g^ ^^^^ p ggg, No. 18.) 

Margaret Douglas is recorded in the following 
entry: "Lady Margaret, mother to Henry King of 
Scotland, at length," No. 16. The picture is very 
large, and now at Hampton Court Palace, No. 513 of 
the Catalogue. 
Mother of A curious portrait, "by Honthorst," at Whitehall, 
of Moil- "The Duke of Monmouth's mother, half length," 
No. 429, may now be very difficult to trace. A 
series of beautiful miniatures, both "limnings'' and 
"enamels," commences with No. 1164, on page 96. 
They are at the present time, for the most part, framed 
in one of the bedrooms at Windsor Castle, and in excel- 
lent preservation ; Madam Gwynn (1 183) and the Duke 
of Monmouth's Mother (1170) being among them. 
Misnomers In this catalogue may be found tiie origin of a 
ton Court, singular error, which has been continued in the 
catalogues of Hampton Court Palace even to the 
present time ; which is the calling two Austrian prin- 
cesses, bom respectively in the years 1575 and 1577, 
by the na.mes of our English Queens, Mary and 
Elizabeth.^ They were thus regarded at Whitehall 
Palace after the Restoration: — "Queen Elizabeth's 
head when she was a child," No. 415, and "Queen 
Mary's head when she was a child'' No. 416. 
It is scarcely requisite to add that Queen Mary 
ascended the throne of England in 1553, and was 
succeeded by her sister Elizabeth in 1558. These 

* They are Nob. 281 and 282 of the Hampton Court Catalogae. 
(See ''Arohieologia," vol. xzxix. p. 461.) 
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little princesses were daughters of the Archduke Spanish 
Charles of Austria. Mary Chnstiema was bom No- Princesses, 
vember, 1574, and Elizabeth bom in March, 1577. 
Their sister Margaret became Queen of Philip III. of 
Spain.* 

King Charles XL was never distinguished by his 
patronage of art. Even thie well-known series of the ' 
Beauties of his time did not emanate from himself. 
The first collective appearance of the Beauties of King 
Charles's Court occurs in the List of King James's 
own pictures at Windsor Castle. They never belonged ^^^ 
to King Charles; they came to be Crown property ^°J^^ ®^ 
through James II., whose fijrst wife, the Duchess of JJ^^^^^ 
York, had commanded Sir Peter Lely to paint them.f ^^^s. 

They remained at Windsor till after the accession of 
William IV., and were always spoken of up to that pe- 
riod as the " Windsor BeautiesJ'l By their removal to 
Hampton Court they produce some confusion, since they 
have had the efiect of eclipsing a set of Beauties already 
there ; painted by Kneller expressly for that palace, 
and known by the distinctive title of the ^'Hampton 
Court Beauties' The Windsor Beauties, as enu- 
merated in King James's Catalogue, were originally 

* These portraits are on canyas, weU painted, and probably the 
work of a Spanish artist. 

t The Duchess desired to have the handsomest women of the time 
painted, and the series was commenced with portraits of her own loyely 
maids of honour. See Mrs. Jameson's Public Galleries, p. 320. 

I They were still at Windsor when Mrs. Jameson's " Beauties of 
the CoMTt of King Charles the 2nd" was published in 1833. In 
1835 they appeared among the pictures at Hampton Court, according 
to a catalogue preserved at the Lord Chamberlain's office. 
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Windsor 
Beauties. 



Nell 
Gwynn. 



Equestrian "UiTn *' 
Portraits "^"^• 
of King 
Charles I. 



ten in number, and their names run in the Mora: 
order (beginning with No. 1111): — 1. Duches r: 
Cleveland ; 2. Duchess of Eichmond ; 3. Mis. M 
dleton ; 4. Lady Northumberland ; 5. Lady Sind.!- 
land ; 6. Lady Falmouth ; 7. Lady Denham ; 8. Lai. 
Denham's sister (Lady Whitmore) ; 9. Lady Koch^ci; 
10. Lady Grammont 

In Bickham's accoimt of Windsor Castl^ pnUijt-l 
in his "DelicisB Britannicse," 1742, five addit^ 
ladies have been added to the list, namely, Mrs. Kur 
Mrs. Lawson, Lady Byrom, the Duchess of Someiyi 
and Lady Ossory. 

The Duchess of Portsmouth and Nell Grwynn do d 
appear to have at any time formed part of the senr- 
before its removal to Hampton Court 

In King James's Catalogue there are three entr- 
of equestrian portraits of Charles I. They £> 
numbered respectively 359, 1076, and 880. Tr 
are distinguished by the words "on a dun horse ;" ai 
the third by the mention "Mons. St Antoine ' 
This is the group now in the Van Dyck n> i 
at Windsor. The other pictures seem to be the sm-- 
sketch, and the grand j&nished picture frora it, now 
Blenheim. The Duke of Marlborough puchased t: 
latter from the Duke of Bavaria, and after its retuni • 
England the picture remained at Marlborough Hoa- 
till the year 1818, when it was removed to Bl^^ 
heim.* 

* See De Piles' Art of Paintmg, Lond., 8vo., 1706, page 412, b:- 
notice of the piotnre being then in Bavaria, apd Catalogue of Piets*" 
at Blenheim by G. Scharf. London, Svo., 1862, p. 36. 
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In the year 1683, the Marchese Luca Casimiro Italian 
degl' Albizzi visited England, and his travels were re- 
corded in manuscript by Dr. A. Forzoni. At Windsor wmiam 

and Mary 

he observed a full-length portrait of Mary Queen of I689-1702. 
Scots (probably the picture still there), and, over a 
chimney-piece, a finely-wrought piece of embroidery, 
" uri educazione di fanciulli" by the hands of Mary 
Queen of Scots.* 

The Court does not seem to have been immediately Fire at the 

Palace. 

driven from Whitehall Palace by the fire which con- i69i. 
sumed the long stone gallery, and the lodgings of the 
Duchess of Portsmouth in April, 1691. Queen Mary 
is recorded as having in the October following re- 
ceived addresses from both Houses of Parliament in 
the drawing-room at Whitehall. This must have been 
the Withdrawing-room adjoining the Banqueting-haU.t 

A melancholy picture is given incidentally in Ward's The Palace 
London of the desolation of Whitehall Palace after the *" "*"**' 
second conflagration : — " We crossed the palace-yard, 
on the east end of which lay the relics of Westminster 
clock-house in a confused heap; from thence we passed 
to the tennis-court, and went forwards to Whitehall, 
whose ruins we viewed with no little concern, as con- 
sumed by flames near so much water, and all that 
artists, at the cost of our greatest kings, had improved 
to delight and stateliness, remains dissolved in rubbish ; 
those spacious rooms where majesty has sat so oft, 

* See Catalogue of the Temporary Museiuii of the Archseological 
Institate at Edinburgh in 1856, by A. Way, p. zzii. 

t liyes of the Queens of England, by Agnes Strickland. Vol. yii. 
p. 339 ; edition 1853. 
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attended with the glories of the Court,— the just, t: 
whitehaU wise, the beautiful — ^now huddled in confoaoii, as : 

in ruins. /. . . . i i • i 

the misfortunes of pnnces were visited on um palice 
as well as persona Through several out-courts f? 
came to Scotland Yard, covered with recumbent j^-- 
diers who* were basking in the sun/' * 

KENSINGTON. 

Kensing- When William III. purchased Kensington Pak^^: 

*^°- 1691, he employed Sir Christopher Wren to n^ 

additions to it, and he divided his time between K : 

sington and Hampton Court. It became the &vox: 

residence of his beloved Queen, and she died there. 

Immediately after the demise of King Williaiat: 
Palace was fitted up for the residence of Queen }^ 
and Prince George of Denmark. 
Decora- Gcorge I. employed Kent to build the cupola P'^ 
Kent^^ and great staircase. Kent also, under the King s r- 
ticular instructions, painted the figures and decomti -i 
on the walls. 

George 11. and Queen Caroline passed much of t::^ 
time at Kensington, and the Queen expended b:? 
sums upon the improvement of the palace and gar*^-' 
She generally resided here with the royal family:^ 
the absence of the King when on the Continent. B' 
Majesty held a court at Kensington regularly €^' 
Sunday after divine service.")" 

HAMPTON COUET. 
Hampton Court Palace, meanwhile, had undeir^^ 

* Lives of file Queens of England by Agnes Stricklaad, vi^ 
p. 383. 

t Faulknor^s History of Kensington, p. 481. 
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extensive alterations, and received many additions, to wiiUam 
suit the requirements of a royal residence. Sir Chris- i689U702. 
topher Wren completed the Fountain Court in 1690, 
and btiilt the beautiful Ionic colonnade leading to the ^^^ 
principal entrance. Laguerre painted the " Labours of ^" w!^^ 
Hercules "* in the external lunettes of Sir Christopher ^^^^* 
Wren's new building. George 11. and Queen Caro- 
line were the last sovereigns that resided with their 
families at Hampton Court. 

King William had the Cartoons by Raphael properly Cartoons 
joined and laid down upon canvas, under the direction pLei* 
of the painter Henry Cooke.* He employed Sir Chris- 
topher Wren to build a gallery at Hampton Court 
expressly for their reception. The "Triumphs of 
Julius Caesar," by Mantegna, were also in the same 
palace. 

At Hampton Court, in I742,t were many whole- Historical 
length pictures by Van Somer, Mjrtens, Van Dyck, and ^°^"*^*^' 
Honthorst ; but the works of Sir Godfrey Kneller and 
Verrio occupied the largest amount of space, both on 
walls and ceilings. Over the chimney-piece in the 
drawing-room was Van Dyck's standing portrait of 
Charles I., in royal robes, which is now at Wiadsor.J 
Andrea Mantegna's cartoons were in the Queen's 
drawing-room. Full-length portraits of various mem- 
bers of the Brunswick family. Lady Margaret Lenox, 



• Walpole's Anecdotes, edited by DaUaway and Womum, p. 603, 
and Buland's Notes on the Cartoons, 1866, p. 7. 

t Bickham's Delidse Britannicse, p. 121. 

X This is the fine standing figure so admirably engraved by Sir 
Bobert Strange. 
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Hampton and Maxy Queen of Scots (Mytens) w^ere in the QuetL 
state audience room. 

The Queen's Gallery or Tapestry Galleiy contakt^i 
as now, seven fine pieces of tapestry from the desire 

French of Le Brun, representing the History of Alexark 

Tapestry, ^j^^ Great. They were set up in their present oi^i.: 
about the beginning of the reign of George L Gf a^:^ 
Cadogan brought them from JFlanders, where t>f 
had been purchased at a common auction at a rq 
inferior price.* 

In the apartments belonging to Frederick Prince 
Wales, were several whole-lengths of Spanish nnxnst : 
and foreign potentates. Kaphaers Cartoons were iQ'Ji 

MmZ\[ " ^^®^* council . chamber or Cartoon Gallery." T: 
Admiral's Gallery contained fifteen portraits of > 
nowned admirals by Sir Godfrey Kneller and Micb 
DahL The Beauty room held nine portraits of :: 
most distinguished ladies; Queen Mary by Wissii: 
the rest by Kneller. They are named in the follow::, 

Hampton order. "1. Lady Peterborough. 2. Lady Ranel : 

Beauties. 3. Lady Middlctou. 4. Miss Pitt. 5. Duchess oi^' 
Albans. 6. Lady Essex. 7. Lady Dorset. 8. Qn- 
Mary. 9. The Duchess of Grafton." 

On the Queen's Staircase was the large picture 

Honthoret. Honthorst, representing the Duke of Buckingham - 
the character of Mercury introducing the childivn 
the King of Bohemia to King Charles 1st and 
Queen, f It still occupies the same position, and i 



• Bickham, ni supra, p. 81. 
t Sco ante, p. 344. 
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T)een carefully cleaned within the last few years by Gooiige ii. 
Mr. H. Mcmtt. 



WINDSOR. 

At Windsor Castle, at the same date (1742), there 
were not many very remarkable paintings. A large 
equestrian portrait of Prince George of Denmark, by 
Dahl, was over the chimney in the Queen's guard- 
chamber.* 

Van Dyck's Lady Venetia Digby was over the Historical 
chimney in the King's drawing-room. The Beauty- 
room contained fourteen of Sir Peter Lely^s most 
distinguished female Beauties, already referred to.t 
The picture of Rembrandt's mother, now called the Rem- 
Countess of Desmond ;J various portraits of Queen's of M^uier* 
England, and portraits of Erasmus and other learned 
men, were in the Blenheim closet.^ Queen Elizabeth's 
picture gallery, now the library, included whole-lengths 
of King James I. and his Queen by Van Somer, 
Henry VIII. by Holbein, the Two Misers by Quentin Misers by 
Matsys, Titian and Aretino, Bandinello by Correggio, Mateys. 
two views of Windsor Castle by Vorsterman, and the 
Battle of Spurs, with tervaine inscribed over it ; 
Giulio Romano's Burning of Rome (see ante, p. 339). 

The extensive works of Sir Godfrey Kneller and l^^'^jj^^^^^y 
Sir James Thomhill, decorating St. George's Hall and 
the great Staircase have entirely passed away. The 
ceiling of the Hall was " embellished with the repre- , 

* Delicise BritannicsB, pp. 152, 184. 

t AnU, p. 369. % See ante, p. 341. 

§ Pote's Windsor, p. 419. 
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St. ^ sentation of William III. surrounded by the Gfraces ;" 
Hall at and the same monarch was represented in State seated 
CasUe. on a throne at the upper end. Over a side door, just 
by the gallery, was " a fine portrait of the Lady who 
lost her garter at an assembly" These, together with 
various allegorical figures and a picture of the Insti- 
tution of the Order of the Garter, were commenced by 
Verrio and completed by Kneller. The grand stair- 
case was designed and executed by Sir James Thomhill, 
who also completed all the paintings under the dome. 
Queen ^ After 1743, the portrait picture of the so-caUed Chil- 
China- drcu of Hcury VII. by Holbein (see ante, pp. 288 and 
the^Bien^ 336), was hung over the chimney in Queen Carolines 
rJ^. china-closet opening out of the Picture Gallery, It had 
previously been in her Majesty's closet at Kensington.* 
Van Dyck's " Charles IL in armour when a boy," was 
in the King's bedchamber ; and Kneller's much-talked- 
of " Converted Chinese," f was in the King's drawing- 
room. The presence-chamber was adorned with Van 
Dyck's portrait of the Duke of Gloucester ; the Coun- 
tess of Dorset (his governess), by the same artist, and 
a picture of Sarpi (Father Paul), by Tintoretto. 

ST. JAMES'S. 

St. Jamea'a A fcw historical portraits of considerable value were 
lodged at St. James's Palace in 1766. J Among them 
Van Somer's " Earl of Pembroke, lord chamberlain," a 

♦ See " Archseologia," vol. zzzix. p. 256 ; and Pole's Windsor, 
1749, p. 420. 

t Now at Buckingham Palace. 

X Pote's Windsor, p. 418, 1749; Delic. Brit. p. 187; Dodsley's 
London, vol. yi. p. 336, 1761. 
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half-length picture; Jeffery Hudson, the dwarf, byGeorgeiii. 
Mytens ; Adam and Eve, by Mabuse ; Mary Queen 
of Scots, the version of the Sheflfield picture, by 
Mytens ;* Damley and his brother, the size of life, 
by De Heere.t 

BUCKINGHAM PALACE. 
Eaphael's Cartoons were removed to the Queen's luphaers 
palace in St. James's Park from Hampton Court about rented to 
1764. In the '' EngHsh Connoisseur," published 1 766, ^''^^''* 
vol. ii. page 3, they are spoken of as " lately removed ;" 
thence they were taken to Windsor Castle in 178 7* or 
1788; and in 1814 once more restored to Hampton 
Court by the Prince RegentJ 



KENSINGTON. 
Kensington Palace during the reign of George II. ^^^^ 
appears to have contained many, if not most, of the^yckat 
finest pictures. § We especially note Van Dyck's pic- ton. 
tures of King Charles and his Queen ; Van Dyck's Cupid 
and Psyche;' Van Dyck's Three Children of Charles I.; 
The Widow Eliot^ by Riley; two heads erroneously 
named Queen Mary and Queen Elizabeth when children 
(see ante. p. 358) ; " Queen Elizabeth in a Chinese Qneen 

^ . Elizabeth 

dress, drawn when she was a prisoner at Woodstock ;" in a fancy 

dress. 

* See ante, pp. 328 and 358. 
t Engliah Connoiflseur, vol. i. p. 184. 
I Buland, p. 7 ; Dodsley's London, vol. iii. p. 165. 
§ Dodflley*8 London, vol. iii. p. 269 ; Englisli Connoisaenr, vol. i. 
p. 145. 
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Kensing- Knellcr's portraits of King William and Queen Man^, 

ton Palace . ^^ . . i /i i • i i / 

in their coronation robes — (he was knighted for 
painting these pictures) ; Domenichino*s " St. Agnes,** 
whole length; Rubens' large Holy Family, with St 
Francis in adoration; Pontormo's "Venus and Cupid," 
after Michael Angelo ; Van Dyck's " Second Duke of 
Buckingham and his brother**; Guido's pictures of 
" Venus attired by the Graces," and " Perseus and An- 
dromeda"; and Holbein's "Edward VI." 
Gnmd pio- In the Painted Gallery were many large pictures, 
Tintoretto especially Van Dyck's " Charles I. on horseback coming 
Dyck. through an arch," at one end of the gallery, and Van 
Dyck's " King and Queen, seated, with their children," 
at the opposite extremity ; Tintoretto's grand pictures 
of "Esther fainting before Ahasuerus," and "Apollo 
and the Nine Muses." 

Pahna's "Adoration of the Shepherds," "The 

Woman of Samaria," and Giulio Komano's " Birth of 

Jupiter," were in the same apartment. 

Madonna Ovcr the chimncy a circular Madonna and Child, 

bvRa-^ ' attributed to Raphael. This picture still remains at 

^^^ ■ Kensington Palace in the same position. 

Queen Caroline had before this period, accidentally 

discovered, in a bureau at Kensington, a volume con- 

Hoibein taining Holbein's original drawings of the most emi- 

Drawings. ° ^ i. 

nent persons belonging to the court of Henry VIIL* 
These the Queen desired to have arranged on the walls 
of her closet next to the state bedroom, together with 
frames containing choice miniatures and medallions, 

* See Walpole's Anecdotes edited by Dallaway and Womum, 
p. 84. 
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accompanied by a few oil pictures of special delicacy George ii. 
and historical interest. The miniature portraits and 
copies by Peter Olivier contained in those frames cor- 
respond with those enumerated in Vander Doort's 
catalogue. Among the oil paintings are " Two Mice,"* 
by Kaphael (see ante, p. 324, and No. 654 of King 
James's Collection) ; and Queen Elizabeth when prin- 
cess, in a red dress (see ante, pp. 289, 311 and 336). 

General Monck, by Cooper, unfinished ; Holbein and Portraits. 
his Wife, in tempera, on linen, two separate pictures, * 
which have been recently removed from Hampton 
Court to the library at Windsor. 

The Children of ."Henry VIL," or ratter of the 
King of Denmark. (See antey pp. 288 and 336, and 
" Archaeologia," vol. xxxix. p. 256.) 

Children of the King and Queen of Bohemia. (See 
ante, p. 338.) 

A catalogue of the entire contents of this room was y«rt"e'a 

^ Catalogue. 

taken by Mr. G. Vertue in September, 1 743, by com- 
mand of Queen Caroline. 

It appears that about the time of the fire at White- 
hall, the series of old heads and foreign portraits were Royal 

' , XT . TT 1.1 Portraits. 

transferred to Kensmgton, as Vertue — on the title to 
his engravings from them, in Rapin, published 1736 — 
mentions them as being in the latter palace; and 
Walpole, in the first edition of his " Anecdotes," 1 762, 
especially alludes to the early royal portraits at 
Kensington. He also (p. 47) speaks of a chamber 
of very ancient portraits, — among them one of the 

* Page 19, No. 123 of Bathoe's edition. ^'In a smaU square 
black frame, 2i inches by 3^ inches, Two Mice, painted by Raphael." 
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Duke of Norfolk, — as then existing in the PriE.>- 
Dowager's house at Kew. 
Henry IV. It is somewhat remarkable, that in none of the l- 
above cited, is any mention made of Henry IV. I: 
his portrait, now at Windsor, first appeared by li\ 
at Kensington among the royal portraits of the ear: 
series. It agrees with the type adopted in t 
" Baziliwlogia," published in 1618, which has k>'i- 
many times repeated in various sets of Eil> 
monarehs distributed over the country. The hanr:, 
head-dress is clearly of the beginning of the fiftrr: 
century, and seems inseparable from portrait^ 
Chaucer and Philip the Good. This fashion is tr 
conspicuous in some of the foreground figures in V 
Eyck's " Adoration of the Lamb."* 
Waipoie. Walpole, in his " Anecdotes," pronounced the K : 
sington picture to be a duplicate of the oiiv 
Kensington, although the latter is in reality infini: 
superior. Walpole was easily persuaded to do il 
by the notes he had purchased from Vertue. 

These old portraits were at Kensington Palaiv 
the year 1820, and they appear in Faulkner s hi^t • 
of that parish, page 554. 

The most ancient historical ones were deposit^ 
the " Private Closet." 

"Henry IV., to the waist," is No. 630. Portr- 

• Yortue engraved his portrait of Henry IV. for Rapines Et' 
of England, in 1732, from a picture belonging to Lord Ea^- 
Hampton Court, in Herefordshire. In the illustratiTe text ▼- 
accompanied Yertue's plates, afterwards issued separately in 17:^^ 
engraver refers to the "ancient picture on board in the Pak^ 
Kensington " as being eifnilar to it. 
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of Catherine of Arragon, No. 643, and Anne Boleyn, o«oTgeiv. 
No. 645, are also specified. A great number of addi- 
tional portraits seem also to have been added from other 
residences. A portrait of Raphael, by himself (162), 
with a brooch on his breast, is said to have been pre- 
sented by Earl Cowper to King George III.* The large 
diptych paintings of James III. and his Queen (Nos. 
157 and 166) that had previously been at Hampton 
Court, now made their appearance withiu these walls.t 
A catalogue of these Kensington pictures was taken 
by Benjamin West, at the King's desire, in 181 8. J 
Many of the dimensions were inserted, and dates and 
inscriptions on the pictures carefully observed. 

CAELTON HOUSE. 

About 1802, the Prince of Wales had begun to form c^^^^n 
his own private collection, under the guidance and 
advice of Lord Famborough; and in 1812 he also 
obtained the choice collection of Flemish and Dutch 
pictures that had been formed by Sir Francis Baring.§ 
These pictures, with many subsequent additions, are 
now concentrated in the Picture Gallery at Bucking- 
ham Palace. 

In the year 1816, two of Raphael's Cartoons — " The Raphaers 

Cartoons, 

Miraculous Draught," No. 1, and " Paul Preaching at a.d. 1816. 
Athens,** No. 96, were exhibited to the public at the 
British Institution, and the rest followed in consecutive 

* Compare ante, page 355. 
t See ante, p. 356. 
I Faulkner's Kensington, p. 499. 
Mrs. Jameson's Private Picture Galleries, p. 4. 
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British In- years : thus^ in 1817, the "Eljrmas/ No. 1, and tii 

pIu M^i. " Death of Ananias/' No. 133. In 1818, " The Raa- 

tiful Gate/' No. 1, " Feed my Sheep/' No. 124 ; and b 

1819, the series was completed by the display of "L. 

Sacrifice at Lystra," No. 124. 

GREENWICH HOSPITAL. 

Donation In 1824, King George IV. transferred the seri^ ■:" 

wich'*^'^ portraits of Admirals, painted by Kneller, Lely, ai. 

^^^* ' Dahl, from Hampton Court Palace, to the Govem.:^ 

of Greenwich Hospital, where they now decorate Uk 

great HalL 

In the following year, his Majesty presented the fiiv 
whole-length, by Mytens, of the Admiral Howard, Hr! 
of Nottingham, with the Spanish Armada tossing • : 
the waves in the distance* 

BUCKINGHAM: PALACE AND CAELTON HOUSE. 
Altera- In May, 1825, in consequence of the alteratioL- 

Bucking- about to bc made by Nash at Buckingham Palace, ti 
Paiace and wholc of the picturcs belonging to that residence w^r 
tion of removed to Kensmgton. 

u^il^r In 1826 and the following year, the Carlton Hou- 
pictures, acquired by the Prince of Wales under tii 
circumstances above mentioned, were exhibited e 
lectively at the British Institution. They entirt-. 
occupied the waUs of the gallery during two c- i 
secutive years. 

HAMPTON COUET PALACE, 
tio^of ^™ King William IV., on his accession, ordered all cl 

• Soe ante, p. 329. See Locker's Admirals, 4to, Loud., 1831. 
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pictures accumulated at Kensington Palace to be trans- Koyai pic- 
f erred to Hampton Court. His desire was to have Hampton 
them shown to better advantage, and to enable the^i^j^ 
public to participate in these advantages. The granting } ^30-7. 
a free access to these valuable works of art to the 
general public, has tended to exercise a far more 
beneficial eflfect upon public taste than haa hitherto 
been acknowledged. 

At the time of this extensive removal, which lasted ^^^'^^^^J 

' change of 

during the years 1833, 1834, 1835, several pictures ^o^Ji^^ies 
of historical importance were removed to Windsor 
Castle, and among them, from Kensington, the series 
of old portraits which originally belonged to Henry 
Vin., at Whitehall. They are now arranged with great 
good taste and judgment, in a small apartment at the 
foot of the stairs leading to the royal pew of the 
chapel. Holbein's fine portrait of Sir Henry Guild- 
ford, apparently obtained from the Arundel Collection,* 
was for some time at Hampton Court, and is now at 
Windsor. The curious picture "of James 1st praying 
at the tomb of his father. Lord Damley,** was at 
Hampton Court till 1853, when it was transferred to 
Windsor Castle. The singular picture of " The Calling 
of St. Matthew,'' attributed to Mabuse, was at Buck- 
ingham Palace in 1842. It is now at Windsor, f 

Several pictures were removed, in 1834, from the 
green dressing-room, Buckingham Palace, to the royal 
residence at Kew. 

* SeeAnstiB* Begister of tlieOrderof the Garter, London, folio, 1724, 
vol. 2, p. 244, and Mrs. Jameson's Public GaUeries, yol. 2, p. 344. 

t See ante, p. 329, and Mrs. Jameson's Priyaie Picture Galleries, 
.p. 27. 
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HOLYBOOD PALACE. 
RemoTaiof At the time of the erreat Manchester Exki.* 

Scottish ^ 1 1 J r 

Portraitt in 1857, it was suggested that the celebrated di;::- 
buigh. painting of the King and Queen of Scodand ^ 
ante, pp. 313 and 356), which had been k: 
her Majesty from Hampton Court Palaxje, woul. • 
more appropriately placed in her royal residtn^ 
Holyrood, and for which, in aU probabihty the pi r- 
had originally been painted. The suggestion, cb: r 
promoted by Mr. D. Laing, readily found favour,?: 
was, before the close of the same year, removtc 
Holyrood Palace. A few more pictures were sil^^: 
for transfer from Hampton Court to Holyrood, ^ 
accordingly the following pictures, taken, witht: 
numbers, from the catalogue of the time, were rem ' 
from Hampton Court in 1864 : — 
The Mo. The Countess of Lenox,* 284 ; Queen Anne of P 

ther of 

Darnley. • I am under a strong impreesion tliat this pictoie now li* - 
a false designation. It differs considerably ficom the authentic ? 
traits of the Countess of Lenox at Hampton Court, No. 513 r. - 
Catalogue, and ftom the kneeling figure in the pictore at >>t- 
representing the parents and infant son of Damley praying '^'" 
tomb. In those instances the eyes of the Countess are p*^ • 
grey ; the eyebrows very arched, and of a pale brovn colow - 
the picture above mentioned the eyes are very dark brovDj ^^ ' 
eyebrows of a different character. My expectation is that the I 
wiU prove to be the portrait of Mary of Hungaiy, astei ^ - 
Emperor, and governess of the Netherlands. It is a reiy ^-• 
trait, signed and dated " AnifmivA more pingehcUy 1534," and t^' 
brand of C. E. crowned on the back of the panel ; thereof f^ 
that it really belonged to Charles I. It corresponds '^^^' 
scription already cited from Yander Doort*s Catalog^oe. ^' 
p. 332, No. 9. 
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mark, 578 ; King Charles IL, small, whole length, Removal of 
by Russell, 607 ; King James IL, same scale as pre- Portraits 
ceding, 604; King James I., by Van Somer, 334 ; The don to 
Children of Charles I., after Van Dyck, 639; Henry ^^''^'''^^• 
Prince of Wales, 269 ; The Admirable Crichton, 335 ; 
James Stuart,, when young, 626 ; Lord Damley and 
his Brother, when boys, 512 ; King of Bohemia, 312 ; 
Queen oi Bohemia, 312; and The Pretender, James 
Stuart, when a boy, 626. 

At the same time, a curious picture, called Mary 
Queen of Scots, was forwarded to the Scottish capital 
from St. James's Palace. 



ST. JAMES'S PALACE. 
St. James's Palace has, in the course of last year st. Jameses 

' Palace. 

received some accessions from Hampton Court. The 
interesting whole-length of Henry Prince of Wales, in 
armour. No. 454, is placed there in the Long Gallery. As 
the suit of armour, decorated with golden thistles and 
roses, which he wears, is identical with the suit still 
preserved in the guard-chamber at Windsor, it is much 
to be hoped that, in the event of any further change, 
the picture may be destined tp.4i-^sition near it in the 
Castle. 

The beautiful picture of the Princess Elizabeth, in 
a red dress, holding a book (see ante, pp. 289, 311 and 
336), now in the first state-room of St. James's, would 
also have made an interesting addition to the Henry 
VUL pictures at Windsor Castle. This would be the 
more appropriate, considering that Windsor Castle, in 
which Queen Elizabeth appears to have so much 
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No por- delighted, does not at present contain even a single 
Queen portrait of her. 

Eli2abeth 

at Wind- HAMPTON COURT PALACE, 1867. 

Bor Castle. 

At Hampton Court great improvements have re- 
cently taken place. Many of the finest pictures have 
been cleaned, and all are now in the course of a better 
system of arrangement. These changes are the result 
of a thoroughly matured scheme laid down by the 
lamented Prince Consort, and it may indeed be said 
that all the good now performed in respect to our 
national collections of art, is but a realization of Ida 
wise and benevolent intentions. 



APPENDIX. 

Since the London Congress of the Archaeological Institute in July last, and 
after the termination of the Portrait Exhibition, at South Kensington, the 
Dean and Chapter of Westminster confided the Westminster Portrait of 
Bichard II. {anUf page 285) to the care of Mr. Oeo. Richmond, & A«, for par- 
poses of cleaning and reparation. This eminent portrait-painter bestowed 
his personal attention and practical experience, with unremitting zeal, upon 
the picture during many weeks, and the result, both in an artistic and antiqua- 
rian point of view, has far exceeded the most sanguine hopes that could have 
been entertained of its recovery. The picture, as seen at the Manchester 
and Kensington Exhibitions, was found to have been an absolute falsification. 
Not only was the original surface covered with several layers of thick paint, 
but the figure itself was converted into a totally different personage ; whilst 
clumsy, ignorant art was substituted for portraiture of the most delicate and 
refined quality. These high qualities were fully recovered by Mr. Richmond, 
who worked with the assistance of Mr. H. Mcrritt, the well-known picture 
restorer. For a longer account and elaborate details, the writer of this 
paper refers to an article which he contributed to the January number, 1867, 
of the ** Fine Art* Quarterly Review," p. 27. 

th£ end. 
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the Present Year of Qneen Victoria's Beign. By Mas. MAaKWAM. A«w 
atid Oknaper Edition, Woodcnto. 12mo. 4j. 

(Thb Stxtdbht's Hui»). From the Invasion of 

Julius Cesar to the Revolution of 1688. By David Hums. Corrected 
and eonttnned to 1868. Edited Inr Wm. Smith, LL.D. Woodcau. Poet 
8vo. 7«.6d. 



A Smaller History of England for Young Persons. 

By Db. "Wm. Smith. Woodcuts. 18mo. 3y. erf. 

Littie Arthur^s History of England. By Ladt 



Calloott. Woodenta. 18mo. 2s. 6d. 

ENGLISHWOMAN IN AMEBICA. Post 8to. \^.U. 

ESEIMAUX and English Yocabnlaiy, for Trarellen in the Arctic 
Begiens. lamo. 8«.6<i. 
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B8SATS FBOH «<THE TIMSS." Being » Seleetion from ihb 
LrrsBAET Papbbs whieh have appMnd in Uutt JoornsL S rw m th 
nmuatid, StoU. Feap.Sro. Be. 

ETHNOLOGICAL SOCIETY OP LONDON, TRANSACTIONS. 
MewSsrlM. Volt. I. to IV. 8iro. 

EXSTEB'S (BxflBOP ov) Letters to Charies Boiler, on his Book of 

the Eoman CftthoUe Chareb. Xtw Edition, FogtSro. te. 

FAMILY RECEIPT-BOOK. A Collection of a Thousand TalittUo 
and UmAiI Beeeipta. Fcap. 8to. ft*. 64. 

FARRAR'S (RsY. A. S.) Critical Histoiy of Free Thought in 
ntfereDce to the ChrUtian Keliyion. Being the Bunpton Leetiunei 1881. 
8vo. 16«. 

(F. W.) Origin of Language, based on Modem 

B ee e ero h ee. Feap. 8vo. 6*. 

FEATHERSTONHAUGH*S (0. W.) Toar through the SUve States 
of North America, ttom theRiTer Potomae to Texaa and the Fnntiani 
ofHazleo. PUtea. SVoli. Bro. S6«. 

FERGUSSON'S (Jamis) Palaces of Ninereh and Persepolla 
Beetored. Woodents. 8to. Ite. 



History of Architecture in all Countries : from the 

Earliest Timet to the Praeent Day. With 1200 lUustrationa. S Tola. 
Sto. Vol. I. 42t. 

History of the Modem Styles of Architecture : form- 
ing the Third and Conclndlag Volume of the abovn work. With Bit 
lUuitraUona. 8vo. 8U.6d. 

Holy Sepulchre and the Temple at Jemsslem; 

being the SulMtanoe of Two Lectures delirered at the Bojal Initfto- 
tioD, 1868 and '65. Woodcuts. 8to. 7«. 6d. 

FISHER'S (RvT. GioRai) Elements of Geometry, for the Use of 
Sohoola. ^^Sdiaon. ISmo. ls.6d. 

First Principles of Algebra, for the Use of Schools. 

Fi/tkEdUUm, 18mo. U,9d. 
FLOWER GARDEN (Tn). By Rbt.Thos. Jambs. Fcap.8T0. Is. 
FONNEREAU'S (T. G.) Diary of a Dutiful Son. Fcap. 8to. 

4s. 6d. 

FORBES' (C. S.) Iceland; its Tolcanoes, Geysers, and Ghunen. 

Illostraaons. Poat8To. 14«. 

FOBSTER'S (JoHv) Arrest of the Five Members by Cbaries the 
First. A Chapter of Englifth History re>wrttten. FoakSfo. Iff. 

Grand Remonstrance, 16il. "With an Essay on 

English freedom nnder the Plantogenet and Tndor Boreretgns. Bteemd 
Sditim, Poet 8vo. 13s. 

Sir John Eliot: a Biography, 1590—1632. With 



Portraits. 2 Vols. CcotrnSro. 80«. 



Biographies of Oliver Cromwell, Daniel De Foe, 



Sir Richard 6teele^ Charles Churchill, Samnel Footo. Third 
Post8TO. 12«. 
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FORD'S (Biobabd) Handbook for Spun, Andalasia, Bonds, YaleneU, 
Catalonia, Granada, Gallida, Arragon, Navaire, die. Third Xiiiiom. 
SVols. PoBtSro. 800. 

GftUieringB from Spain. Post 8to. 8^. 6d, 

POBSYTH'S (WiLLLix) Life and Times of Otcero. With Selections 
Aram hii ComipondeiMe and OcmUou. Htw SiitioH, lllnitraUona. 
8to. 

FOBTUKE'S (Bobxbt) Narratiye of Two Yisits to the Tea 
CoanUrl«a of China, 1843^1. Third EiUion, Woodenta. S Tola. Post 
8to. 18«. 

Third Yisit to China. 1858-6. Woodcnts. 8vo. 16*. 



Yedo and Peking. With Notices of the Agricul- 

tnra and Trada of China, dnrlog a Foorth Viait to that Countxy. lUna- 
trationi. 8to. Ite. 

FOSS* (Edward) Judges of England. With Sketches of their 
LiTM, and NotlcM of the Courta at Westminttarp from the Conqnest to 
tba Preaant Tima. 9 Vola. 8to. U4«. 

FRANCE (HmoBT ov). From the Conquest by the Oanis to 
Baeent Times. Bj Mrs. Mabkham. New and Cheaper Editum, Wood- 
eats. ISmo. 4a. 

— (Thi SruDKirT's History or). From the Earliest 

Tlmaa to the EsUbllahment of the S<»oond Empire, 1862. By W. H. 
pBABaosr. Edited by Wm. Smith, LL J). Woodcuts. Post 8to. 7«. (U. 

roSNCH CThb) in Algiers; The Soldier of the Foreign Legion— 
and the Prlaonen of Abd-6l-Kadir. Tranalated bj Lady Dotf GoBOoa. 
Poataro. S«. 

QALTON'S (Fbasois) Art of Tiayel ; or, Hinto on the Shifts and 
Contriraneea arailable in Wild Conntriea. Third Xditkm, Wood- 
eats. PoatSro. 7t,6d. 

GEOQBAPHY, ANCIENT (Thi Studeht's Manual or). By Rev. 
W. L.BBTAir. Woodcuts. PostSro. 7«.6(i 

MODERN (Thi Studxxt's Mahxtal). By Bey. 



W. L.BBTAN. Woodcuts. FoatdTO. Im the Press, 



Journal of the Boyal Geographical Society of 

London. 8to. 

QEBMANT (Histobt or). From the Inrasion by Marias, to Recent 
timea. By Mra. Mabkham. Neuf and Cheaper Edition. Woodenta. 



GIBBON'S (Edwabd) History of the Decline and Fall of the 
Roman Empire. Edited.* with Motes, by Dba« Milman nnd M. Guizot. 
A Nete Edition. Praoeded by his Autobiography. And Edited, with 
Notes, by Dr. Wm. Smith. Maps. 8 Vols. 8to. eOf . 

— I (The Student's Gibbon) ; Being an Epitome of the 

above work. Incorporating the Researches of Recent Commentators, By 
Dr.WM. Smitb. Woodenta. PoatSro. 7s. 64. 

OIFFARD'S (EnwABD) Deeds of Naral Daring ; or. Anecdotes of 
the BritUh Nayy. New Edition. Fcap.Svo. 8s. 6d. 

GOLDSMITH'S (Oliyu) Works. A New Edition. Printed from 
the laateditiona rerlsed by the Author. Edited by Pbtbb Cuanrnio- 
bam. Vignettes. 4 VoU. 8to. 80s. ' 
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GLADSTONE'S (Hiqht Hoir.VT. B.) Financial Statements of 1IS5, 
(¥).es.«nd64; with Speeches oo Tax-BilU and Chuitietf. SetaitiEdksM. 
8ro. 13*. • 

Farewell Address at the Univepsitj of BdinboiglL 

Fourth Edition, 6vo. 2«. 6d. 

Speeches on Parliamentaiy Beform in 1866. Past 



8vo. 

GLEIG'3 (Rby. G. R.) Campaigns of the firitish Army at Washisf 
ton aad New Orleaue. Post 8to. 2s. 

Story of the Battle of Waterloo. Post 8to. S«. 6<i. 

Narrative of Sale*s Brigade in Affghanistao. Post 8to. 2s, 

Life of Robert Lord CUro. Po«t 8vo. 8c 6d 

Life and Letters of Sir Thomas Mnnro. Post 8ro. Zi. 6<L 

GONGORA ; An Historical Essay on the Times of PhUip lU. and 
IV. of Spain. With Illnstratioos. liy Accudkaoov CaumTOS. Pec- 
trait 2 vols. PostSvo. 15«. 

GORDON'S (Sia Albz. Duty) Sketches of German life, and Seeaes 
ftom the War of Liberation. From the Germao. PMtdro^ Ss.W: 

(Lady Bott) Amber-Witch; A Trial for Witch- 
craft. From the Gemian. Post 8to. St. 
— French in Algiers. 1. The Soldier of the Foreign 



Legion. S. The Prlfloneia of Abd-«1-Kadir. Fran the FkvBCh. 
Post 8to. it. 

GOUGER'S (Henry) Personal Narrative of Two Years' Imprison- 
ment in Burmah. Second Edition, Woodcuts. Post 8vo. ISju 

GRAMMARS (LiTiir and Greek). See Curtics ; Skxth ; Kisq 
Edward VIth,, &c. Ac, 

GREECE (The Stitdekt's History of). From the Earliest 
Times to the Koman Couqututt. B/ Wm. Smith, LL.D. Wood- 
cats. Post 8vo. 7«. 6cL 

(A Smaller History of, for Youro Persoks). By De.. 

Wm. Smith. Woodcuts. 16mo. 3«. 6e<. 

GRBNVILLB (The) PAPERS. Being the Public and Privata 
Gorrespondeiioe of George GrenviUe, including his Psitats Diart. 
Edited by W. J. Smith. 4 Vols. 6vo. 16«. each. 

GREY (Earl) The Correspondence of the late Earl Grey with King 

William IVtb. and Sir Herb«rt Taylor, firom Morember, 1830, to th« 
Passing of the Reform Act iu 1832. 8vo. 

On Parliamentary Government and Reform ; with 

SuifgesMons for the Improvfnieiit of our Representatire System, 
and an Examination of the Reform Bills of 185»— 61. Second Edition. 
8vo. 9«. 

(Sir Gkoroe) Polynesian Mythology, and Ancient 

Traditional History of the New Zealand Baoe. Woodeoti. Post 
8vo. 10$. 6d. 

GRUNER'S (Lewis) Brick and Terra-Cotta Buildings of Lombardy, 

Fourteenth and Fifteenth Centuries. From careful Drawings ani 
Restorations. Engraved and printed in Colours. lUtistntioDB. Small 
folio. Nearly Beady, 
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OUIZOirS (M.) MeditaUons. on the Essence of Christianity, and 
OD the Religious Quettlone of the D^j. font 8vo. 9«. M, 

Meditations on the Actual State of the Christian Be- 

ligion. Post 8to. 

QBOTS*S (OioBOi) History of Qreece. From the Earliest Times 
to the dose of the genentJon contemponuy with Che death of Alexander 
the Great FowihXdUUm. Maps. StoIs. 8to. Hit. 

Plato, and tho other Companions of Socrates. Second 

JScUtiem. 8 Vols. 8n>. 

(Mb8.) Memoir of Aiy Seheffer. Poet Sto. Sa, 6d, 

Collected Papers. Svo. 10«. 6(2. 



HALLAM'S (HiiTRT) Constitntional History of England, from the 

Aooeerion of Henrj the Sereath to the Death of George the Seeond. 

S tPt H t k Edmm, a Vols. 8vo. aOs. Or Popular EdiOon, 8 Vols., Poet 

870, 18«. 
History of Enrope during the Middle Ages. 

T^a Editiwi, a Vols. 8to. 80t. Or Popular EdItioD, S VoU., Poet 

8ro, 18*. 

Literary History of Eorope, during the 15th, 16th and 



17th Ceotories. Fomik EdiUum. 8 Vols. 8vo. 86s. Or Popular Edition, 

4 Vols.. Post 8TO.. S4s. 
Historical Works, Containing History of England, 

—Middle Ages of Europe^— Literary History of Europe. 10 Vols. 

Post 8to. 6«. each. 
(Arthur) Remains; in Verae and Prose. With Pro- 

faee, Memoir, and Portrait. Fcap. 8to. 7«. &2. 
HAMILTON'S (Jaxis) Wanderings in North Africa. With Illustra- 
tions. Poet8vo. 12s. 
HABITS ARMY LIST. (QuMi^y and AnnuaUy,) 8to. 10«. M. 

and 81s. each. 
HAKNAH'S (Bbt. Dr.) Bampton Lectures for 1868; the Divine 

and Hamao ElemencN in Holy Scripture. 8to. 10«. 6dL 
HATS (J. H. Drummovd) Western Barbaiy, ito wild Tribes and 

savage Animals. PostSro. S«. 
HEAD'S (Sir Frahois) Horse and his Elder. Woodcuts. Post8TO. 5«. 

Bapid Joumeyi across the Pampas, Post 8to. 2«. 

Bubbles from .the Brunnen of Nassau. lUustrationt, 

Po<t 8to. 

Emigrant. Fcap. 8to. 2*. 6c2L 

Stokers and Pokers; or, N.- Western Bui way. PostSvo. 2«. 

(Sir Edmord) Shall and WiU; or. Future Auxiliary 



Verha. Feap.dyo. 4«. 

HEBEB'S (Bishop) Journey through the Upper Prorinees of India, 

from Calcutta to Bombaf , with an Account of a Journey to Madras 
and the Southern ProirlDoes. Twetjlh Edition. 8 Vols. Poet 8to. 7«. 

Poetical Works, including Palestiue, Europe, The Bed 

Bea, Hymns, Ac. Sixth BdUion, Portrait. Fcap. Bro. 6s, 

Hymns adapted to the Weekly Church Service of the 



Year. l6mo. U. M. 
HEBODOTUS. A New English Version. Edited, with Notea 
and EsssTS, historical, ethuographieal, and geographical hy Rev. G. 
RAWLnrsoir, assisted hy Sin Hwbt RAwunoir and Sin J. O. Wii.- 
xnrsoa. Stamd Edition. Maps and Woodcuts. 4 Vols. 8to. 48$. 
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H AND>BOOK— TRAY Eli-TALK. Sngluh, Freneh, OermAn, and 
ItaUan. 18mo. 8c.6<L ^ 

NORTH GBBMANT,— HoLLAFD, BiLanni, and 

the RhliM to Sfrltxerland. Hap. PottSro. lOv. 

KNAPSACK GUIDR— BELGIUM AND THE 



EQINE. PMtSro. (7«lA< iV«M.) 

SOUTH GERMANY, BaTaria, Austria* Styria, 



8alsb«rg, the AnstrUn end Berarian AIm, the Tjvt*\, Hungary, and the 
Danuhe, from Ulm to the Black Bea. Map. Post 8to. Ida. 

KNAPSACK GUIDE— THE TYROL. Post 8vo. 



{In the Prt»s.) 

PAINTING. German, Flemish, and Dutch Schools. 

Edited by Dr. Waaobv. Woo<1eiit». a Vols. Poet 8to. a4«. 

LIVES OP THE EARLY FLEMISH PAINTERS, 



with NoticAs of theiP Works. By Csows and CATAu;AaxLL£. Illue- 
tratloDS. Poet 8to. li«. 



SWITZERLAND, Alps of Savoy, and Piedmont 

Biape. PoetSro. 9«. 

-KNAPSACK GUIDE — SWITZERLAND. Port 



{.InthePreu.) 
PARIS Avx> ITS Ehyibobb. Map. Post 8to. U. 



SPAIN, Andaluiia, Ronda, Granada, Valeneis 

Catalonia, Galllela, Arragoi^4iid Marane, Maps. 2 Vole. Poet 8to. 8Qf. 

PORTUGAL, LiSBOF, ke. Map. Post 8vo. 9fc 

NORTH ITALY, Piedmont, Liguria, Venetia» 



Lomhardy, Parma, Modena, and Rom'^Kna. Map. Poet 8to. 18«. 

CENTRAL ITALY, Locca, Tuscany, Florenco, The 



MarcheB,Umbria,and the Patrimony of St Peter's. Map. PoetSro. lOe. 

ROME ABi) ITS EvTiBosB. Map. Post 8vo. 9s. 

SOUTH ITALY, Two Sicilies, Naples, Pompeii, 



Ilercnlaneum, and VesnTiue. Map. PostSTO. lOi. 
KNAPSACK GUIDE— ITALY. Post Sr6, 6#. 

SICILY, Palermo, MesBina, Catania, Syracuse, Etna, 

and the Ealne of the Qre«k Temples. Map. PostSvo. 12«. 

PAINTING. The Italian Schools. From the German 



of KuoLBB. Edited by Sir Chablbs Eastlaxb, B.A. Woodcuts. 
t Vols. Post 8to. aOs. 

LIVES QF THE EARLY ITALIAN PAINTERS, 



AMD PaOORKSa OF PAIMTIKO IK ItALT, ffom ClMABUB to Bassako. By 
Mrs. J^ESOV. ^ A'ew Ediiiun. Woodcuta. Pout ttvo. Iti (As /Wm . 

NORWAY. Map. Post 8to. 63. 

DENMARK, Swxsxv, and Nobwat. Maps. Post 



8to. fis. 

FRANCE, Normandy, Brittany, the French Alps, 

the Rivers Loire, Seine, Rhone, and Oaronne, Danphln4, Prorenea, and I 

the Pyrenees. Maps. PoetSvo. lOt. 

KNAPSACK GUIDE - FRANCE. Post 8to. ' 



8TO. 16«. 
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HAKD-BOOK~GR£ECfi, the Ionian IdandB, Albania, Thenalj, 
Aod Macedonia. Hftpa. PoitSro. 15<. 

TURKEY, Malta, Asia Minor, Constantinople, 

Armenia, MMopoUmU, Ac. Map«. ^oatSro. 

EGYPT, Thebes, the Nile, Alexandria, Cairo, 

the P]mmld«, Mount Sinat, Ac. Map. PoatSro. ISt. 

SYRIA AND PALESTINE, Peninsula of Sinai, 

Eidom> and Syrian Deaert. Mapa. 2 Vola. Pnat 8to. 2i«. 

BOMBAY AND MADRAS. Map. 2 ToU. Poet 
RUSSIA, PoLAirn, and FzvLAim. Maps. Poet 



8vo. fit. 



8vo. IJa. I 
MODERN LONDON. A Complete Guide to all ' 

tha Sighta and Objecta of Intereat in tha Metropolla. Map. 16mo. St. 64. ! 

WESTMINSTER ABBEY. Woodcuta. 16mo. U. ' 

IRELAND — Dublin, Belfast^ Donegal, Galway, ' 

Wrxfordt Cork, Limerick. Waterfonl, the Lakea of Ktllamay. Coa«t of I 
Mnnater.dM:. Mapa. PoatSro. 12«. 



KENT AND SUSSEX, Oanterbuiy, Dorer, Rame- 
ftata, Shaemea^, Rocbaater, Chatham, Woolwich. Brighton. Cliieh«at«r, 
Worthing, Hutinga. Lewea, Amndel, tc M«p. Potit 8ro. IQ0. 

SURREY AND HANTS, Kingston, Croydon, Rei- 

jrate, Gnildford, Wincheater, Southampton, Portamouth. and Jala of 
Wi^ht. Mapa. Poat 8vo. lOi. 



BERKS, BUCKS, AND OXON, Windsor, Eton, 

Reading, Ayleabary. Uzbridge, Wycombe, Henley, the City and UnU 
reraity of Oxford, and the Deaoent of tha Thamea to Maldeniiead and 
Windaor. Map. Poat8ro. 7«. 6tf. 



WILTS, DORSET, AND SOMERSET, Salisbury, 

Chippenham, Weymouth, Sherborne, Wella, Bath, Briatol, Taunton. 
&c. Map. PoitSvo. 7«.6d. 

DEVON AND CORNWALL, Exeter, Ilfracombe, 

Linton, Sidmottth, Dawliiih, Teignmouth, Plymouth, Devmiport, Tor. 
quay, Lannceaton, Truro, Pensuioe, Falmouth, Ac. Mapa. Poat 8^0. 10«. 

NORTH AND SOUTH WALES, Bangor, Car- 

narron, Beanmaria, Snotrdon. Conway, Menal Straita, Oarmarthra 
Pembroke, Tenby, Swanaea, The Wye, &e. Mapa. 2 VoU. P«iat8vo. 12«1 

GLOUCESTER, HEREFORD, AND WORCES- 



TERSHIRE. Map. PoatSTo. 
STAFFORD, DERBY, AND LEICESTERSHIRE. 

Map. Pnat 8ro. (JuMt BeaJ^.) 

YORKSHIRE. Map. Post 870. iJuttlfeadp.) 

THE LAKES. Westkobblabi), Cumbbelamo, &c 

Mapa. PoatSTO. 6«. 6ti. 

SOUTHERN CATHEDRALS OP ENGLAND— 



Wincheater, Salisbury, Exeter, Welln, Cbicheater, Rncheater, Canter- 
bury. With 110 Iliuatrationa. 2 V0I4. Croirn 8to. 2U. 

EASTERN CATHEDRALS OF ENGLAND — 



Oxford, Peterborougli, Norwich, Ely, and Lincoln. With 90 llltt«tra- 
tion6. Crown 8vo. 18«. 



Briatol, Glouceat^r. Uer«-fotd, Woneater, and Liohiield. With fiO liiuv 
traUona. Crown 8to. Kte. 

c 
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WESTERN CATHEDRALS OP ENGLAND— ' 
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HOME AND COLONIAL LIBRARY. A Scries of Kerb 
adapted for all circles and elamea of Readers, barine^ iMwn »^'4 
for their adcDOwledsed interest and ability of the Antbora. Pest St:^ 
Published at 2$. and 8«.6d,eacfa, and arraoged under two diitmcuTt 
beads aa follows :— 

CLASS A. 

HISTORY, BIOGRAPHY, AND HISTORIC TALES. 



. BIEGE OF GIBRALTAB. 
Joiur Dbixkvtatbb. %m. 

. THE AMBER- WITCH. 
Ladt Dnrp Gordon, is. 



B7 



8, CROMWELL AND BUNYAN. 
By KoBBBT SoirruBT. 2«. 

4. LIFE OF Sir FRANCIS DRAKE. 
By JoHX BaaBOW. 8j. 

6. CAMPAIGNS AT WASHING- 
TON. ByBBy.G.E.aLxia. 2«. 

6. THE FRENCH IN ALGIERS. 
By Ladt Dvrr Gordoji. it. 

r. THE FALL OF THE JESUITS. 
2«. 

8. LIVONIAN tales. 8». 

9. LIFE OF CONDE. ByLOBD Ma- 

Bov. 3». 6d. 



10. BALE'S BRIGADE. 
G.B.OLBia. is. 



By RxT. 



11. THE SIEGES OF YIEN'>'iL 

By Lord Eluesiesbi. Sl 

12. THE WAYSIDE CROS& B; 

Gapt. Af rucAjr. is. 

13. SKETCHES or GERMAN LIFL 

By 6ia A. Gormw. 9s. Si. 

14. THE BATTLE of WATERL^XX 

By RST. G. R. QLMtG. Sr.orf- 

15. AUTOBIOGRAPHY OF STLF- 

FENS. 2«. 
1«. THE BRITISH POETS. Bj 
Tbokas Camprjoju Ss. 6d. 

17. HISTORICAL ESSAYS. By 

Lord MAB<ni. as. 6d. 

18. LIFE OF LORD CLITE. By 

Ray. G. R. Glxio. Ss.6d. 

19. NORTH - WESTERN RAIL- 

WAY. By Sir P. B. HsAO. ii. 

2(K LIFE OF MUNRO. ByB«T.G. 
R. Glrio. 8s. ed. 



GLASS B. 



VOYAGES, TRAVELS. 

1. BIBLE IN SPAIN. ByGKOBOS 
Borrow. 35. 6d. 

5. GIPSIES OF SPAIN. ByGxoROi 

Borrow. 3s. 6d. 
8& 4. JOURNALS IN INDIA. By 
Bishop Urbxb. 9 Vols. 7s. 

6. TRAVELS IV THR HOLY LAND. 

By Irby and M amolrs. 2«. 

6. MOROCCO AND THE MOORS. 

By J. Drummomd Hay. is. 

7. LETTERS FROM ma BALTIC. 

By a Ladt. is. 

8. NEW SOUTH WALES. By Mrs. 

Mebedith. is. 

9. THE WEST INDIES. By M. G. 

Lrwis. is. 
10. 



By 



SKETCHES OP PERSIA. 
Sir JoHsr Malcolm. S«. 6d. 

11. MEMOIRS OF FATHER RIPA. 

it. 

12. 18. TYPEE AND OMOO. By 

Ubkmanm Mklvillr. 2 Vols. 7s. 
14. MISSIONARY LIFE IN CAN- 
ADA. By Kbt. J. Abbott, is. 

%* Each work may be had separately. 



AND ADVENTURES. 

15. LETTERS FROM MADtlAS. By 

a Ladt. is. 

16. HIGHLAND SPORTS. By 

Charlbs St. Johv. 9«. 6d, 

ir. PAMPAS JOURNEYS. By Sir 
F. B. Hbad. is, 

18 GATHERINGS FROM SPAIN. 
By Richard Ford. Ss. 6dL 

19. THE RIVER AMAZON. »y 

W. H. EOWABIM. 2c. 

20. MANNERS & CUSTOMS OF 

INDIA. ByRRT.C.ActJi>-D. '^. 

21. ADVENTURES IN MEXICO. 

By Q. F. RuxTOir. Zs. 6dL 

22. PORTUGAL AND GALLTCIA. 
By Lord Carvartok. 3s. 6d. 

28. BUSH LIFE IN AUSTRALIA. 
By Rev. H. W. Hatoarth. ts. 

24. THE LIBYAN DESERT. Br 
BATI.R ar. JoHK. 2«. 



25. SIERRA LEONE. By a Ladt. 
8f.6d. 
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HANDBOOK OF FAMILIAR QUOTATIONS. From English 

Aathon. Third SdUion, Fcap. 8to. 6$, 
HBSSBY (R«v. Db.). Snnday— Its Origin, History, and Present 

Obligations. Being the Bampton Lectures for 1860. Second SdUUm. 

870. ie«. Or Third and liapular Edition, PostSro. 9i. 

HICKMAN'S (Wm.) Treatise om the Law and Practice of Naval 
ConrtB' Martial. 8to. lO0.6d. 

HILLABD*S (G. S.) Six Months in Italy. 2 Vols. Post Sto. ICs, 

HOLLWAY'S (J. G.) Month in Norway. Fcap. 8to. 28, 
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" Quarterly Review." Fcap.Sro. U. 

HOPE'S (A. J. BsRBsroRX)) English Cathedral of the Nineteenth 
Century. With lUustradons. Sro. 12«. 

HORACE (Works of). Edited by Dsav Milxav. With 800 
Woodcuts. Crowu 8to. 21«. 
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easy Method of Dog-Breakioiir* FouHh Edition. Eularged aod i 
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LEWIS' (Sib O. C.) Essay on the QoTemment of Dependencies. 

8to. Its, 

Glossary of Provincial Words used in Herefordshire and 

some of the a^loii^ti^ Counties. 18mo. 4«. 6d. 
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